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TexkcTTepre CTUIUCTHKAIBIK aHAIH3 )Kacoo OOIOHYA OKYY YCYJAYK KOMILJIEKC YeT
THJIMH OKyraH CTYICHTTEpre apHalraH aiipplkua YeT THIMH Tepe\ e3eITypyn
dKaTKaH CTyIEHTTepre 4YoH kapaam Oeper. HerusuHen Oamranrannaa
CTWJIMCTUKAJIBIK aHAJTU3IUH TApTUOM , SMHEJIEH OallTasbll SMHEAeH Oy TyLIy, aHaH
KUWMH ap Oup OOJIYKTYH ©3YHe TyuryHaypMesep OepuieH. OmoHaou e ap oup
CTIJIMCTUKAJIBIK KapakaTTapra aHbIKTaMa jkaHa MUCAIaphl )Ka3bUIraH. Y Iyl OKyy
YCYJAAYK KOJJJOHMO YeT THJIMH OKYTaH jKaHa KbI3bIKKaH ajamjap Y4yH YOH CajbiM
KOILIOT JICT€H YMYTTOO0Y3.



AHIIIUC TUWJIMHUH CTUJIMCTUKACHI KypCy CTYJIEHTTEPAU ap KaHAall KOMMYHHKAIUs
mIapTTapblHla SMOLHUSIIAD KOHYHI® OWIOPAY JKETKUPYY YYYH JIEKCHUKAJIBIK,
rpaMMaTHKalIbIK KaHa (POHETUKANIBIK THIIUK KapakaTTapJsl TaHAOO KaHa
KOJIZIOHYY IPUHIMITEPH MEHEH TAaHBIIITHIPAT. AHIIIMC TUJIN CTUIIMCTUKACHI KypCy
CTWJIMCTUKAJBIK OWIMM MEHEH JIMHTBUCTHKAIBIK OWINMIN  OpPraHUKAIIBIK
alKaJBIIITHIPAT, CTYJEHTTEPAIU Oaapianlyy »*aHa aH-CE3UMIYY OKYYy YUYH HErus
O0onron GOHIAYK OWIMMAEP MEHEH KypalJaHAbIpaT, ajapAblH ©3 aJlJblH4ya
UIITOOCYHO MIAPT TY3OT >KaHa KPUTUKAIBIK ON XKYTYPTYYHYH OHYTYIIYHO CaJIbIM
KOLIOT.

HbBIlxars!l 1ucuMnjIMHAHbIH OPAY

Kymymray nporpammacst 550300 «Yet (anrauc) Tiimy» npoduim 6oroHYa XKoropky
KECUNTHK OMiInM OepyyHYH MamiieKeTTuk OminM Oepyy CTaHIapThIHA bLIANBIK
TY3YJreH. An "AHIIMC TUIMHUH CTUIU" OOYMYHI® OEpPHIIr€H CYHYIITApIbl ICKEe
allyy MEHEH MIUTeNUN YblKKaH. «CTUIMCTHKa» Kypcy OJOKTYK ©3repMeHYH
JUCUUIUIMHANAPBIHBIH Oupu Oonyn caHanat. byn nucuumivHa Oup katap Oarika
TEOPHMSUIBIK JKaHa MPAKTUKAJIBIK KypcTapra HETM3JEIreH, aran anTKaHJa:
JIEKCUKOJIOTHSI, TMPAKTHKAJIbIK TIpaMMATHUKa, TEOPUSJIbIK JKaHa MPAKTUKAIBIK
dboHeTHKa, YUOHYII )KaTKaH ©JIKOHYH aJ1a0UsIThI.

By AMCHUMIUIMHAHBI OKYYHYH MAaKCAThl CTYIEHTTEpre AaHIVINC TWIMHUH ap
KaHIal  (PYHKUMOHAIJBIK  CTWIACPUHMH  COLMOJMHIBUCTHKAJIBIK  KaHa
MparMaTUKalbIK ACIEKTUJIEPU aHA JIMHTBUCTUKAJIBIK CTUJIMCTUKAHBIH HETU3TH
Kelreilyiepy OOIOHYAa MaalbIMATTapbl TEOPUSJIBIK JKAKTaH KaIMbLJIOO >KaHa
CUCTEMANAIITHIPYY, OMIUMANH 3apblil KeJieMyH Oepyy Ooiiyn cananat. MakcaTTblH
IPAKTUKAJIBIK JKarbl — KEJIEYEKTErM 4YeT THJI MYTAIMMACPUH AaspIOOHY
AKAKIIBIPTYY.

JMCHUIIMHAHBI OKYYHYH MUJIAECTTEPH

-CTYJICHTTEpId TWIJAWH CTWINCTUKAJBIK KapaXXaTTapbIHbIH JIMHIBUCTUKAJIBIK
TaOUSATBIH ©3 CHUCTEMAChlHIAa AaHBIKTOOrO aHa Oyl KapaXarTapAblH
(GYHKIMOHANAYYyIyTyHa YHPOTYY.

- CTYACHTTEPN TUIJIUH TYPAYY (PYHKIIMOHANIBIK CTHIIAEPH MEHEH TAAHBIITHIPYY
-aHIVIMC TWIMHUH ap KaHAal (QyHKOUOHANABIK CTHJIAEPUHUH MYHO3IYY
©3Tre4eIYKTOPYH CYpeTTel 0epyy

- CTyAeHTTepre anabuii >kaHa KOpKeM HMeC TEKCTTEPAH H3WIee bIKMaaphl
XKOHYH/IO CTWIMCTUKA MEHEH MaajbIMaT TEOPHUSCHIHBIH OaliaHbIIIBIH U3WIAOOHYH
3aMaHOan bIKMaJIapbl )KOHYH]1® TYLIYHYK Oepyy

- 003€KM JKaHa a3Ma TEKCTTEpIUH Kel CTPYKTYpachbIHbIH  OapibIK
JEHII3JAEPUHIETH CTHIINCTUKAIBIK HOPMAaHBIH YITYJIOPYH auyy

«AHITIUC TWIMHUH CTWIACTUKAChD) «CTUIMCTUKAIBIK AHAIU3OUH METOAI0PY»
KypCTapblH OKYY NMPOLECCUHAE HIIl KypyjiraH Heru3 Ooiymn caHanar. Teopusibik

3



)KaHa MPaKTUKAIBIK JUCHUIUVIMHANAP/IBIH KEHUPHU CIEKTPU MEHEH bIpaaTTyy
OailylaHbIl CTWJIMCTHKA KypCyHa XalmbLIoody poiay Oeper, Oyn Oyn KypcTy
M3WII660 ajblHTaH OWIuMIEepau «AHAIUTHKAIBIK OKyy» aHa «Kepkem
yplrapMayiapAbl UHTEPIPETALMSIIOO» KypcTapbl OOIOHYA MBIHAAH apKbl UIITEPIE
KOJIIOHYyTra MYMKYHJIYK Oeper.

AHIIIMC TWIVMHUH  CTWJIMCTHUKAChl KYpPCYH OKYYy TIPOILIECCHHJIIE CTYACHT
TOMOHKYJIOpAY OMJINIIU, OMJIYYCY, 39 00J1ylIy Kepek:

CTUTMCTUKAHBIH TEOPHSCHIH KEJIEYEKTE ©3 ajJblH4a KOJJIOHYY Y4YYH
NPUHIIUNTEPIMH KAJIbl CUCTEMACHI KaTapbl Kapoo.

CTUunauk JTUHTBUCTUKAJIBIK KyOysTylTapra cbiH 6aa 6epyy.

Tungun ap kangai QyHKIMOHAIBIK CTUIIEpUHE OalIaHBIIITYy TEKCTTEPAN
YKaHa KeTl YJITYJIepYH TYIIYHYY *aHa Tajii00.

benrunyy Oup TuaaMK OUPIUKTEP KOJIAOHYIYIIY MYMKYH OOJTOH
KOHTEKCTTH >KaHa KbIpJaaap/ibl TaK YarbULIbIPYy.

DK3aMeHJIe CTYACHT 3aMaHOan aHTiuC TUIM CTHIMCTHUKACHIHBIH HETH3TU
TEOPHSUIBIK aCIEKTWIepU OOroHYa OMIIMMIM KaHa KOPKOM jKaHa KOpPKeM 3MecC
TEKCTTEPAM TaJI000 TUIIIUH CTUIMCTUKAIBIK KapaKaTTaphl )KaHa SKCIIPECCUBIYY
Kapa)kaTTapbl MEHEH UIITO6 OOIOHYA MPAKTUKAIBIK KOHIYMAOPAY Tadyy.

550300 ®unosorust 6unumu OareiTel 00toH4Ya OyTYpYYay KOXayH makcarrapbina
xana ymryn JKOXnyn Mawmnekertuk Ownum Oepyy cranaapteiHbin B.3.C.4-
MYyHKTYHJIa KOPCOTYJrOH KECUINITUK HWIIMEPJIUKTUH MWIACTTEPUHE bUIANBIK
“OakanaBp” akKaJeMHUSIIBIK JapakacblH bIUTapyy MEHEH CTYJIEeHT TOMOHKY
KOMITETCHIMsUIapra 33 00JIylly Kepek:

- UBWIICHYYYY TUJIAUH a/1a0usIThl )KOHYH]16 aHBIH TapbIXbId OHYTYYCYHIOTY KaHa
a3bIPKbI adabIHAarsl oumumre 33 6oot (ITK-10);

- TEKCTTEpJUH ap KaHJal TYPIAOPYH TalA00, HHTEPIPETAIUAI00, UILTETYY, TY3YY
*aHa TpaHchOoPMaIHSIO0 bIKManapbiH kKoiagoHo omeT (ITK-12);

- IMHTBUCTHUKAJIBIK (kaHa afgabuif) Kke3 KapallTaH TeKCTTEP/IMH ap KaHJal TypiepyH
03 alpIHYa Tajjar, yeumenen omryy (ITK-13);

DK3aMeHJIe CTYACHT 3aMaHOan aHTiUC TUIM CTHIMCTHKACHIHBIH HETHU3TU
TEOPUSUIBIK aCTEeKTWIIepU OOIOHYAa OWUITUMIM KaHa KOPKOM >KaHa KOpKeM 3Mec
TEKCTTEPAU TaJI0010 TUIUH CTUIMCTUKAIBIK Kapa)KaTTaphl )KaHa IKCIIPECCUBITYY
KapakaTTapbl MEHEH UITOO OOI0OHYA MPAKTUKAIBIK KOHIYMIAOPAY TAOBIIIbI KEPEK.
Class rules:

Plagiarism: All work you submit must be your own. Plagiarism is VERY serious in
English academic society. If you are caught deliberately plagiarizing at the lesson
you will be receiving “F”” automatically for the assignment.

English only: The lesson has an English only policy. If you need to communicate in
your own language, please go outside to do so. This is a matter of respect, progress
and honor. If this is difficult for you, it should help to sit next to someone who
doesn’t speak your language.



Attendance: You are expected to attend class every day. Excessive absences
decrease your chances of passing this class, and could lead to your dismissal from
the lesson. Lesson’s policy is that students up to 15 minutes late are marked late, and
students arriving later than 15 minutes after class starts are marked absent. Please
note this also means that if you are absent from class for longer than 15 minutes,

you will be marked absent.
Grading:

A grade at the lessons is representative of a student’s effort. A grade less than 3 will
disqualify you from attending the lesson next semester. Your grade will be

determined by the following:

60% Home work- completing homework assignments on time.
20% Attendance — attending your classes on a regular basis.
20% Participation — participating actively in classroom activities

CabakTblH KbICKaua Ma3MyHY

No | MituH atansimibl bapapik caater | CemecTp
Kanmer 120

1 | Aynuropusiibik
Jleknus 30 6
[TpakTuKanbk (CeMUHAD) 30 6
JlaGopaTopusIbIK

2 |COAU 60 6

KypcTyH Genykrepre caaTTblk OOIyHYIITY

Ne | benymnyn Kammer | Ayn. | Jlex. | Kym |IIpak. | Kym. | CO | Ky
ATaJIBIIIBI caaTel | caaTsl | caaThl | . caatel | ben. | Al | Mma
ben
120 30 2 30 2 60 4
JKanrbr 120 30 30 60
caarsl
Themes of the Lectures:
Lecture 1. 1 hour
A brief history of Stylistics.
Subject of Stylistics.
Lecture 2. 2 hours
The origin of Stylistics and it’s modern trends and reunification.
Lecture 3. 1 hour
The relation between stylistics and linguistics
Lecture 4. 1 hour

What is the language?
Communication.

Lecture 5. 1 hour




Synonymy as a linguistic category

Lecture 6. 2 hours
Stylistic varieties of the English language.

Stylistic classification of the English vocabulary

Special literary vocabulary

Lecture 7. 1 hour
Neutral, common, literary and colloquial vocabulary
Lecture 8. 1 hour

Lexical expressive means and stylistic devices
(Interaction of primary dictionary and contextually imposed meanings)
Metaphor, metonymy

Lecture 9. 1 hour
Simile, Irony, Synecdoche;

Lecture 10. 1 hour
Epithet, Hyperbole;

Lecture 11. 1 hour
Hyperbaton , Litotes;

Lecture 12. 1 hour
Oxymoron, Chiasmus;

Lecture 13. 1 hour
Polysemy, Parallelism;

Lecture 14. 1 hour
Allusion, Antithesis;

Lecture 15. 1 hour
Anaphora, Climax;

Lecture 16. 1 hour
Antonomasia, Hypophora;

Lecture 17. 1 hour
Rhetorical questions, Analogy, Zeugma

Lecture 18. 1 hour
Phonetic expressive means, Onomatopoeia,

Rhyme;

Lecture 19. 1 hour
Phonetic expressive means, Rhythm, Alliteration;

Lecture 20. 1 hour
Syntactic level in Stylistics;

Lecture 21. 1 hour
Lexico — Syntactical Stylistic Devices Antithesis

Lecture 22. 1 hour

Types of narration;
Lecture 23. 1 hour



Functional Styles in the English language;

Lecture 24. 1 hour
Scientific style;

Lecture 25. 1 hour
Official style;

Lecture 26. 1 hour
Publicist style;

Lecture 27. 1 hour
Newspaper style;

Lecture 28. 1 hour

Belles- letters style;
Themes of the Practical lessons:

A Dbrief history of Stylistics. Subject of Stylistics. 2 hours
The origin of Stylistics and it’s modern trends and reunification.
Special literary vocabulary. 2 hours
Special Colloguial VVocabulary. 2 hours
Lexical expressive means and stylistic devices . 2 hours
(Interaction of primary dictionary and
contextually imposed mean 3 hours
(Interaction of primary dictionary and contextually imposed meanings)
Lexico — Syntactical Stylistic Devices Antithesis; 3 hours
Phonetic expressive means, and Stylistic devices. 2 hours
Phonetic expressive means, and Stylistic devices. 2 hours
Syntactical level in Stylistics; 2 hours
Lexico — Syntactical Stylistic Devices Antithesis; 3 hours
Types of narration; 3 hours
Functional Styles in the English language (Belles-lettres style); 2 hours
Functional Styles in the English language (Publicistic style); 2 hours
Themes of the independent works:
A brief outline of the development of the English language. 4 hours
The relation between stylistics and linguistics. 4 hours
Neutral and elevated, colloquial words. 4 hours
Figures of speech. 4 hours
Lexical expressive means and SDs. 4 hours
Terms, Poetic and highly literary words, archaic words. 4 hours
Slang, Jargonisms, Professionalisms, Dialectal words etc. 4 hours
Phonetic expressive means. 4 hours
Hyperbaton, Litotes, Oxymoron, Chiasmus. 4 hours
Polysemy, Parallelism, Allusion, Antithesis. 4 hours
Anaphora, Climax, Antonomasia, Hypophora. 4 hours

Syntactical level in Stylistics. 4 hours



Lexico — Syntactical SDs. 4 hours

Types of narration. 4 hours
Functional styles in the English language. 4 hours
Lecture 1

1. A brief history of Stylistics
How Stylistics began...
Stylistics explores how readers interact with the language (mainly literary) text in
order to explain how we understand, and are affected by text when we read them.
The development of Stylistics, given that it combines the use of linguistic
analysis with what we know about the psychological processes involved in reading,
depended (at least in part) on the study of Linguistics and Psychology (both Largely
twentieth-century phenomena) becoming reasonably established. Stylistics, then, is
a sub-discipline which grew up in the second half of the twentieth century: Its
beginnings in Anglo-American criticism are usually traced back to the publication
of the books listed below. Three of them are collections of articles, some of which
had been presented as conference papers or published in journals a little earlier:
CTnncTHKaHbIH OHYI'YHIY, aJI JIMHIBUCTHKAJIbIK aHAJIM3/IM KOJJOHYY MCHCH
OKyyra OailIaHbIIIKaH MCUXOJIOTUSIIBIK TPOIIECCTEP KOHYHAO OU3 OUIITEH Hepceep
MEHEH alKaJIbIIITHIPraHAbITBIH ICKE alTyy MEHEH, (KOK JIETeH/Ie )KapbIM-KapThLlail)
JMHTBUCTUKA MEHEH ICHUXOJIOTUSHBIH (9K6e TeH 20-KbUIbIMABIH (DEHOMEHIEPH)
HEru3ayy OOJIyIIyHa Ke3 KapaHabl. Ty3yireH. CTuinuctuka, nemMek, 20-KbUIbIMIbIH
9KMHYM XApbIMbIHAA ©CYII YbBIKKAaH Cy6-I[I/ICL[I/IHJII/IHaI AHBIH AHTJI0-aMCPHUKAJIbIK
ChIHIAarbl 6aH_ITaJ'IBIIHBI, aaarra, TOMOHIO CaHaJbIIl ©TKOH KUTCITCPANH
OachbUIbIIIbIHA OaWMAHBINTYY. AJApAbIH Y460 MakajalapblH >KbIHATBl OOy
caHasar, ajapJiblH ailpbIMIapbl KOH(EpEHIMIHbIH OasiHAaMachl KaTapbl OepUiIreH
kKe )KypHaiaapaa Oup a3z Myp/ia KapblsjaHTaH:

Fowler, Roger (ed.) (1966) Essays on style in language. London: Routledge and
Kegan Paul.

Freeman, Donald C.(ed) (1971) Linguistic and literary Style. London: longman.
Sebeok, Thomas a. (1960) Style in Language/ Cambridge, Mass: MIT Press/
CTyneHT TOMOHKY KOMIIETEHUIUSTA 33 00JIYLLy KEPEK:

- IBWIJACHYYYY TUWIAUH a}Iaﬁl/IﬂTbI KOHYH/160 aHbIH TaprXbIﬁ OHYI'YYCYHOOI'Y
’KaHa a3bIPKbI a0aabIiHAarsl ousmmre 33 oot (IK-10);

Konnonynran agabusarrap:

ApHonpg U.B. CTunmnctuka COBpEMEHHOIO aHTIMKCKOTO s13bika. M., B.II1.1973
ErumamatbetoBa 3.b., M.B. BepOuiickas. CTtunmucTtuka aHTJIMICKOTO $S3bIKa B
dboneTnueckoM ocBenieHun. YueoHoe nocoodue, Gpynsze, 1990

NBanoBa T.II., bpanaec O.I1. Ctunuctuyeckas uHTepnperamnus tekcra, M,B.I11.
1991



Kanmos K. ATaii. Poman. — @.: 1969.-568 6.
Koxxuna M.H. Ctunuctuka pycckoro si3bika. M, 1977

Lecture 2. Subject of Stylistic
The origin of stylistics and its modern trends and reunification

The word style goes back to the ancient times. It was into European
languages from Latin where «stylos» meant an instrument made of metal or bone
used for writing on waxed tablets. One of it ends was pointed for incising the letters
and the other end was blunt for rubbing out writing and smoothing the tablet. Later
«stylos» came to denote metonymically also a manner of writing and speaking.
The word stylistics, however, is a newcomer to the English vocabulary according to
the Oxford Engl. Dict. It was recorded for the first time only in 1882 meaning «the
silence of literary style, the study of stylistic features». Until quite recently this term
has been used somewhat unwilling, by the linguists of the English speaking
countries.
Crtunp nereH ce3 OalbIPKbI JOOPJIOPTO Oaphin Takajiat. byl eBponasibik TUiAEpre
JaThlH TWJIMHEH KUPreH, MbBIHJA «CTHJIOC» MOM TaOJieTKaJlapblHA >Ka3yy Y4YYH
KOJIZIOHYJITAaH METaJUIJIaH K€ COOKTOH jKacalraH acnamnThl OWIAupreH. AHbIH OUp
y4y TaMrajiapAbl OO TYIIYPYY YYYH YUYTYyy, DKUHYHM Y4y >Ka3yyHy CYpPTYI,
IUTAHIIETTH  TEru3[ee Y4YYH yuryy OonroH. KuluHYEep33 K  «CTUIOC»
MCTOHHMHUKAJBIK TYPAO Ka3Yy JKaHa CYﬁJIGG BIKMACBIH a 6I/IJI,Z[I/IpFeH.
Crunuctuka gered ce3, Oupok OKcopj aHIIUC THIA CO3AYTYHYH alWThIMBIHJA,
aHIJIMC JIEKCHMKAaChlHA »aHbl KeJdreH. Aj OupuHuM >koiy 1882-Kbuibl rana
JKas3blJIT'aH, «azxa61/1ﬁ CTHJIIIUH KXBIMJKBIPTTBIIBI, CTHJIMCTUKAJIBIK ©3Ir040JIYKTOPYH
n3niee». KakblHKbl y0akka 4elnH Oysl TEpMHUH aHIJIUC THIAYY 6©JIKeJIepIayH
TUTYUIICPU TapaObIHaH OUp a3 KaamadacTaH KOJJIOHYIIYI KEITeH.

Nowadays the term stylistics is rapidly gaining currency in denoting that part
of linguistics, which concentrates on the study of style in language. It has derivative
stylistician for one who makes a scientific and methodical study on the principles of
style. The stylistician is thus distinct from the stylist. Who is a writer or speaker
skilled in a literary style?

Stylistics is the most direct heir of rhetoric, the art of composition and delivery
of speeches.

The birth of rhetoric as a specific discipline is the first indication of a
reflection on language. It is the first attested in Sicily in the 5" ¢. BC.

A legend relates that Heron at that time tyrannical ruler of Syracuse had forbidden
his subject to speak. Thus made was conscious of the importance of speech. The
Sicilians created. They began to study language not as tongue but as discourse. At



the outset rhetoric was above all a technique intended to allow its possessor to
achieve, within a discursive situation, the desired goal.
CTyneHT TOMOHKY KOMIIETEHIIUSITA 33 00JIYILY KEPEK:

- IBWIJICHYY4YY THIJAUH a1a0MATHI KOHYH/I0 AaHbIH TAPbIXbIi OHYT'YYCYHAOTY
’KaHa a3bIPKbI a0aJbIHAArbl Onumre 33 6oJiot (IIK-10);

Konponynran agabustrap:
Apnoisba 1M.B. CtiiicTuka COBpeMEHHOTO aHTIMKUCKOro s3bika. M., B.II1.1973
ErumamabetoBa 3.b., M.B. BepOuiickas. CTWIHCTHKAa aHTJIMHCKOTO f3bIKa B
dboHeTHUECKOM OCBellleHnH. Y4yebHoe nmocodue, @pynse, 1990
NBanosa T.II., bpangec O.I1. Crunnctudeckass uHTepnperauus texkcra, M,B.111.
1991
Kaumos K. Ataii. Poman. — @.: 1969.-568 6.
Koxunra M.H. Ctunuctuka pycckoro si3bika. M, 1977

Lecture 3. The relation between stylistics and linguistic

The teaching of Stylistics depends on a technical terminology with which students
can describe the stylistic choices. Much of this technical terminology is in practice
taken from traditional grammar or from some linguistic theory. In addition, students
will need to be able to construct diagrams of texts (such as tree structures for
sentences, or some equivalent for syllable structure, or word structure or discourse
structure), and again various linguistic theories provide methods for doing this.
CTHINCTUKAHBI OKYTYY CTYACHTTEp CTHJIMCTHUKAJIBIK TaHJIOOJIOPAY CYpOTTel ajia
TypraH TEXHUKAJIBIK TEPMHUHOJIOTHATA KO3 KapaHAbl. byl  TEXHHMKaJbIK
TEPMUHOJIOTHSIHBIH K00y MPAKTUKAIA CANTTYy I'paMMaTHUKaJaH K€ KaHAaabip Oup
JIMHI'BUCTUKAJBIK TCOpUAAAH AJIbIHT'aH. MBIHI[aH TBIIIKAapBkbI, CTYACHTTCP
TEKCTTEpJUH HUarpaMmaiapbid (MUCAIbl, CYWIOMIOPAYH JapaK CTPYKTypajaphbl,
K€ MYYHIYH TY3YJYIIY YUYH KaHJIauablp OUp SKBUBAJICHTTYY, K€ CO3 TY3YMY K€
JUCKYpC CTPYKTYpachl CBISIKTYY) TY3© aibllllbl KEpEeK aHa Jarbl ap KaHjau
JIMHTBUCTUKAJIBIK TCOPUAIAP MYHY ) KaCOOHYH bIKMaJIapbIH KaMCBbI3 KbLJIAT.

One of the puzzles for Stylistics- and acutely a problem in teaching Stylistics-
is the extent to which Stylistics depends on any particular linguistic theory, and
particularly on any particular syntactic theory or theory of grammar. Ways of
representing linguistic form were in the 60s and 70s drawn from the new (and
mutually incompatible) theories of Systematic Grammar, Transformational
Grammar, and Generative Semantics. Syntactic theory has for the past few decades
been much too difficult to simply introduce in Stylistics teaching, and furthermore
produces representations which are very distinct from the surface forms seen in texts;
and Stylistics classes can rarely rely on students having a good understanding of
Linguistics. This forces a certain decoupling of syntactic theory and Stylistics
teaching. It is this decoupling which enables Stylistics to be successful as a discipline
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even though it may be out of step with (formal) linguistic theory, and successful as
a subject to teach to students even though they may have little understanding of
linguistic theory. (On the other hand, it means that Stylistics is not necessarily a good
introduction to linguistic theory, as is sometimes suggested.)
CTyneHT TOMOHKY KOMIIETEHIIUSTA 33 00JIYILY KEPEK:

- M3WJIJIEHYYYY THJIAMH a1a0UATHI })KOHYH/I0 AHbIH TAPBIXbIil OHYT'YYCYHAOTY
’KaHa a3bIPKbI a0ajbIHAArbl Onmmre 33 ooJiot (IIK-10);

Konponynran agabustrap:
Apnoinba .B. CTiiiicTika COBpEeMEHHOTO aHTIMKUCKOro s3bika. M., B.II1.1973
ErumamaberoBa 3.b., M.B. BepOwurickas. CTuUIMCTHKA aHTJIUHCKOTO S3bIKa B
dboHEeTHYECKOM OCBemeHnn. Y yebHoe mocodue, @pynsze, 1990
NBanosa T.II., bpangec O.I1. Crunnctudeckass uHtepnperauus texkcra, M,B.11.
1991
Kaumos K. Ataii. Poman. — @.: 1969.-568 6.
Koxuna M.H. Ctunuctuka pycckoro sizbika. M, 1977

LECTURE 4. What is the language?
Stylistics, sometimes called linguo-stylistics, is a branch of linguistics. The object
of linguistic study is so varied and multiform that is difficult to give a single and
watertight definition of style. Nevertheless, we cannot proceed without accepting
what may be taken as a working definition. In connection with this two basic
questions have to be answered:
What is stylistics and style generally?
What is linguo-stylistics and linguistic style (or style in language)?
The concept style presupposes the existence of objects which are essentially
identical but which differ in some secondary, subservient feature of features.
CTI/IJ'II/ICTI/IKa, K95/1€ JIMHI'BO-CTHUJIMCTHUKA ACII aTajiaT, TUJI NJIIMMHWHHUH 6I/Ip TapMarhbl.
JIMHTBUCTUKANIBIK M3WIJIOOHYH OOBEKTHUCH YIIYHYAIBIK ap TYPAYY >KaHa Kell
dbopmaityy OONTOHAYKTaH, CTHIIre OMPAUKTYY ’KaHa Cyy ©TIereH aHbIKTama 0epyy
KbIiibIH. Omroro kapabactan, Ou3 )KyMyIIuy aHbIKTaMa KaTapbl KaObLI aJbIHBIIIBI
MYMKYH OOJITOH HepceHHU KaObul asibail Typyn Kere andaiiobi3. byra Oaitnanslryy
9KU HETU3TU CYpOOTO KOO0T OEPUIIl KEPEK:
Ctuip xaHa CTHJINCTHKA JACTrCH SMHE?
JIMHTBOCTUIIMCTHKA KaHa JUHTBUCTUKAJIBIK CTUIIb ()Ke TUIOCTU CTI/IJ'IB) JCI'CH SMHE?
KoHnenumsiHpIH CTHIIN TYTIKYJYTY OOFOHYA OKIIOII, OUPOK alphIM OUpP SKMHUNIIHUK,
OarpiHyy4dy Oenrujaepu MEHEH albIpMallaHraH OOBEKTTepAuH  OOJyIIyH
OOJIKOJIIONT.

For instance, we speak of the style of a building, a hair-style etc. only if the
existence of certain feature common to all buildings, hair-styles etc. is assumed, i.e.
if there exist” primary objects such as houses heads of hair etc. in general. In other
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words, style is a concept which can be applied to any two or more objects, provided
they are essentially the same while differing in some characteristics which are more
or less superficial in the sense that they do not from par of the objects, basic
properties.

The word “style” is derived from the Latin word “stilus” which means a short
stick one end and flat at the other used by the Romans for writing on max tables.
Now the word “style” is used in so many senses that it has become a breeding ground
for ambiguity. The word “style” is applied to the teaching of how to write a
composition it is also used to reveal the correspondence between thought and
expression, it frequently denotes an individual manner of making of use of language,
it sometimes refers to more general, abstract notions thus inevitably becoming vague
and obscure, as example, “Style is the man himself (Buffon)”, “Style is depth
(Derbyshier)”, “Style is a choice” and the like. All these ideas directly or indirectly
bear on issues in stylistics.

Communication

Information theory may be regarded as a branch of the cybernetic theory of

communication by signal communication or exchange of information which plays a
most important role | all phenomena of the world. Communication is an activity in
which some information is transferred from one system to another by means of some
physical embodiment.
MaaneiMatr Teopusichl AYWHeNery OapAblKk KyOyiymTapia 3H MaaHWIYYy pOJib
ONHOTI'OH CUT'HAJIABIK OaliyIaHbIII )K€ MaaJIbIMaT aJIMAaIllyy apKbLIYyy OalIaHbBIIITHIH
KHOEPHETUKAJIBIK TEOPUSACHIHBIH OMp TapMmarbl KaTapbl Kapajiblllbl MYMKYH.
baiinanpim - Oyn KaHaauaelp Oup (GU3MKAIbIK UIIKE AllIBIPYYHYH KapJaMbl MEHEH
K99 OMp MaaneIMaT OUp CUCTeMaJaH SKMHYM CUCTeMara OTKOpyIyydy HIIl.

Communication can be can be defined in a number of different ways and in a number
of different situations, by it is a probably more helpful to represent communication
in the form of a model, therefore enabling us to visualize and analyze different
aspects of the process. One of the difficulties in creating a model of a process is that
we must freeze and isolate the elements involved. For instance, a diagram of the
digestive process may illustrate the organs or elements involved in digestion, but it
cannot show the process in action. A model is also an abstraction and simplification
Is inherent in abstracting. Despite their Limitations, there are many ways to utilize
models of communication process.

Every act of communication consists of 6 parts:
The encoding of the message
Its transmission
Its realization as a signal through
A channel
Its reception
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Its decoding
CTyneHT TOMOHKY KOMIIETEHUIHTA 33 00JIYLLy KEPEK:

- IBWIJIEHYY4YY TWIIUH a1a0MSATHI KOHYH/I0 aHbIH TAPbIXbIi OHYTYYCYHAOTY
’KaHa a3bIPKbI a0aJIbIHAArbI Onumre 33 ooJiot (IIK-10);

Konponynran agabustrap:
Apnoupn U.B. CTriincTrka COBpEMEHHOIO aHIHMCKOT o s3bika. M., B.II1.1973
ErumamaberoBa 3.b., M.B. BepOwurickas. CTuIMCTHKA aHTJIUHCKOTO S3bIKa B
dboHETHYECKOM OCBeteHn:. Y yebHoe mocodue, @pynse, 1990
NBanosa T.II., bpangec O.I1. Crunnctudeckass uHTepnperauus texkcra, M,B.11L.
1991
Kaumos K. Araii. Poman. — @.: 1969.-568 0.
Koxuna M.H. Ctunuctuka pycckoro sizbika. M, 1977

Lecture 5. Synonymy as a Linguistic category

Synonymy (in ancient Greek ‘syn’ = plus and onoma ‘nomen’= name) are
different words with similar or identical meanings. Antonyms are words with
opposite or nearly opposite meanings. (Synonym and antonym or antonyms.) An
example of synonyms is the words cat and feline. Each describes any member of the
family Felidae. Similarly, if we talk about a long time or an extended time long
and extended become synonyms.
CuHoHuMuA (OalbIpKbl IPEK THIMHJIE 'Syn' = IUIIOC ’aHa onoma 'nomen' = atThl)
OKIIONI K€ OKIIOII MAaaHUJICTH ap KaHHaﬁ coe3aoep. AHTOHI/IMI[ep - KapaMa-Kapiibl
XKe JIIPIUK KapaMa-Kapiibl MaaHnujaeru cesnep. (CHMHOHUM »KaHa aHTOHUM K€
aHTOHUM.) CUHOHUM/IEPI€ MBIIIBIK KaHa MBIA-MBIA CO3A0pPY MHUca 0010 anat. Ap
oupu Felidae yit-6yne mydenepyH cyperreiiT. OII0 CBIAKTYY €, arepje Ou3 y3ak
yOaKBIT K€ Kol yOAKBIT )KOHYH]I® allTcak, CAHHOHMUMJIEp OOyl KaJar.

In the figurative sense, two words are often said to be synonymous if they have
the same connotation: “a widespread impression that... Hollywood was
synonymous with immorality” (Doris Kearns Goodwin) Synonyms can be nouns,
adverbs or adjectives, as long as both members of the pair are the same part of
speech.

More examples of English synonyms: baby and infant; student and pupil; pretty and
attractive; smart and intelligent; sick and ill funny and humorous; died and expired.
Some lexicographers claim that no synonyms have exactly the same meaning (in all
contexts or social levels of language) because etymology, orthography, phonic
qualities, ambiguous meanings, usage, etc. make them unique. However, many
people feel that the synonyms they use are identical in meaning for all practical
purposes. Different words similar in meaning usually differ for a reason: feline is
more formal that cat; long and extended are only synonyms in one usage and not in
others, such as a long arm and an extended arm. Synonyms are also a source of
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euphemisms. The purpose of a thesaurus is to offer the user a listing of similar or
related words; these are often, but not always, synonyms. In a way, hyponyms are
similar to synonyms.
CTyneHT TOMOHKY KOMIIETEHUIHATA 33 00JIyILy KEPEK:

- IBWIJIEHYY4YY TWIIUH a1a0MSATHI KOHYH/I0 aHbIH TAPbIXbIi OHYTYYCYHAOTY
’KaHa a3bIPKbI a0aJbIHAArbl Onumre 33 6osiot (IIK-10);

Konponynran agabusitrap:
Apnonb U.B. CTriincTrka COBpEMEHHOIO aHIMMCKOT O s3bika. M., B.II1.1973
ErumamaberoBa 3.b., M.B. BepOwurickas. CTuUIMCTHKA aHTJIUHCKOTO S3bIKa B
dboHeTHUECKOM OCBellleHnH. Y4yebHoe nmocodue, @pynse, 1990
Nanora T.I1., bpangec O.I1. Ctunuctudeckass untepnperanus tekcra, M,B.111.
1991
Kaumos K. Ataii. Poman. — @.: 1969.-568 0.
Koxuna M.H. Ctunuctuka pycckoro sizbika. M, 1977

Lecture 6 Stylistic varieties of the English Language

Language is closely connected with thinking and is considered as a vehicle of
thought it has fallen under scrutiny of philosophers. Logicians study the laws of
thinking and their reflection in language. Language is of social character by its origin
and thus draws the attention of sociologist. There are many definitions of language
have been made by different thinkers.
Twit oif )KYTYPTYY MEHEH THITHI3 OalIaHbIIITA KaHa OM )KYTYPTYY KapakaThl KaTapbl
Kapasubin, (uaocoPpTopayH ChiHbIHA KaObuiraH. JIorukrep oM KYTYpTYYHYH
MBIﬁBaMﬂapBIH JKaHa aJJapJAblH TUJIIAC YarblUIABIPbIIBIIIBIH H3HUJIACHICT. Tun O3YHYH
KEJIUIT YBITHINIBI O0IOHYA KOOMIYK MYHO3Te 93 jKaHa OLIOHY MEHEH COIMOJIOTIYH
KOHYJIYH OypaT. Ap KaHaail oluyngap TapaOblHaH TUJTE€ KONTOIOH aHbIKTamMasap
OepHIreH.

F.e: Hagel (1770-1831) the prominent German philosopher, said that «Language
is the art of theoretical intelligence in its true sense, for its outward expression».
Ferdinand de Sassier (1957-1913), the famous French linguist, defined language as
a system of signs expressing ideas.

Edward Sapir (1884-1939), an outstanding American linguist considered
language to be a purely human and non-instinctive method of communicating ideas,
emotions and desires by means of a system of voluntarily produced symbols.

In defining language, everything depends on the investigator’s methodological
starting-point and the aims with which he sets out.

The transmission of meaning, the conveyance of significant concepts, may be
realized not only by language, but also with sign posts, the Morse code gesture
language and signal fires, and o on, i.e. by devices that have nothing to do either
with spoken language or with its written counterpart.

CTyZIeHT TOMOHKY KOMIIETECHIIUATA 33 00JIyIY KEPEK:
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- TEKCTTEPAMH ap KaHAail TYPJOPYH TaJ100, HHTEPNPETANUATI00, UIITETYY,
TY3YY “kaHa TpaHcGOpMAIHIO0 bIKMaIapbiH Koaaono omiet (IK-12);
Konponynran agabustrap:

Apnoinba .B. CTiiicTika COBpEeMEHHOTO aHTIMKUCKOro s3bika. M., B.II1.1973
ErumamabetoBa 3.b., M.B. BepOuiickas. CTunmucTUKa aHIIMICKOTO SI3bIKa B
dboHEeTHYECKOM OCBeteHnn. Y yebHoe mocodue, @pynse, 1990

NBanosa T.II., bpangec O.I1. Crunnctudeckass uHTepnperauus texkcra, M,B.111.
1991

Kaumos K. Ataii. Poman. — @.: 1969.-568 6.

Koxuna M.H. Ctunuctuka pycckoro sizbika. M, 1977

Lecture 7. Neutral, Common literary and Colloquial vocabulary

Neutral words, which form the bulk of the English vocabulary, are used in both
literary and colloquial language. Neutral words are the main source of synonymy
and polysemy. It is the neutral stock of words that is so prolific in the production of
new meanings.
AHIIIHC JIEKCUKACBIHBIH HETU3TU OOJYTYH TY3reH HEeUTpamayy cesaep angaduii
TWIJIE Aa, 003€KU TWIAE J1a KOJNAoHyIaT. HeuTpanayy ce3nep CHHOHUMIYYIYKTYH
YKaHa TOJIMCEMUSHBIH HErn3ru Oynarbl Oofyn caHanar. byn ’kaHbl MaaHuepau
ypIrapyyaa abJiad Kem ce3yH HEUTpasayy 3amachl.

Most neutral English words are of monosyllabic character, as, in the process of
development from Old English to Modern English, most of the parts of speech lost
their distinguishing suffixes. This phenomenon has led to the development of
conversion as the most productive means of word building. Common literary words
are chiefly used in writing and in polished speech. One can always tell a literary
word from a colloquial word. The reason for this lies in certain objective features of
the literary layer of words. What these objective features are, is difficult to say
because as yet no objective criteria have been worked out. But one of them
undoubtedly is that literary units stand in opposition to colloquial units. This is
especially apparent when pairs of synonyms, literary and colloquial, can be formed
which stand in contrasting relation. The following synonyms illustrate the relations
that exit between the neutral, literary and colloquial words in the English language.
CTyZIeHT TOMOHKY KOMIIETEHIIUATA 33 00JIyIy KEPEK:

- TEKCTTEPAMH ap KaHJail TYPJOPYH TaIA00, HHTEPHPEeTALUAIO00, UIITETYY,
TY3YY KaHa TPaHC(HOPMALHUSIOO0 bIKMAJIAPBIH KoaoHo omwier (ITK-12);

Lecture:8
Lexical expressive means and stylistic devices
Interaction of primary and contextually imposed meanings
1.Metaphor
2.Metonymy
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3.lrony

4.Simile

5.Synecdoche

6.Epithet

7.Hyperbole

8.Hyperbaton

9.Litotes

10.0Oxymoron

11.Chiasmus

12.Polysemy

13.Parallelism

14.Allusion

15.Antithesis

16.Anaphora

17.Climax

18.Antonomasia

19.Hypophora

20.Rhectorical questions

21.Analogy

22.Zeugma

Metaphor. The expressiveness of the metaphor is promoted by the implicit
simultaneous presence of images of both objects-the one which is actually named
and the which supplies its own” legal” name. So that formally we deal with the name
transference based on the of the similarity of one feature common to two different
entities, while in fast each one enters a phrase in the complexity of its other
characteristics. The wider is the gap between the associated objects the more striking
and unexpected-the more expressive - is the metaphor.

MeTtadopaHblH SKCIIPECCUBIYYIYTY KU OOBEKTTUH — MIII )KY3YH/I® aTaliraH >KaHa
O3YHYH «IOPUAUKAJIBIK» aTaJIBIIOBIH KaMChI3 KbIJII'aH 06’beKTI/IH€pI[I/IH QJICCTCPUHNH
KBIABIp Typlie Oomyiry MeHeH mmaprrairad. OmeHTun, 6u3 dopMalayy Typle
aTaNBIITBIH OTYUIY MEHEH »5Ku Oallka 3aTka >Kajanmbl OUp ©3reuyesyKTYH
OKIIOIITYTyHa TasHBIN KapaiObl3, OIION 3Jie yuypja ap Oupu ©3yHYH Oarika
MYHO3I6MOJIOPYHYH TaTaalJbIlbl OOIOHYA CO3 aMKaIlblH TE3 apajaa KHPTHU3eT.
baiinanpimkad OOBEKTTEpAUH OPTOCYHJIArbl AXKbIPbIM KaHYaJbIK YOH 00JICO,
OIIOHYOJYK TaH KAJBIITYy J>aHa KyTyycy3 OoJoT - meTtadopa OIIOHYOIYK
AKCIPECCUBYY OO0JIOT.

If a metaphor involves likeness between inanimate and animate objects, we deal with
personification, as in “the face of London”, or “the pain of the ocean”. Metaphor, as
all other SDs, is fresh, original, genuine, when first used, and trite, hackneyed, stale
when often repeated. In the latter case it gradually loses its expressiveness becoming
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just another entry in dictionary, as in the “leg of a table” or the “sunrise”, thus serving
a very important source of enriching the vocabulary of the language. Metaphor can
be expressed by all notional parts of speech, and functions in the sentence as any of
its members. When the speaker (writer) in his desire to present an elaborated image
does not limit its creation to a single metaphor but offers a group of them, each
supplying another feature of the described phenomenon, this cluster creates a
sustained (prolonged) metaphor. Unlike a simile or analogy, metaphor asserts that
one thing is another thing, not just that one is like another. Very frequently a
metaphor is invoked by the verb “to be». Affliction then is ours;/We are the trees
whom shaking fastens more.—George Herbert

Then Jesus declared,” I am the bread of life”. —John 6:35 {And compare the use of
metaphor in 6:32-63}

1.Tan Hypy xepau 60so1y,

TaHHYpYIIATTBIKTOPOLY.

3MI‘€KTI/IHHIaHI>IH3pKC}K€JI,

TackakrankomrormkoHoxy( Typ.K)

2. Jlocym sk3amenienkynaast (C.M)

3.Ymyn kuuy uHUM UIITeOen, okyy0ai ouzau Tum siie tTupyynonontrypay.(C.M)
4.Thus a mind that is free from passion is a very citable; man has no stronger fortress
in which to seek shelter and defy every assault. Failure to perceive this is ignorance;
but to perceive it, and still not to seek its refuge, is misfortune indeed. —Marcus
Aurelius

5.The mind is but a barren soil; a soil which is soon exhausted and will produce no
crop, or only one, unless it be continually fertilized and enriched with foreign matter.
—Joshua Reynolds6.What sort of monster then is man? What a novelty, what a
portent, what a chaos, what is a mass of contradictions, what a prodigy! Judge of all
things a ridiculous earthworm who is the repository of truth, a sink of uncertainty
and error; the glory and the scum of the word. Blaise Pascal

7.The most learned philosopher knew little more. He had partially unveiled the face
of Nature, bother immortal lineaments that seemed to keep human beings from
entering the citable of nature, and rashly and ignorantly | had repined. —Mary
Shelley The furnace of affliction had softened his heart and purified his soul.
Compare the different degrees of direct identification between tenor and vehicle.
There is fully expressed.

8.Your eye is the lamp of your body; when your eye is sound, your whole body is
full of light; but when it is not sound, your body is full of darkness. —Luke 11:34
(RSV)Like simile and analogy, metaphor is profoundly important and useful device.
Aristotel says in his Rhetoric, “It is metaphor above all else that gives clearness,
charm, and distinction to the style. «And Joseph Addison says of it: By these
allusions a truth in the understanding is as it were reflected by the imagination; we
are able to see something like color and shape in a notion, and to discover a scheme
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of thoughts traced out upon matter. And here the mind receives a great deal of
satisfaction, and has of its faculty and transcribing ideas out of the intellectual world
into the material.

Burn with passion ---xyzoot kytiyn kemmu

To be in the same boat---6up xaiivikma 601yy

Food of a bed---maxmatiovin 6ymy

Leg of a chair—maxmaiiovin 6ymy

Head of a nail---muipmaxmuoin 6auiv

Metonymy - is based on a different type of relation between the dictionary and
contextual meanings, a relation based not on identification, but on some kind of
association connecting the two concert which these meaning represent. Metonymy
Is another lexical SD, - like metaphor-on losing its originality also becomes
instrumental in enriching the vocabulary of the language, though metonymy is
created by a different semantic process and is based on contiguity (nearness) of
objects or phenomena.

CO3AYK MCHCH KOHTCKCTTHK MAaaHWJICPAWMH OPTOCYHAAI'bl MAaMHWJICHHUH Oarka
TYpPYHO, HACHTHUPUKaUATa dSMec, Oyl MaaHUHM OWIAUPreH HKU KOHIIEPTTU
OallaHBIITHIPraH KaHAaWAblp OWUp accolMalusara HETU3ACITeH OallaHbIIIKa
Heruzaenred. Mertonumust paarbl Oup nekcukanblk CK, - mMeroHumus Oamika
CEMaHTHUKAJIBIK MPOIECC aAPKBUIYY JKapajblll, IPEIMETTEPANH Ke KyOyIyIITap/IbH
TyTallyyJIyTyHa (’KaKbIHJBITbIHA) HETU3/EJICE Ja, OPUTMHAIAYYJIYTYH >KOTOTKOH
MeTadopa ChIAKTYY THIJIMH JIEKCUKAChIH OalbITYyyTa Ja )Kap/iaM Oeper.

Metonymy used in Language-in-action, i.e. contextual metonymy, is genuine
metonymy and reveals a quite unexpected substitution of one word for another, on
the ground of some strong impressing produced by a chance feature of the thing.
Many attempts have been made to pinpoint the types of relation which metonymy is
based on. Among them the following are most common.

A concrete thing used instead of an abstract notion.

“The camp, the Bullpit and the Low for rich man’s sons are free.’
The container instead of the thing contained. The hall applauded, The hall
applauded, The cattle boiled. (instead of water).

3) The relation of proximity; as in; “The round game table was boisterous and
happy”.

4) The material instead of the thing made of it; as in; “The marble spoke”.

5) The instrument which the doer uses in performing the action or the doer himself;
as the sword is the worst argument that can be used, so should it be last.6) The name
of the author for his work: | read Shakespeare. Looking up Denis saw two heads
overtopping the hedge immediately above him.

two heads- men’s heads used instead of men themselves. In this sentence the author
of the book is used instead of the book.

)
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CrTyeHT TOMOHKY KOMIIETEHLMATA 33 00JyLIy KEepeK:

- TEKCTTePAMH ap KaHAail TYPJIOpPYH TaJ1100, HHTePNPeTAUHUAI00, HIITETYY,
TY3YY KaHa TPpaHC(HOPMALHUIOO0 bIKMAJIAPBIH KoJ110H0 Omwier (ITK-12);
Konnonynran agabustrap:

Apnonpn U.B. CTriincTrka COBpEMEHHOIO aHIHMCKOTOo s3bika. M., B.II1.1973
ErumamabetoBa 3.b., M.B. BepOuiickas. CTunmucTUKa aHIJIMICKOTO SI3bIKa B
dboHeTHUECKOM OCBellleHnH. Y4yebHoe nmocodue, @pynse, 1990

Nanora T.I1., bpangec O.I1. Ctunuctudeckass untepnperanus tekcra, M,B.111.
1991

Kaumos K. Ataii. Poman. — @.: 1969.-568 6.

Koxwuna M.H. Ctunuctuka pycckoro si3bika. M, 1977

Lecture 9

IRONY-is a stylistic device also based on the simultaneous realization of two logical
meaning dictionary and contextual, but the two meaning stand in opposition to each
other.

9KH JJOTHUKAJIBIK MaaHWMHH CO3AYK MCHCH KOHTCKCTTHK 6Hp y6a1<Ta HIIKC alllbIpyyra
HETM3JeIreH CTHJIMCTUKAIIBIK TY3YJYI, OMPOK KU MaaHU OMpHU-OUpUHE Kapama-
Kapuibl Typar.

In all previously discussed lexical SDs we dealt with various transformation of the
logical (denotational) meaning of words, which participated in the creation of
metaphors, metonymies, puns, zeugmas, etc. Each of the SDs added expressiveness
and originality to the nomination of the object. Evaluation of the named concert was
often present too, but it was an optional characteristic, not inherent in any of these
SDs. Their subjectivity relies on the new and fresh look at the object mentioned,
which shows the latter from a new and unexpected side.

In the stylistic device of irony is it always possible to indicate the exact word whose
contextual meaning diametrically opposed its dictionary meaning. This is why this
type of irony is called verbal irony. There are very many cases, thought, which we
regard as irony, intuitively feeling the reversal of the evaluation, but unable to put
our finger on the exact word in whose meaning we can trace the contradiction
between the said and the implied.

Simile is a direct, expressed comparison between two things essentially unlike, but
resembling each other in at least one aspect, in formal prose the simile is a device
both of art and explanation, comparing the unfamiliar thing to be explained to some
familiar thing (an object, event, process, etc.) known to the reader. There is no simile
in the comparison, “My car is your car,” because the two objects are not “essentially
unlike” each other.

OKIIOTYYy — 9KM HEPCEHUH TYNKYJYTYHJ® OKILIOMINOTOH, OMPOK KOK 3JI€ JIeTeH/e
Oup KarblHaH OKLIOLI OOJIOH KM HEPCEHUH OPTOCYHJArbl TY3, TYIOHIYpYJraH

CaNBIITHIPYY, (hopMallyy Mpo3ajia OKIIOIITYK KOPKOMAYKTY Ja, TYIIYHAYPYYHY
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71a, KaHJaiapIp OMp TaaHBIII HEPCE MEHEH TYIIYHAYPO TypraH OeidTaaHbIII HEPCEHU
CaBIITHIPYY ( 00BEKT, OKYs, Ipoliecc k.0.) okypmaHnra oenrmnyy. CalaslThpyyaa
94 KaHJall OKIIOIITYK KOK: "MEHHH MallluHaM - CEHUH yHaaH'', aHTKEHU SKU OOBEKT
Oupu-OuprHe "Heru3uHeH abIpMaIaHOanT".

When you compare a noun to a noun, the simile is usually introduced by like:

| see men, but they look like trees, walking. ---Mark 8:24

After such long exposure to the direct sun, the leaves of the houseplant looked like
pieces of overcooked bacon.

The soul in the body is like a bird in a cage.

Kaiipan Oaatsip! Cyynail Taza, :KoJa00pcTOi 3p KOKYPOK, 3KY3Tr0 UbIKKAH KaphlIai
akbura apiikan sie (T.K.)

Meiibikya 6acyy;ail ChISIKTYY; TaaHbIMaJ OHZYY...

When a verb or phase is compared to a verb or phase, as is used:

They remained constantly attentive to their goal, as a sunflower always turns and
stays focused on the sun.

Here is your pencil and paper. | want you to compete as the greatest hero would in
the race of his life.

Often the simile—the object or circumstances of imaginative identity (called the
vehicle, since it carries or conveys a meaning about the word of thing which is
likened to it)}—precedes the thing likened to it (the tenor). In such cases, so usually
shows the comparison:

The grass bends with every wind; so does Harvey.

The seas are quiet when the winds give o’re; So calm are we when passions are no
more. ---Edmund Waller

Synecdoche-is a form metaphor in which the part stands for the whole, the whole
for a part, the genus for the species, the species for the genus, the material for the
thing made, or short, any portion, section, or main quality for the whole or the thing
itself (o vice versa).

Cunexnoxa — wmetadopanblH ¢dopMackl, MbIHAA Oedyk OyTyHay, OyTyH Oup
OeNyKKe, TyKyM Typre, TYpP ypyyra, ’kacajiraH Hepcere maTepHhall K€ KbICKa,
KaHJIalIbIp OMp OOITyK, 06TYM e HeTU3Tu OYTYHIOM e HEPCEHUH 03y YUYH carar
(>Ke TeCKepUCHUHYE).

Farmer Jones has two hundred head of cattle and three hired hands.
Here we recognize that Jones also owns the bodies attached. This is a simple part-
for-whole synecdoche. Here are a few more:

If you had some wheels, I"d put on my best threads and ask for Jane’s hand in
marriage. The army included two hundred horse and three hundred foot. It is sure
hard to earn a dollar these days.

CTyneHT TOMOHKY KOMIIETEHUIHSTA 33 00JIYILy KEPEK:
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- JIJUHTBUCTUKAJBIK (kaHa afa0uil) K63 KapalmTaH TeKCTTEePAMH ap KaHaail
TYPJIOPYH 63 aJIbIHYA Tajaan, yeumelei omyy (IIK-13);

Konnonynran anabusrrap:

Apnoinba M.B. CtiiicTuka COBpeMEHHOT0 aHTIIMKUCKOro s3bika. M., B.II1.1973
ErumamabetoBa 3.b., M.B. BepOuiickas. CTWIHCTHKAa aHTJIMACKOTO S3bIKa B
dboHEeTHYECKOM OCBeteHnn. Y yebHoe mocodue, @pynse, 1990

NBanosa T.II., bpangec O.I1. Crunnctudeckass uHTepnperauus texkcra, M,B.111.
1991

Kaumos K. Araii. Poman. — @.: 1969.-568 6.

Koxuna M.H. Ctunuctuka pycckoro sizbika. M, 1977

Lecture 10

Epithet is an adjective or adjective phrase appropriately qualifying a subject (noun)
by naming a key or important characteristic of the subject, as in “laughing
happiness,” “sneering contempt,” “untroubled sleep” “peaceful dawn” and
“lifegiving water.” Sometimes a metaphorical epithet will be good to use, as in “lazy
road” “tired landscape” “smirking billboards,” “anxious apple”. Aptness and
brilliant effectiveness are the key considerations in choosing epithet. Be fresh, seek
striking images, pay attention to connotative value.

Onuter - OyJa MPEAMETTHH HETU3TH K€ MAaHWIYY MYHO3]IOMOCYH aToO MEHEH
IpeaAMETTH (3aT aTOOYTY) THUUMILTYY TYPA® KBATH(PUKALMIIOOUY CbIH aTO0Y XKe
ChIH aTOOYTYK CO3 aMKallbl, MUCAIbl "KYJyydy OakbIT», «KbI3bLI K€K KOpyy»,
«TBIHYCBHI3 YUKY», «OeUNHII TaHy» XaHa «eMyp Oepyyuy cyy». Kasne meradopansik
AMUTETTH KOJJIOHYY *aKIbl 00J0T, MUCAJbI "Kankoo »oiu", "yapyaran nenzax',
"JKbUIMaNTraH KopHOK-*KapHakTap", "ThIHUCHI3IaHraH anMa'". DIUTETTH TaHA00J0TY
HETW3ru JKargaimap — Oyin SMOTYYJNYK JKaHa MBIKTHI 3(QQGeKTuBAYYIYK. JKaHbl
00NyHY3, YKMYIITYyAail CYypeTTepay HW3[EeHW3, KOHHOTATUBIWK MAaaHWUTe KOHYI
OypyHy3.

A transferred epithet is an adjective modifying a noun which it cannot logically
modify, yet which works because the metaphorical meaning remains clear: At length
| heard a ragged noise and mirth of thieves and murderers. ----- George Herbert.
Blind mouths! That scarce themselves know how to hold /A sheep hook.... —John
Milton. In an age of pressurized happiness, we sometimes grow insensitive to subtle
joys.

ber anapiHAa Ty3 Tajmaa raHa sMec, T€ ajja Kaija KapapraH 4oo4yyH TamkeH
nyOansl...; badrel yaTtelparan MeIp3a MYHOIIKep Kaiiaa?

Cyy YCTYHA® YMMHUPWITEH KyMYII Ta3a, KOOYKTep OBDKbIpAIl, KYHIYH KBI3TBLIT
HypyHa KyOyyoKy, sbunkbuiaan kerur xathl (T .K)

[lIep Manac; Op Ta6wsuiabl; kb3 Caiikan; Kanbsut Meip3a; Ak Moop; Kbi3 XKubek.

29 <6
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Epithet is probably as well known to you as metaphor, because it is widely
mentioned —by the critics, scholars, teachers, and students discussing a literary work.
Epithet expresses characteristics of an object, both existing and imaginary. Its basic
Hyperbole is the most overused and overdone rhetorical figure in the whole world
(and that is no hyperbole); we are society of excess and exaggeration. Nevertheless,
hyperbole still has a rightful and useful place in art and letters just handle it like
dynamite and do not blow up everything you can find.

['unepbona — OYTKyd AyiHeMery 5H allblk4a KOJJIOHYJTaH jKaHa allblKya
puTOpuKaIbIK purypa (ckana 0yi runepoosia amMec); Ou3 alblkya )KaHa ala Yankad
kooMm0y3. Omroro kapabacraH, rurnep0ooiia Aarsl 3Jie¢ UCKYCCTBOJO TATHIKTYY >KaHa
naijiayy OpyHra 93 »JKaHa TaMmrajgap aHbl JMHAMUT CBIIKTYY KapMarl,
TalKaHbIHBI3/IbIH 0aapbIH >KapAbIPOAHbI3.

CTyneHT TOMOHKY KOMIIETEHIIUSITA 33 00JIYILY KEPEK:

- JUHTBUCTHKAJIBIK (3kaHa aga0uii) Ke3 KapalmTaH TeKCTTEPAMH ap KaHaau
TYPJIOPYH 63 ajIbIHYa Tajaan, yeumedseid onayy (IK-13);

Konnonyinran anabusrrap:

Apsosba U.B. CTHINCTHKA COBPEMEHHOTO aHTIUKUCKOTO si3bika.M., B.II1.1973
ErumamaberoBa 3.b., M.B. BepOwuiickas. CTHIMCTHKA aHTIUMKWCKOTO S3bIKA B
dboHeTHuecKOM ocBeleHnn. YueoHoe nocodue, Gpynse, 1990

NBanoBa T.I1., bpanaec O.I1. Ctunuctuyeckas uHTepnperamus Tekcra, M,B.I11.
1991

Kaumos K. Ataii. Poman. — ®@.: 1969.-568 0.

Koxxnaa M.H. Ctuinctrka pycckoro s3pika. M, 1977

Lecture 11
Hyperbaton includes several rhetorical devices involving departure from normal
word order, one device, a form of inversion, might be called delayed epithet, since
the adjective follows the noun. If you want to amplify the adjective, the inversion is
very useful:
['unepOaToH KaIUMKHU CO3 TAPTUOMHEH YBITYYHY KaMTBITaH OMp HEUE PUTOPUKAIIBIK
TY3YJAYWITOPAY KAMTBIAT, HWHBEPCUSHBIH OUp Typy OOJIOH Oup TY3YJYLITY
KCYUKTHUPUIITCH JIIMTCT ACII aTOOI'o 6OJ'IOT, AHTKCHHU CBIH aTOOY 34T aTOOYTYH
apThIHAH KeJIeT. JTepJie CU3 ChIH aTOOYTY KYUOTKYHY3 Kejce, MHBEpCHs adaaH
nanjganyy:

From his seat on the bench he saw the girl content-content with the promise that
she could ride on the train again next week.

But the delayed epithet can also be used by itself, though in only a relatively few

cases:
She had a personality indescribable. His
was a countenance sad.
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Some rhetoricians condemn delayed epithet altogether in formal writing because of
its potential for abuse. Each case must be tested carefully, to make sure it does not

sound too poetic: His
was a countenance friendly. There
are rumors strange. And
especially make sure the phrase is not affected, offensive, or even disgusting:
Welcome to our home comfortable. That

IS a story amazing. I
cannot give you a rule (why does “countenance sad” seem okay when “countenance
friendly” does not?) other than to consult your own taste or sense of what sound all
right and what does not.

Litotes, a particular from of understatement, is generated by denying the opposite
or contrary of the word which otherwise would be used. Depending on the tone and
context of the usage, litotes either retain the effect of understatement, or becomes an
intensifying expression. Compare the difference between these statements:

.HI/ITOTa, Oarrkaua afITKaHI[a, KEMYUIIUKTCH KCJIHII YbIKKAH, Oarkava KOJIJOHYJIa
TypraH Ce3/lyH KapaMa-KapIlbIChIH YETKE Karyy apkbulyy Ty3yieT. KoinonyyHyH
TOHYHA ’aHa KOHTEKCTUHE jKapalia JUTOTTOP ke 0acaHaTyyHYH TaaCUPUH CaKTaIl
KaJlaT, K€ KYYereH TyIOHTMara ainaHar. byn OWmgupyynepayH OpTOCYHOArbl
aﬁprMaHBI CAJIBIIITBIPBIHBI3!

* Heat waves are common in the summer.

* Heat waves are not rare in the summer.
JKeHus amec , KOK dMecC , ’KaKIIbI IMEC
Jonson uses litotes to make a modest assertion, saying “not improperly” rather than
“correctly” or “best”: This
kind of writing may be termed not improperly the comedy of romance...
Occasionally a litotic construction conveys an ironic sentiment by its
understatement: We
saw him throw the buckets of paint at his canvas in disgust, and the result did not
perfectly represent his subject, Mrs. Jittery.
Usually, though, litotes intensifies the sentiment intended by the writer, and creates
the effect of strong feeling moderately conveyed.
Hitting that telephone pole certainly didn’t do your car any good.
If you can tell the fair one’s mind, it will be no small proof of your art, for I dare say
it is more than she herself can do. —Alexander Pope
CTyZIeHT TOMOHKY KOMIIETEHIIUATA 33 00JIyIy KEPEK:
- JUHTBUCTUKAJBIK (*kaHA ana0uii) Ke3 KapaluTaH TeKCTTEePJAHH ap KaHaai
TYPJIOPYH 63 aJIbIHYA Tajaan, yeumedei onuyy (IIK-13);
Konnonynran agabusirrap:
ApHonpg .B. CTunmuctuka COBpEMEHHOIO aHTIIMKCKOTO s13bIka. M., B.II1.1973
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ErumamabetoBa 3.b., M.B. BepOuiickas. CTunucTuka aHTIHICKOTO s3bIKa B
dboHeTHueckoM ocBelieHun. YueoHnoe nocoodue, Gpynsze, 1990

Nanora T.I1., bpangec O.I1. Ctunuctudeckass uatepnperanus tekcra, M,B.111.
1991

Kaunmos K. Araii. Poman. — @.: 1969.-568 6.

Koxuna M.H. Ctunuctuka pycckoro si3bika. M, 1977

Lecture 12
Oxymoron-is a stylistic device the syntactic and semantic structure of which come
to clashes. In Shakespearian definitions of love, much quoted from his Romeo and
Juliet, perfectly correct syntactically, attributive combinations present a strong
semantic discrepancy between their members.
OKCUMOPOH — CHHTAKCHCTHK JKaHAa CEMAHTUKAJIBIK TY3YJYLIy KapamMa-KapIibl
KCIII'CH CTHJIAHUK TY3YJIYII. I_HGKCHI/IpI[I/IH «PomMmeo MmeneHn I[)KYJIBGTTaCBIHaH» KoOII
ouTaTajJlaHTaH CYIZYYFG 00JITOH dHBIKTaMaJIapbIHIa CHHTAKCHUCTHUK JXAKTaH OH
Tyypa, aTpuOyTHBAMK aWKaJIBIITAp ANTApJblH MYYOJOpPYHYH OPTOCYHAA KYUYTYY
CCMAHTHUKAJIBIK KapaMa-KapIIblJIBIKTEI KOPCOTOT.
Cf,: “O browling love! O loving hate! O heavy lightness! Serious vanity! Feather of
lead, bright smoke, cold fire, sick health!”” Here are some examples of oxymoron in
the Kyrgyz Language: Tupyy enyk;
ownodereH v OUNTU3YY;
TUIAYY AYAYK;
JKaKbIH KYPIroH MCHCH aJIBbICIIBI3

As is clearly see from this string of oxymoron, each one of them is a combination
of two semantically contradictory notions, that help to emphasize contradictory
qualities simultaneously existing in the described phenomenon as a dialectical unity.
As a rule, one of the two members of oxymoron illuminates the feature which is
universally observed and acknowledged while the other one observed in previously
discussed SDs. But there also other, in which verbs are employed. Such verbal
structures as “to shout mutely” (1.Sh.) or “to cry silently” (M.W) 3CKHHHH >KaHBICHI
; TATUJICU3 Jamuil; apObIH TypyIl a3 00ity; Kaapayy MI3pMaH; naianyy KeMUUInK;
KbUIBIM KapbITap OWp KyH; TYTOHTOH CailblH TYTOO; TYroJ Typyll Kemyy, OuiluK
Typyn nac 6oy—seem to strengthen the idea , which leads to the conlusion that
oxemoron is a specific type of epithet. But the peculiarity of an oxymoron lies in the
fact that the speaker’s (writer’s) subjective view can be expressed through either of
the members of the word combination.
Oxymoron can be useful when things have gone contrary to expectation, belief,
desire, or assertion, or when your position is opposite to another’s which you are
discussing. The figure then produces an ironic contrast which shows, in your view,
how something has been misunderstood:

24



Senator Rosebud calls this a useless plan; if so , it is the most helpful useless plan
we have ever enacted. The
cost-saving program became an expensive economy.

Other oxymoron, as more or less true paradoxes, show the complexity of a situation
where two apparently opposite things are true simultaneously, either literally
(“desirable calamity”) or imaginatively (“love precipitates delay”). Some examples
other writers have used are these: scandalously nice, sublimely bad, darkness visible,
cheerful pessimist, sad joy, wise fool, tender cruelty, despairing hope, freezing fire.
Chiasmus_might be called “reverse parallelism,” since the second part of a
grammatical construction is balanced or paralleled by the first part, only in reverse
order. Instead of an A, B structure (e.g., “learned unwillingly’’) A, B will be followed
by B, A (“gladly forgotten). So instead of writing, “What is learned unwillingly is
forgotten gladly,” you could write, “What is learned unwillingly is gladly forgotten.”
Similarly, the parallel sentence, “What is now great was at first little,” could be
written chiastically as, “What is now great was little at first.” Here are some
examples:

['paMMaTUKanblK KypyJIyIITYH SKHHYU Oeyyry OupuHUYM O6JyK MEHEH TEeH
CaJIMaKTyy e Napauiesnayy OOJTOHIYyKTaH, Xha3MycC "KaWTapbiM Mapajuiean3m”
Jiern atooro 06oJy0T. A, B Ty3yMyHYH opayHa (Mucansl, "kaanabactaH yipeHaym")
A, B xuiiua B, A ("kyOanbiu MeneHn ynytynaran") 6omot. Jlemek, "KaamaGacran
YHpOHTeH Hepce KyOaHyy MEHEH yHYTyJat" Jien ka3yyHyH opayHa, "Kaanabactan
yhpeHTreH Hepce KyOaHbIY MEHEH YHYTYJatT" Jier ska3caHbl3 00710T. OO CHIIKTYY
ane, mapaienayy cyinemay, "A3blp yinyy OoiroH OaimibiHaa KAYMHEKEH Oomdy"
ner, "A3blp yinyy OOJTOH Hepce KMYMHEKe Oondy OambiHaa " Jen Ka3bUIbIIIbI
MYMKYH. by sxkepe k33 Oup Mucaniap KeITHPUITeH:

He labors
without complaining and without bragging rests. Polished in
courts and hardened in the field, Renowned for conquest, and in council skilled.—
Joseph Addison For the
Lord is a Great God. . . in whose hand are the depths of the earth; the peaks of the
mountains are hid also.—Psalm 95:4 Chiasmus is

easiest to write and yet can be made very beautiful and effective simply by moving
subordinate clauses around:

If you come to them, they are not asleep; if you ask inquire of them, they do not
withdraw themselves; they do not chide if you make mistake; they do not laugh at
you are ignorant. —Richard de Bury

CTyneHT TOMOHKY KOMIIETEHIMATA 33 00JIyIIy KEepek:

- JJUHIBUCTUKAJIBIK (*KaHA afa0uii) K63 KapaluTaH TeKCTTEePAMH ap KaHaau
TYPJIOPYH 63 ajIbIHYa Tajian, yeumedsei onayy (ITK-13);

Konnonynran anabusarrap:
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Apnoup U.B. CTriinctrka COBpEMEHHOTO aHIIHICKOTo s3bika. M., B.II1.1973
ErumamaberoBa 3.b., M.B. BepOuiickas. CTuUauCTHKA aHTJIUHUCKOTO SI3bIKa B
dboHETHUIECKOM OCBeteHn:. Y yebHoe mocodue, @pynse, 1990

NBanosa T.II., bpangec O.I1. Ctunuctuueckas uHTepnperaus tekcra, M, B.I11L.
1991

Kanmos K. ATaii. Poman. — @.: 1969. -568 6.

Koxuna M.H. Ctunuctuka pycckoro sizbika. M, 1977

Lecture 13

Polysemy comes from Neo-Latin polysemia, which comes from Greek polusemous
[poly-(many)+sema(sign)] giving us a linguistic term, “having many meanings” or
multiple meaning. The words polysemy [puh LIS uh mee or RAWL I see” mee] and
polysemous [ puh LIS uh muhs or pawl”ee SEE muhs] are defined as “having or
characterized by many meaning; for a single word or phrase”.

ITonucemus Heo-1aTHIH NOJIUCEMUSACHIHAH KEIIUII YbIKKAdH, aJI I'PCKTHUH polusemous
[monu-(ken)+cema(0enrn)| 1ereH Co3YHOH KEJIHI YbIKKaH, Ou3re “ker MaaHUre 33
e KOIl MaaHure 73 TWiAuK TepmuHau Oepet. [lomucemus [puh LIS uh mee or
RAWL I see” mee] xana ken maanuinyy [ puh LIS uh muhs or pawl”ee SEE muhs]
ce31epy “‘Kell MaaHHIe 33 K€ MYHO3/0JI0T; OUp CO3 Ke Co3 alKallbl YUYH».

As said earlier, these terms refer to “words” or other “items of language with two or
more senses”; for example, walk as in The child started to walk and They live at 213
Meadow Walk. Such senses may be more or less distant from one another: walk
(action), walk (street) are relatively close, but crane(bird), crane (machine) are much
further apart.

It is generally agreed that in each case only one word is being discussed, not two that
happen to have the same from (to which the name homonym is given). Senses of the
same word are seldom ambiguous in context, but the less specific the context, the
greater the possibility of ambiguity; for example, if someone who is looking at a
picture says What big cranes! it may not be immediately clear to someone who
cannot see the picture whether the comment refers to birds or machines.

CTyneHT TOMOHKY KOMIIETEHLIHATA 33 00JIYILYy KEPEK:

- TEKCTTEPAMH ap KaHIall TYPJOpPYH TaIA00, HHTEPHPEeTALUAI00, HIITETYY,
TY3YY KaHa TpaHCc(HOPMALHUIO0 bIKMaJIapbiH KoioHo omier (ITK-12);
Konnonynran agabusarrap:

ApHoasg U.B. CTunmuctuka COBpEMEHHOTO aHTuicKoro s3bika. M., B.II1.1973
Erumamat6eroBa 3.b., M.B. BepOuiickas. CTuiucThka aHTJIMWCKOrO $3blKa B
dboneTnueckoM ocpelieHun. YueoHnoe nocoodue, Gpynsze, 1990

Nanosa T.II., bpanaec O.I1. Ctunuctuueckas uHTepnperamus tekcra, M, B.I11.
1991

Kaumos K. Araii. Poman. — @.: 1969. -568 6.

Koxuna M.H. Ctunuctuka pycckoro sizpika. M, 1977
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LECTURE 14.

Allusion is a casual and brief reference to historical or literary figure or event.
Amo3usa - TapBIXBIﬁ KE azxa6m”1 HHCAaHI'a XK€ OKYyAI'a KOKYCYHAH ’JKdHa KbICKa4a
HINJITEME.

You must borrow me Gargantua's mouth first. Tis a word too great for any mouth
of this age’s size, --Shakespeare

If you take his parking place, you can expert World War 1l all over again Plan ahead:
it wasn’t raining when Noah built ark. —Richard Cushing

Our examination of the relation of the historian to the facts of history finds us,
therefore, in an appeantly precarious situation, navigating delicately between the
Skaylla of an untenable theory of history as an objective compilation of facts ...and
the Charybdis of an equally untenable theory of history as the subjective product of
the mind of the historian.... Edward Hallet Carr

Notice in these examples that the allusions are to very well know characters or
events, not to obscure ones. (The best sources for allusions are literature, history,
Greek myth, and the Bible)

Antithesis-establishes a clear, contrasting relationship between two ideas by joining
them together or juxtaposing them, often in parallel structure. Human beings’ area
inveterate systematizes and categorizers, so the mind has natural love for antithesis,
which creates a definite and systematic relationship between ideas.

AHTUTE3a-2KU HJESHBl OUPUKTUPYY >K€ ’KaHalla KOKWY apKbulyy, KeOyHYe
napajuienayy TY3YJAYLITO, aJapAblH OPTOCYHAArbl TaK, KapaMa-KapIibl MaMUJICHU
OenrunenT. AgamabsiH 4elpecy CUCTEMaNAIlThIpAT KaHa KaTeropusiapra OeJer,
OLIOHAYKTaH AaKbUI-3CTE€ aHTUTe3ara TaOWrbli cyilyy Oap, anm uaessapIbiH
OpTOCYH/Ia OCNTUITYY JKaHa cUCTeMalyy OaliJIaHbIIIThI TY30T.

To err is human; to forgive, divine —Pope

That short and easy trip made a lasting and profound change in Harolds outlook.
That's one small step for a man, one giant leap for mankind. Neill Armstrong
Antithesis can cover some sense of complexity in a person or idea by admitting
opposite or nearly opposite truths:

Though surprising, it is true; though frightening at first, it is really harmless. It we
try, we might succeed; if we do not try, we cannot succeed/

Succeed maces men proud; failure makes them wise.

CTyZIeHT TOMOHKY KOMIIETEHIIUATA 33 00JIyIy KEPEK:

- JJUHIBUCTUKAJIBIK (*KaHA afa0uii) K63 KapaluTaH TeKCTTEePAMH ap KaHaau
TYPJIOPYH 63 ajIbIHYa Tajian, yeumedsei onayy (IK-13);

Konnonynran agabusarrap:

ApHonsg U.B. CTunmuctuka COBpEMEHHOTO aHTUiCKoro s3bika. M., B.I11.1973
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ErumamabetoBa 3.b., M.B. BepOuiickas. CTunucTuka aHTIHICKOTO s3bIKa B
dboHeTHueckoM ocBelieHun. YueoHnoe nocoodue, Gpynsze, 1990

Nanosa T.II., bpanaec O.I1. Ctunuctuueckas uHTepnperamus texkcra, M, B.I11L.
1991

Kanmos K. Ataii. Poman. — @.: 1969. -568 6.

Koxuna M.H. Ctunuctuka pycckoro si3bika. M, 1977

Lecture 15

Anaphora can be used with questions, conclusions, and subordinating conjunctions,
although care must be talked not to become affected or to sound rhetorical and be
cubistic. Consider these selections:

AHadopaHbl cypoosiop, KOpYTYHIyJap *aHa Oaml midyydy OaillaHblliTap MEHEH
KOJITOHCO 00JIOT, OUPOK TaacUpJIeHOOO K& PUTOPHKAIYY 00y, KyOucT 6071000
YUYH CyHJemyy Kepek. byn taHxoonopay Kapam Kepediy:

Will he read the book? Will he learn what it has to teach him? Will he live according
to what he has learned?

Not time, not money, not laws, but willing diligence will get this done.

If we can get the lantern lit, if we can find the main cave, and if we can see the
stalagmites, 1"l show you the one with the bat skeleton in it be used for

Adverbs and prepositions can be anaphora, too:

They are who instruct us without rod or ferule, without angry words, without angry
words, without clothes or Money-Richard de Bury

Climax (gradito) consists of arranging word, clauses, or sentences in the order of
increasing importance, weight, or emphasis. Parallelism usually forms a part of the
arrangement, because it offers a sense of continuity, order and movement-up the
ladder of importance. But if you wish to vary the amount of discussion on each point,
parallelism is not essential.

CTylieHT TOMOHKY KOMIETEHITUATA 33 00JIyIly KepekK:

- JJUHIBUCTHUKAJIBIK ("KaHA afa0uil) K63 KapallTaH TeKCTTEePAMH ap KaHaau
TYPJIOPYH 63 ajIbIHYa Tajaan, yeumedsei onayy (IK-13);

Konnonynran agabusirrap:

Maltzev V. A. Essays on English Stylistics., M., 1986

OpunanoB B.B. Ctunmuctuka tekcra. 1980 A.H. Mopoxosckuii (O.I1.BopoOreBa,
N.N.JTuxomepcr, 3.B.Tumomenko) CTWIMCTHKA aHIJIMMCKOTO s3bika, Kues,
«Bumia mkomay, 1984

[TyctoBainos I1.C., CenxeBuu M.II., Iloco6ue mo pazsutuio peun. M,IIpocsemienue,
1987.

Pasunkuna H.M. ®@ynkimonanpHas ctiimctuka, M, B, 111,1989

CxkpebneB FO.M. OcHOBBI CTUJIMCTUKY aHIIMHCKOTO si3bika. M., 2000
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Lecture 16

Antonomasia

Antonomasia is a lexical SD in with a proper name is used instead of a common
noun or vice versa, i.e/a SD, in which the nominal meaning of a proper name is
suppressed by its logical meaning acquires the new nominal- component. Logical
meaning, as you know, serves to denote concepts and thus to classify individual
object into group (classes).

AHTOHOMAa3Us

AHTOHOMA3US — JEKCHUKAJIBIK CK, MBIHJAa SHYWIIYY aT XKaJlbl aTTbIH OpAYyHAa
KOJIAOHYJIAT K€ TCCKCPUCHHYC, MBbIHIA SHYMNIIYY ATTbIH HOMHHAJIABIK MaaHHCHU
JIOTUKAJIBIK MAadHUCHU MCHCH 6acmm,1n, JKaHbl HOMUHAJIABIK-KOMIIOHCHTKE 233 00JI0T.
Jlorukayblk MaaHu, OENTUIYy OOJTOHIOM, TYHIYHYKTOPAY OENruiee Y4yH >kKaHa
OIIIOHY MEHEH EeKe OOBEKTHIIEP/IU TOMKO (KJIaccTapra) KiacCu(DUKaAIUsIo0 YUyH
KbI3MAT KbLJIAT

Nominal meaning has no classifying power for it applies to one single individual
object with the aim not of classifying it as just another of a number of objects
constituting a definite group, but, on the contrary, with the aim of singling it out of
the group of similar objects, of individualizing one particular object. Indeed, the
word <Marry> does nobles out without object refers to the class of women, girls,
boats, cats, etc, for it singles out without denotational classification. But in Th.
Dreiser we read: <He took little satisfaction in telling each Marry, shortly after she
arrived, something...<The attribute <each>, used with the name, turns it into a
common noun denoting any female. Here we deal with a case of antonomasia of the
first type.

Hypophora consist of raising one or more questions and then proceeding to answer
them, usually at some length. A common usage is to ask the questions at the
beginning of a paragraph and then use that paragraph to answer it:

['unodopa 6up xe Oup HEYe CYypOOHY KOTOPYII, aHAaH KHIUH ajapra >K0or OepyYHY
yIaHTyyJaH TypaT, ajarra, Oup a3 y3yHaykrTa. Kajimbl KOJIJIOHYY a03alThiH
OambIHIA CypoOoJIOpAYy OepHI, aHIaH KMMUH ara >koom 0epyy YYYH OIIOJ a03aIlThl
KOJIJOHYY:

There is a striking and basic difference between a man's ability to imagine
something and an animal s failure.... Where is it that the animal falls short? We get
a clue answer, I think, when Hunter tells us.... —Jocob Bronowski

What then shall we say that Abraham, our forefather, discover in this matter?

What does the Scripture say? Abraham believed Got. - Rom.4:1,3 (NIV)

This is an attractive rhetorical device, because asking an appropriate question
appears quite natural and helps to maintain curiosity and interest.
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Hypophora can also be used to rise question or to introduce material of importance,
but which the read might not have the knowledge or thought to ask for himself:
How then, in the middle of the twentieth century, are we to define the obligation of
the historian to his facts? The duty of the historian to respect his fact is not exhausted
by. —Edward Hallett Carr

CTyneHT TOMOHKY KOMIIETEHIIUSITA 33 00JIYILY KEPEK:

- JJUHIBUCTHUKAJBIK (*KaHA aga0uii) K63 KapalmTaH TeKCTTEePAHH ap KaHaai
TYPJOPYH 63 aJIbIHYa Tajaan, yeumedei ouayy (IK-13);

Konnonynran agadusrrap:

Maltzev V. A. Essays on English Stylistics., M., 1986

OpunanoB B.B. Ctummctuka tekcta. 1980 A.H. Mopoxosckuii (O.I1.BopoOreBa,
N.N.JTuxomepcr, 3.B.Tumomenko) CTWIMCTHKA aHTJIMMCKOTO s3blka, Kues,
«Bumia mikosay, 1984

ITycroBamnos I1.C., CenxeBuu M.II., [TocoGue no pazsututo peun. M,IIpocsemienue,
1987.

Pazunkuna H.M. ®@ynkimonanenas cruimmctuka, M,B,I1,1989

Cxkpeb6neB FO.M. OcHOBBI CTUIIMCTHKY aHTIMCKOro s3bika. M., 2000

Lecture 17

Rhetorical question differs from hypophora in that it is not answered by the writer,
because its answer is obviously or desired, and usually just yes or no. It is used for
effect emphasis, or provocation, or for drawing a conclusionary statement from the
facts at hand.

Puropukaibik cypoOHYH runodopajaH ailblpMachl, ara >ka3yydy ool OepOeur,
AHTKCHHN AaHbIH )I(006y A4bIK K€ KaaJjlaraH, aJaTTa XOH IaHa 000a ke KOK. An
s dexTrBayy OackiM XKacoo, Ke MPOBOKAIUSIIOO, XK€ O0roH ¢akThUIapJaH
JKBIMBIHTBIK YbITAPYY YUYH KOJJOHYJIAT.

But how can be expert to enjoy the scenery rarely of when the scenery consists
entirely of garish billboards?

For if we lose the ability to perceive our faults, what is the good of living on? —
Marcus Aurelius

Is justice then to be considered merely a word? Or is it whatever result from the
batering between attorneys?

Often the rhetorical question and its implied answer will lead to further discussion:

Is this the end to which we are reduced? Is the disaster film the highest form of art
we can expect from our area? Perhaps we should examine the alternatives presented
by independent film maker Joe Blow....

CTyZIeHT TOMOHKY KOMIIETEHIIUATA 33 00JIyIy KEPEK:

- JJUHIBUCTUKAJBIK (*kaHA ana0uii) K63 KapaluTaH TeKCTTEePJAMH ap KaHaai
TYPJIOPYH 63 aJiibIHYA Tajian, yeumelei onuyy (IIK-13);
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Konnonynran agabustrap:

Maltzev V. A. Essays on English Stylistics., M., 1986

OnunnoB B.B. Crunuctuka tekcra. 1980 A.H. Mopoxosckuii (O.I1.BopoOneBa,
N.N.JIuxomepcr, 3.B.Tumomenko) CTWIHCTHKA aHTJIMMCKOTO s3blka, Kues,
«Buma mkomay, 1984

[TyctoBanos I1.C., CeakeBuu M.II., [Tocobue mo pa3Butuio peun. M,I[IpocBemenue,
1987.

Pasunkuna H.M. @ynkimonanpHas ctrimctuka, M, B, 111,1989

Cxkpeb6neB FO.M. OcHOBBI CTUJIMCTUKY aHTIMHCKOTO s3bika. M., 2000

LECTURE 18
Phonetic expressive means
Onomatopoeia
Rhyme
Rhythm
Alliteration
Onomatopoeia (Gr., =word-making), in language, the representation of a sound by
an imitation thereof; e.g., the cat mews. Poets often convey the meaning of a verse
through its very sound. For example, in “Song of the Lotus-Eaters” Tennyson
indicates the slow, sensuous, and langorous life of the Lotus-Eaters by the sound of
the words he uses to describe the land in which they live:
Onomatopoeia (Tp., =ce3 acoo), TWIIE, THIOBIITH Tyypan KepceTYyy; MHC.,
MBIIIIBIK MBICJTIONT. AKBIHI[ap K66YH‘IG bIpABIH MAaaHWCHUH AaHBbIH YHY Q4pKbLIYY
oepumier. Mucainsl, "Jlotoc xeruurep bipbiHAa" TEHHUCOH JIOTOC >KETHUTEPIUH
JKail, Ce3UMAYY aHa OOp JKAIIOOCYH, ajap >KallaraH Xepau CYpeTTee Y4UYH
KOJIJOHI'OH CO30PAYH YHY MEHEH KOPCOTOT:
Here are cool mosses deep,
And through the moss the ivies creep,
And in stream the long-leaved flowers weep,
And from the craggy ledge the poppy hangs in sleep.
Onomatopoeia can also represent harsh and unpleasant sounds, as in Browning’s
“Meating at night”

A tap at the pane, the quick sharp scratch

And blue spurt of a lighted match.

The word that describes words which “sound like they are”. Onomatopoeic
words are widely in poetry and prose.

When the pronunciation of a word sounds is similar to the noise the word
describes. Sizzle sounds like the noise something makes when a sizzles, and is
therefore an onomatopoeia. other examples of this would be words like ding, moan,
or chirp. Some examples of onomatopoeia are croak, sizzle and splash.
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1) The formation of words in imitation of natural sounds.
2) An imitative word.

3) The selection and use of such words.

4) Simply, words that sound like what they are such as...
Crack, splash, bow-wow, creek, smack, etc.

A word of Greek origin for “mimicry”. Used by very posh and/or very old
grammaticians.

“The ancient Greeks thought that all words originated from the sounds of
things, so they invented a new word — onomatopoeia — which sounds just like a load
of old waffle.”

So, has anyone heard the sound of “hush” “silence” “il silencio™?

And, if the pope is a primate, what sounds does he make?

Rhyme Etymology: The word comes from the Old French rime, derived from Old
Frankish language *rim, a Germanic term meaning “series, sequence” attested in
Old English (Old English rim — “enumeration, series, numeral”) and Old High
German rim, ultimately cognate to OId Irish rim, Greek arithmos “number”.

The spelling rhyme (for original rime) was introduced at the beginning of the
Modern English Period, due to a learned (but incorrect) association with Greek
(rhythmos).

Pum sTtumonorusicel: byn ce3 3cku GppaHily3 TUIMHEH KEJIHI YbIKKaH, 3CKUA (paHK
TUJIMHEH ajblHTaH *rim, repmMaH TepMHUHU 'cepusiiap, bIpaaTTyyayk' IereHau
OWJITUPET, SCKU aHTIIMCYE (ICKU aHTIIUC TUIIKECH - ''caHak, KaTap, caH") )kaHa dCKU
JKOTOPKY HEMHUC THIASPUHAE TACTBIKTAITaH. rim, AakbIpbIHIA balbIpKbI
Wpnannusisik RIM MeHeH TekTell, rpekde apudmoc "can".

Opdorpadusansik pudma (OpUTHHAILYY PUM YUYH) a3bIPKbl QHTIIUC ME3THIIMHHUH
OamibiHIa TpeK (PUTMOC) MEHEH YiHpeHyIreH (OMpOK Tyypa sMmec) OaliaHbIIITaH
yJiaM KUPTU3WITEH.

Perfect rhymes can be classified according to the number of syllables
included in the rhyme.
Masculine: a rhyme in which the stress is on the final syllable of the words. (rhyme,
sublime, crime)
Feminine: a rhyme in which the stress is on the penultimate (second from last)
syllable of the words. (picky, tricky, sticky, icky)
Dactylic: a rhyme in which the stress is on the antepenultimate (third from last)
syllable (‘cacophonies™,” Aristophanes”).

In the general sense,” thyme” can refer to various kinds of phonetic similarity
between words, and to the use of such similar-sounding words in organizing verse.
Rhymes in the general sense are classified according to the degree and manner of
the phonetic similarity.
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syllabic: a rhyme in which the last syllable of each word sounds the same but does
not necessarily contain vowels. (cleaver, silver or pitter, patter).

imperfect: a rnyme between a stressed and an unstressed syllable. (wing, caring)
semirhyme: a rhyme with an extra syllable on one word. (bend, ending)

oblique (or slant): a rhyme with an imperfect match in sound. (green, fiend)
assonance: matching vowels (shake, hate)

consonance: matching consonants. (lady, lounges)

half rhyme (or sprung rhyme): matching final consonants. (bent, ant)

alliteration (or head rhyme): matching initial consonants. (short, ship)

Rhythm

The study of rhythm, stress, and pitch in speech is called prosody; it is a topic

in linguistics. Narmour (1980, p.147-53) describes three categories of prosodic rules
which create rhythmic successions which are additive (same duration repeated),
cumulative (short-long). Cumulation is associated with closure or relaxation, counter
cumulation with openness oe tension, while additive rhythms are open-ended and
repetitive. Richard Middleton points out this method cannot account for syncopation
and suggests the concept of transformation.
CYﬁHOOHGFY pUTMON, 6aCBIMIII>I ’KaHa OMHUKTUKTHA HU3UJII06 IIPOCOoaU:A ACII aTallaT,
Oyn tun wimMuHUH Temacekl. Hapmyp (1980, s.147-53) purmukansix
CyKHeCCHsIapabl Ty3YY4Y IPOCOAUK SPCKCIICPANH Y4 KaTCrOpUACHIH CYpGTTOfIT,
anap agauTUBIUK (OUp 3Jie Y3aKThIK KaUTalaHyy4dy), KyMyJIATUBAUK (KbICKa-y3yH)
oonyn cananat. Kymynsius xa0bUTyy e pejlakcaius MEHEH, KapIibl KyMYJISIHs
AYbIKTHIK JKaHA YbIHAIYy MEHEH OailJIaHbIIIKaH, ajl SMH KOIIyMYa PUTMJEP adybIK
»KaHa KaWTtananyydy. Pudapa Muaanton Oyl bIkMa CUHKOTIAIUSHBI ICETIKE aJl0alT
»KaHa TpaHcpopMalys TYIIYHYTYH CyHYIITauT.

A rhythmic unit is a durational pattern which occupies a period of time
equivalent to a pulse or pulses on an underlying metric level, as opposed to a
rhythmic gesture which does not (DeLone et al.(Eds)1975)

Alliteration is the recurrence of initial consonant sounds. The repetition can
be juxtaposed (and then it is usually limited to two words):

Ah, what a delicious day!

Yes, | have read that little bundle of pernicious prose, but | have no comment to
make upon it.

Done well, alliteration is a satisfying sensation.

This two-word alliteration calls attention to the phrase and fixes it in the reader’s
mind, and so is useful for emphasis as well as art. Often, though, several words not
next to each other are alliterated in a sentence. Here the use is more artistic. And not
in the second example how wonderfully alliteration combines with antithesis:
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| shall delight to hear the ocean roar, or see the stars’ twinkle, in the company of
men to whom Nature does not spread her volumes or utter her voice in vain. —
Samuel Johnson.

CTyneHT TOMOHKY KOMIIETEHUIHATA 33 00JIyILy KEPEK:

- JIUHTBUCTUKAJIBIK (kaHa afa0uil) K63 KapalmTaH TeKCTTEPAMH ap KaHAail
TYPJOPYH 63 ajIbIHYa Tajaan, yeumedei ouayy (IK-13);

Konponynran agabusrrap:

Maltzev V. A. Essays on English Stylistics., M., 1986

OmunnoB B.B. Ctunuctuka tekcra. 1980 A.H. Mopoxosckuii (O.I1.BopoOneBa,
N.N.JTuxomepcr, 3.B.Tumomenko) CTWIMCTHKA aHTJIMMCKOTO s3blka, Kues,
«Buma mkomay, 1984

[TyctoBainos I1.C., Cenkeuu M.II., ITocobue no pazsutuio peun. M,IIpocBenienue,
1987.

Pazunkuna H.M. ®ynkimonanbHas crwimctuka, M,B,I1,1989

Cxkpeb6neB FO.M. OcHOBBI CTUIIMCTHKY aHTIHCKOro s3bika. M., 2000

LECTURE 19
SYNTACTICAL LEVEL IN STYLISTICS
Main Characteristics of the Sentence. Syntactical SDs. Sentence Length. One-
Word Sentences. Sentence Structure. Punctuation. Arrangement of Sentence
Members. Rhetorical Question. Types of Repetition. Parallel Constructions.
Chiasmus. Inversion. Suspense. Detachment. Completeness of Sentence
Structure. Ellipsis.One-Member Sentences. Apakoinu Constructions. Break.
Types of Connection. Polysyndeton . asyndeton. Attachment.

Stylistic study of the syntax begins with the study of the length and the
structure and the structure of a sentence. It appears, the length of any language unit
is a very important factor in information exchange for the human brain can receive
and transmit information only if the latter is punctuated by pauses.

Theoretically speaking a sentence can be of any length, as there are no linguistic
limitations for its growth, so even monstrous constructions of several hundred words
each, technically should be viewed as sentences.

Indeed, psychologically, no reader is prepared to perceive as a syntactical whole
those sentences in which the punctuation mark of a full stop comes after the 124"
word (Joyce Carol Oates. Expensive People), or 128" word (E. Hemingway The
Short Happy Life of Francis Macomber) or 256" word (T. Pynchon. The Crying of
Lot 49), or 631% word (N. Mailer. Why Are We in Vietnam?), or even after 45 whole
pages of the text (J. Joyce. Ulysses).

At the same time very short sentences may boast of two and more clauses, i.e. may
be complex, as we observe in the following cases: “He promised he’d come if the
cops leave”.(J.B)’Their father who was the poorest man in town kept turning to the
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same jokes when he was treated to a beer or two”.(A.S) Still, most often, bigger
length go together with complex structures.

Punctuation also specifies the communicative type of the sentence. So, as
you well know, a point of interrogation marks a question and a full stop signals a
statement. There are cases though when a statement is crowned with a question
mark. Often this punctuation-change is combined with the change of word-order, the
latter following the pattern of question. This peculiar interrogative construction
which semantically remains a statement is called a rhetorical question. Unlike an
ordinary question, the rhetorical question does not demand any information but
serves to express the emotions of the speaker and also call the attention of listeners.
Rhetorical questions make an indispensable part of oratorical speech for they very
successfully emphasize the orator’s ideas. In fact, the speaker knows the answer and
gives it immediately after the question is asked. The interrogative intonation and /
or punctuation draw the attention of listeners(readers) to the focus of the utterance.
Rhetorical questions are also asked in” unanswerable” cases, as when in distress or
anger of resort to phrases like “What have I done to deserve...” or “What shall I do
when...”. The artificiality of question-form of such constructions is further stressed
by exclamation marks which, alongside points of interrogation, end rhetorical
questions.
CTyZIeHT TOMOHKY KOMIETEHIIUATA 33 00JIyIly KEpeK:
- TEKCTTEPAMH ap KaHIail TYPJOPYH TAJ100, HHTEPIPETALUAT00, HIITETYY,
TY3YY /KaHa TpaHCHOPMALHUIO0 bIKMAJIAPbIH KoaoHo omwier (ITK-12);
Konnonynran agadusrrap:
Maltzev V. A. Essays on English Stylistics., M., 1986
OpunnoB B.B. Ctunmnctuka tekcra. 1980 A.H. Mopoxosckuii (O.I1.BopoGreBa,
N.N.JTuxomepcr, 3.B.Tumomenko) CTWiIMCTUKA aHIJIMKCKOTO si3bika, Kues,
«Bumia mikomay, 1984
ITycroBamnos I1.C., CenxeBuu M.II., [TocoOue no pazpututo peun. M,IIpocBemienne,
1987.
Pazunkuna H.M. ®ynkiuonanbHas crunuctuka, M, B,I11,1989
Ckpebnes FO.M. OCHOBBI CTUITUCTUKH aHTJIHICKOTO s3b1ka. M., 2000

Lecture 20

One of the most prominent places among the SDs dealing with the arrangement of
members of the sentence decidedly belongs to repetition. We have already seen the
repetition of a phoneme (as in alliteration), of a morpheme (as in rhyming, or plain
morphemic repetition). As a syntactical SD repetition is recurrence of the same
word, word combination, phrase of two or more times. According to the place which
the repeated unit occupies in a sentence (utterance), repetition is classified into
several types:
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1. Anaphora: the beginning of two or more sentences(clauses) is repeated-
a...,a....,a.... . The main stylistic function of anaphora is hot so much to emphasize
the repeated unit as to create the background textile non repeated unit, which, though
its novelty, becomes fore grounded. The background-forming function of anaphora
is also evident from the kind of words which are repeated anaphorically. Pay
attention to their semantics and syntactical function in the sentence when working
with Exercise 2

2. Epiphora: the end of successive sentences (clauses) repeated - .... a,.....a,....a.
The main function of epiphora is to add stress to the final words of the sentence.
3. Framing: the beginning of the sentence is repeated in the end, thus forming the
“frame” for the non-repeated part of the sentence(utterance)-a.....a. The function of
framing is to elucidate the notion mentioned in the beginning if the sentence.
Between two appearances of the repeated unit there comes the developing middle
part of the sentence which explains and clarifies what was introduced in the
beginning, so that by the time it is used for the second time its semantic is concretized
and specified.

4. Catch repetition (anadiplosis). the end of the clause (sentence) is repeated in the
beginning of the following one-...a, a..... Specification of the semantics occurs here
too, but on a ‘more modest level.

5. Chain repetition presents several successive anadiplosis-.... a, a...b, b....c, c.
The effect is that of the smoothly developing logical reasoning.

6.0rdinary repetition has no definite place in the sentence and the repeated unit
occurs in various positions-.... a,a,a.... . Ordinary repetition emphasizes both the
logical and the emotional meanings of the reiterated word (phrase).

7. Successive repetition is a string of the closely following each other reiterated
units-...a,a,a... . this is the most emphatic type of repetition which signifies the peak
of emotions of the speaker.

Ellipsis is the bases of the so-called telegraphic style, in which connectives and
redundant words are left out. In the early twenties British railways had an inscription
over luggage racks in the carriages: «the use of this rack for heavy and bulky
packages involves risk of injury to passengers and is prohibited”. Forty years later it
was reduced to the elliptical: «For light articles only”. The same progress from full
completed messages to clipped phrases was made in drivers’ directions: «Please
drive slowly”” Drive slowly” ”Slow”.

The biggest contributors to the telegraphic style are ne-member sentences. i.e.
sentences consisting only of a nominal group, which is semantically and
communicatively self-sufficient. Isolated verbs, proceeding from the ontological
features of a verb as a part of speech, cannot be considered one member sentences
as always rely on the context for their semantic fulfillment and are thus heavily
ellipticized sentences. In creative prose one-member sentences are mostly used in
descriptions (of nature, interior, appearance.etc.)., where they produce the effect of
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a detailed but laconic picture foregrounding its main components; and as the
background of dialogue, mentioning the emotions, attitudes, moods of the speakers.
In apokoinu constructions the omission of the pronominal (adverbial) connective
creates a blend of the main and the subordinate clauses so that the predicative or the
subject of the first one is simultaneously used as the subject of the second one. Cf.”
there was a door led into the kitchen” (Sh.A)’he was the man killed that deer”.(R.W)
The double syntactical function played by one word produces the general impression
of clumsiness of speech and is used as a means of speech characteristics in dialogue,
in reported speech and the type of narrative known as “entrusted” in which the author
entrusts the telling of the story to an imaginary narrator who is either an observer or
participant of the described events.

CTyneHT TOMOHKY KOMIIETEHUIHATA 33 00JIyLLy KEPEK:

- TEKCTTEPAMH ap KaHJail TYPJOPYH TAJ100, HHTEPIPETALUAT00, UIITETYY,
TY3YY KaHa TpaHCcHOPMALHUIO0 bIKMAJIAPbIH KoaoHo omier (ITK-12);
Konnonynran agabusrrap:

Ahmanova O.S. Linguostylistics, theory and method. MGU., 1972

Ahmanova O.S. What is the language we use? Moscow university Press, 1978
Holcomb, Chris. “Performative Stylistics and the question of Academic Prose”.
Rhetoric Review 24.2 (2005): 188-206

Howard, Rebecca Moore, “Contextual stylistics: Breaking down the Binaries in
Sentence- Level Pedagogy.” Refiguring Prose Style: Possibilities for Writing
Pedagogy. Ed. T.R. Johnson and Tom Pace. Logan: Utah State UP, 2005. 42-56
Kucharenko V.A. A book of Practice in Stylistics. M., 1986.

LECTURE 21
Lexico-Syntactital Stylistic Devices Antithesis.
a) Climax
b) Anticlimax
c)Simile
d)Litotes
e) Periphrasis

Syntactical stylistic devices add logical, emotive, expressive information to the
utterance regardless of lexical meanings of sentence components. There are certain
structures though, whose emphasis depends not only on the arrangement of sentence
members but also on the lexico-semantic aspect of the utterance. are known as
lexico-syntactical SDs.
CHHTaKCUCTUK CTUJIMCTUKAJIBIK KapakarTap CYIIOMIYH KOMIIOHEHTTEPHUHUH
JICKCHUKAJIBIK MAaaHHUCHUHEC Kapa6aCTaH CYﬁJ’IGMFG JJOTUKaJIBIK, JOMOIMOHAJIIBIK,
HKCIIPECCUBTYY MaalibiMaT KomoT. benrunyy ctpykrypanap 6ap, anapasiH OachbIMbl
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CYWIOM MY4YOJIODYHYH JKauramryyCyHa TaHa »3MeC, AauTbUIBIIIBIH JIEKCHUKA-
CCMAHTHUKAJIBIK JXarblHA Ad KO3 KapaHJbl. KaTaphbl 6CJIFI/IJ'IYY
JeKcuKa-cuHTakcucTuk CJI.

Antithesis is a good example of them: syntactically, antithesis is just another case
They of parallel constructions. But unlike parallelism, which is indifferent to the
semantics of its components, the two parts of an antithesis must be semantically
opposite to each other, as in the sad maxim of O. Wilde: "Some people have much
to live on, and little to live for", where “much" and "little" present a pair of antonyms,
supported by the contextual opposition of postpositions "on" and "for". Another
example:” If we don't know who gains by his death we do know who loses by it."
(Ch) Here, too, we have the leading antonymous pair ""gam-lose" and the supporting
one, made stronger by the emphatic form of the affirmative construction "don't know
/ do know"'.

a) Climax

Another type of semantically complicated parallelism is presented by climax, in
which each next word combination (clause, sentence) is logically more important or
emotionally stronger and more explicit: "Better to borrow, better to beg, better to
die!" (D.) "I am firm, thou art obstinate, he is pig-headed." (B.Ch.) If to create
antithesis we use antonyms (or their contextual equivalents), in climax we deal with
strings of synonyms or at least semantically related words belonging to the same
thematic group.

b) Anticlimax

Climax suddenly interrupted by an unexpected turn of the thought which defeats
expectations of the reader (listener) and ends in complete semantic reversal of the
emphasized idea, is called anticlimax. To stress
the abruptness of the change emphatic punctuation (dash, most often) is used
between the ascending and the descending parts of the anticlimax. Quite a few
paradoxes are closely connected with anticlimax.

c) Simile

A structure of three components is presented at a stylistic device extremely
popular at all times - simile. Simile is an imaginative comparison of two unlike
objects belonging to two different classes. The one which is compared is called the
tenor, the one with which it is compared, is called the vehicle. The tenor and the
vehicle form the two semantic poles of the simile, which are connected by one of
the following link words “like", "as “,” as though", "as like", "such as", "as...as “,
etc. Simile should not be confused with simple (logical, ordinary) comparison.
Structurally identical, consisting of the tenor, the vehicle and the uniting formal
element, they are semantically different: objects belonging to the same class are
likened in a simple comparison, while in a simile we deal with the likening of objects
belonging to two different classes. So, "She is like her mother" is a simple
comparison, used to state an evident fact. "She is like a rose" is a simile used for
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purposes of expressive evaluation, emotive explanation, highly individual
description.

CTyneHT TOMOHKY KOMIIETEHIIMATA 33 00JIYILY KEPEK:

- TEKCTTEPAMH ap KaHAail TYPJOPYH TAJ100, HHTEPNPETANUAT00, HIITETYY,
TY3YY KaHa TPaHC(HOPMALHUIOO0 bIKMAJIAPBIH KoJ110H0 Omwier (ITK-12);
Konponynran agadbustrap:

Ahmanova O.S. Linguostylistics, theory and method. MGU., 1972

Ahmanova O.S. What is the language we use? Moscow university Press, 1978
Holcomb, Chris. “Performative Stylistics and the question of Academic Prose”.
Rhetoric Review 24.2 (2005): 188-206

Howard, Rebecca Moore, “Contextual stylistics: Breaking down the Binaries in
Sentence- Level Pedagogy.” Refiguring Prose Style: Possibilities for Writing
Pedagogy. Ed. T.R. Johnson and Tom Pace. Logan: Utah State UP, 2005. 42-56
Kucharenko V.A. A book of Practice in Stylistics. M., 1986.

Lecture 22
A simile, often repeated, becomes trite and adds to the stock of language
phraseology. Most of trite similes have the foundation mentioned and conjunctions
"as, as...as" used as connectives. Cf.. "as brisk as a bee", "as strong as a horse" "as
live as a bird" and many more.

Similes in which the link between the tenor and the vehicle is expressed by
notional verbs such as "to resemble", "to seem", "to recollect"”, "to remember", "to
look like", "to appear”, etc. are called disguised, because the realization of the
comparison is somewhat suspended, as the likeness between the objects seems less
evident. Cf.: "His strangely taut, full-width grin made his large teeth resemble a
dazzling miniature piano keyboard in the green light." (J.) Orf "The ball appeared to
the batter to be a slow spinning planet looming toward the earth.” (B. M.)

a) Litotes

Litotes -is a two-component structure in which two negations are joined to give a
positive evaluation. Thus "not unkindly" actually means "kindly"”, though the
positive effect is weakened and some lack of the speaker‘s confidence in his
statement is implied. The first component of a litotes is always the negative particle
"not"”, while the second, always negative in semantics, varies in form from a
negatively affixed word (as above) to a negative phrase.

Litotes is especially expressive when the semantic center of the whole structure is
stylistically or/and emotionally colored, as in the case of the following occasional
creations: "Her face was not unhandsome" (A.H.) or "Her face was not unpretty".
(K.K)

» Heat waves are common in the summer.
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» Heat waves are not rare in the summer.

Johnson uses litotes to make a modest assertion, saying “not improperly" rather than
"correctly “or “best":

* This kind of writing may be termed not improperly the comedy of romance.
Occasionally a litotic construction conveys an ironic sentiment by its
understatement:

CTyneHT TOMOHKY KOMIIETEHUIHATA 33 00JIyLLy KEPEK:

- TEKCTTEPAMH ap KaHIail TYPJOPYH TAJ100, HHTEPIPETALUAT00, HIITETYY,
TY3YY kaHa TpaHcGOpMAIHIO0 bIKMaJIapbiH Koaono omier (IK-12);
Konnonynran agabusrrap:

Ahmanova O.S. Linguostylistics, theory and method. MGU., 1972

Ahmanova O.S. What is the language we use? Moscow university Press, 1978
Holcomb, Chris. “Performative Stylistics and the question of Academic Prose”.
Rhetoric Review 24.2 (2005): 188-206

Howard, Rebecca Moore, “Contextual stylistics: Breaking down the Binaries in
Sentence- Level Pedagogy.” Refiguring Prose Style: Possibilities for Writing
Pedagogy. Ed. T.R. Johnson and Tom Pace. Logan: Utah State UP, 2005. 42-56
Kucharenko V.A. A book of Practice in Stylistics. M., 1986.

LECTURE 23

TYPES OF NARRATION

Author’s narrative

Dialogue

Interior

Speech

Represented Speech

Compositional Forms

A work of a creative prose is never homogenous as to the form and essence of the
information it carries. Both very much depend of the viewpoint of the addresser, as
the author and his personages may offer different angles of perception of the same
object. Naturally it’s the author who organizes this effect of polyphony, but we, the
readers, while reading the text, identify various views with various personages, not
attributing them directly to the writer. The latter’s views and emotions are most
explicity expressed in the author’s speech (or the author’s narrative).
Usirapmayupl Tpo3a YbIlTapMachl ajblll KYProH MaajbIMAaTThIH (OpMachl >KaHa
MaHbI3bl OOIOHYA 7Y KadyaH OUp TEKTYYy O0J00UT. JKee TeH KalpblUTyydyHYH Ko3
KapalibIHaH KO3 KapaHJbl, aHTKCHU aBTOP KaHa aHbIH MHCAHAAaPbl 6I/Ip 3JI€ 00 BEKTTHU
KaObLT aJyyHYH ap KaHjaaid OypyTapblH CYHYII KbUIBIIIBI MYMKYH. Anbette, Oy
nonrdonus 3pGHEeKTUH YIOMTYpPrad aBTop, OMpOK Ou3, OKypMaHAap, TEKCTTH OKYM
JKaThIN, ap KaHJall MHCAHJAPJBIH ap KaHJai Ke3 KapallTapblH aHBIKTAIl, ajJapisbl
TY3IOH-TY3 Ka3zyydyra bIirap0aiiobl3. AKBIPKBICBIHBIH K63 KapaluTapbl >XKaHa

40



OMOIMSIIAPEI  aBTOPIYH CO3YHAO (e aBTOPAYyH OasHBIHAA) OSH adybIK-alKbIH
HarslJIOBIPBIIITAH.

The unfolding of me plot is mainly concentrated here, personages are given
characteristics, and the time and the place of action are also described here, as the
author sees them. The author’s narrative supplies the reader with direct information
about the author’s preferences and objections, beliefs and contradictions, i.e. serves
the major source of shaping up the author’s image.

In contemporary prose, in an effort to make his writing more plausibly, to impress
the reader with the effect of authenticity of the described events, the writer entrusts
some fictitious character (who might also participate in the narrated events) with the
task of story-telling. The writer himself thus hides behind the figure of the narrator,
presents all the events of the story from the latter’s viewpoint and only sporadically
emerges in the narrative with his own considerations, which may reinforce or
contradict that expressed by the narrator. This form of the author’s speech is called
entrusting narrative.

CTyZIeHT TOMOHKY KOMIIETECHIIUATA 33 00JIYIY KEPEK:

- TEKCTTEPAMH ap KaHJall TYPJOPYH TaIA00, HHTEPHPEeTALUAIO00, UIITETYY,
TY3YY KaHa TPpaHC(HOPMALHUIOO0 bIKMAJIAPBIH Ko1a0H0 omwier (ITK-12);
Konponynran agadbustrap:

Ahmanova O.S. Linguostylistics, theory and method. MGU., 1972

Ahmanova O.S. What is the language we use? Moscow university Press, 1978

Holcomb, Chris. “Performative Stylistics and the question of Academic Prose”.
Rhetoric Review 24.2 (2005): 188-206
Howard, Rebecca Moore, “Contextual stylistics: Breaking down the Binaries in
Sentence- Level Pedagogy.” Refiguring Prose Style: Possibilities for Writing
Pedagogy. Ed. T.R. Johnson and Tom Pace. Logan: Utah State UP, 2005. 42-56

Kucharenko V.A. A book of Practice in Stylistics. M., 1986.

LECTURE 24

Functional Styles in the English Language

1. Scientific style

In the English literary standard, we distinguish the following major functional styles.
The language of belles-lettres.

The language of publicistic literature

The language of newspapers.

The language of scientific prose.

The language of official documents.

Each FS may be characterized by a number of distinctive features, leading or
subordinate constant or changing obligatory or optional.

The belles-lettres FS has the following substyles:

The language style of poetry.
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The language style of emotive prose.

The language style of drama.

The publicistic FS comprises the following substyles:

The language style of oratory.

The language style of feature articles in newspapers and journals.

The newspaper falls into:

The language style of brief new items and communiqués.

The language style of newspaper headings.

The language style of notices and advertisements.

The scientific prose FS also has three divisions:

The language style of humanization sciences.

The language style of «exact» sciences.

The language style of popular scientific prose.

The official document FS can be divided into four varieties:

The language style of diplomatic documents.

The language style of business documents.

The language style of legal documents.

The language style of military documents.

Language means which we choose for communication depend on several factors, the
most important among them being the situation of the communication act. Indeed,
depending on the situation (which includes the purpose of the communication and
its participants) we adhere either to informal, or to formal manner. The former is
observed in everyday non-official communication which is known as colloquial
speech. Colloquial speech occupies a prominent place in our lives, and is viewed by
some linguists as a system of language means so strongly differing from those
presented the formal (literary) communication that it can be classified as an
independent entity with its own peculiar units and rules of their structuring. (See the
works of O. Lapteva, O. Sirotinina, L. Zemskaya.)

CTyZIeHT TOMOHKY KOMIIETEHIIUATA 33 00JIyIY KEPEK:

- JUHIBUCTUKAJBIK (*kaHA anaduii) K63 KapalmuTaH TeKCTTEePJAHH ap KaHaai
TYPJIOPYH 63 aJIbIHYA Tajaan, yeumedei onayy (ITK-13);

Konponynran agabusitrap:

Ahmanova O.S. Linguostylistics, theory and method. MGU., 1972

Ahmanova O.S. What is the language we use? Moscow university Press, 1978
Holcomb, Chris. “Performative Stylistics and the question of Academic Prose”.
Rhetoric Review 24.2 (2005): 188-206

Howard, Rebecca Moore, “Contextual stylistics: Breaking down the Binaries in
Sentence- Level Pedagogy.” Refiguring Prose Style: Possibilities for Writing
Pedagogy. Ed. T.R. Johnson and Tom Pace. Logan: Utah State UP, 2005. 42-56
Kucharenko V.A. A book of Practice in Stylistics. M., 1986.
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Lecture25

2. Official style

Official style, or the style of official documents, is the most conservative one. It
preserves cast-iron forms of structuring and uses syntactical constructions and words
long known as archaic and not observed anywhere else. Addressing documents and
official letters, singing them, expressing the reasons and considerations leading to
the subject of the document (letter) — all this is strictly regulated both lexically and
syntactically. All emotiveness and subjective modality are completely banned out of
this style.

PacmMuii ctuiap ke paCMI/IfI JOKYMCHTTCPAWH CTHUIIM OH OJCKHYUII CTHIIH 60J'Iy1'[
caHanar. AJl CTPYKTYpaJalUTBIPYyHYH 4YOIOH (hopMalapblH CakTall, 34 JKepAe
OalikaysibaraH  apxadKajJblK  KaTapel  Oenruiyy  OOJTOH  CHHTAKCHUCTHUK
KOHCTPYKIMSJIAPAbl KaHa CO3A6pJy KOJIOHOT. JlOKyMEHTTepre )aHa pacMUid
KarTapra Kaupbulyy, ajxapJbl bIPA0O, TOKYMEHTTUH (KaTThIH) MPEIMETHUHE bl
KeNnyydy ceOenrtepau xkaHa OWIOpAY OWIIUPYY — MyHYH Oaapbl JICKCHUKAIIBIK
JKaKTaH ad, CHHTAKCUCTHK JKAaKTaH J1a KaTyy KOHI'© CaJibIHaT. BapI[BIK OMOLUAIIBIK
)aHa CyOBEKTUBAYY MOJATBIAYYIYK OyJI CTUIIZICH TOJIYTY MEHEH THIIOY CaJIbIHTaH.
The Style of Official Documents and its Substyles

Language of business letters;

Language of legal documents;

Language of diplomacy;

Language of military documents;

The aim

To reach agreement between two contracting parties;

To state the conditions binding two parties in an understanding. Each of substyles of
official documents makes use of special terms. Legal documents: military
documents, diplomatic documents. The documents use set expressions inherited
from early Victorian period. This vocabulary is conservative. Legal documents
contain a large proportion of formal and archaic words used in their dictionary
meaning. In diplomatic and legal documents many words have Latin and French
origin. There are a lot of abbreviations and conventional symbols.

CTyZiIeHT TOMOHKY KOMIIETEHIIUATA 33 00JIyIly KEpeK:

- JJUHIBUCTUKAJBIK (*kaHA ana0uii) Ke3 KapaluTaH TeKCTTEePJAHH ap KaHaai
TYPJIOPYH 63 aJIbIHYA Tajaan, yeumedei onuyy (IIK-13);

Konponynran agabustrap:

Ahmanova O.S. Linguostylistics, theory and method. MGU., 1972

Ahmanova O.S. What is the language we use? Moscow university Press, 1978
Holcomb, Chris. “Performative Stylistics and the question of Academic Prose”.
Rhetoric Review 24.2 (2005): 188-206
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Howard, Rebecca Moore, “Contextual stylistics: Breaking down the Binaries in
Sentence- Level Pedagogy.” Refiguring Prose Style: Possibilities for Writing
Pedagogy. Ed. T.R. Johnson and Tom Pace. Logan: Utah State UP, 2005. 42-56
Kucharenko V.A. A book of Practice in Stylistics. M., 1986.

Lecture 26

3. Publicist style

* Oratory and speeches

* The essay

*Articles

Publicist style is a perfect example of the historical changeability of stylistic
differentiation of discourses. In ancient Greece, e.g., it was practiced mainly in its
oral form and was best known as oratoric style, within which views and sentiments
of the addresser (orator) found their expression.

[IyOmuMuuCTUKANBIK CTUIb — JUCKYPCTapAblH CTHIIMK JU(PepeHIasChIHbIH
TapbIXbI ©3r6pMOJIYYJIYTYHYH BH COHYH YJirycy. baubeipksl ['peunsiga, muc., an
HCTHU3MHCH OO3CKH TYPYHIO6 KOJAOHYJII'aH JKaHa YCUCHANK CTHUJIM KaTaphbl 6€JIFI/IJ'IYY
OONTOH, aHBIH HMYMHJE KalpbUIyydyHYH (OpaTOpAyH) Ke3 KapamTapbl >XaHa
CE3UMJEPH 03 KOPYHYIIYH TalKaH.

Nowadays political, ideological, ethical, social beliefs and statements of the
addresser are prevailingly expressed in the written form, which was labeled publicist
in accordance with the name of the corresponding genre and its practitioners.
Publicist style is famous for its explicit pragmatic function of persuasion directed at
influencing the reader and shaping his views, in accordance with the argumentation
of the author. Correspondingly, we find in publicist style a blend of the rigorous
logical reasoning, reflecting the objective state of things, and a strong subjectivity
reflecting the author’s personal feelings and emotions toward the discussed subject.
Oratory and speeches

Oratorical style is the oral subdivision of the publicistic style.

Direct contact with the listeners permits the combinations of the syntactical, lexical
and phonetic peculiarities of both the written and spoken varieties f language.
Certain typical features of the spoken variety of speech present in this style are:
direct address to the audience (ladies and gentlemen, honorable member(r), the use
of the 2"d person pronoun you, etc.), sometimes constructions (I’ll, won’t, haven’t,
isn’t and others) and the use of colloquial words.

The essay

The essay is a literary composition of moderator length on philosophical, social,
aesthetic or literary subjects. It never goes deep into the subject, but merely touches
upon the surface. Personality in the treatment of theme and naturalness of expression
are 2 of the most obvious characteristics of the essay. An essay is rather a series of
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personal and witty comments than a finished argument or a conclusive examination
of any matter. This literary genre has definite linguistic traits which shape the essay
as a variety of publicist style.

CTyneHT TOMOHKY KOMIIETEHUIHATA 33 00JIyILy KEPEK:

- JIUHII'BUCTUHRKAJBIK ()KaHa anaﬁul‘i) KO3 KapamTaH TEKCTTEPAUH ap KaHIlaﬁ
TYPJOPYH 63 ajIbIHYa Tajaan, yeumedei ouayy (IK-13);

Konnonynran agabusrrap:

Ahmanova O.S. Linguostylistics, theory and method. MGU., 1972

Ahmanova O.S. What is the language we use? Moscow university Press, 1978
Holcomb, Chris. “Performative Stylistics and the question of Academic Prose”.
Rhetoric Review 24.2 (2005): 188-206

Howard, Rebecca Moore, “Contextual stylistics: Breaking down the Binaries in
Sentence- Level Pedagogy.” Refiguring Prose Style: Possibilities for Writing
Pedagogy. Ed. T.R. Johnson and Tom Pace. Logan: Utah State UP, 2005. 42-56
Kucharenko V.A. A book of Practice in Stylistics. M., 1986.

Lecture 27

4. Newspaper style

* Brief new items

* The headline

» Advertisements and announcements

* The editorial

* Scientific prose style

* The style of official documents

Newspaper style, as it is evident from its name, is found in newspapers. You
shouldn’t conclude though that everything published in a newspaper should be
referred to the newspaper style. The paper contains vastly varying materials, some
of them being publicist essays, some — feature articles, some - -scientific reviews,
some — official stock-exchange accounts etc., so that a daily (weekly) newspaper
also offers a variety of styles.

['e3ut cTUIM, aHBIH aTbIHAH KOPYHYII TypraHjai, re3uTTepae Kesaemer. [ 'e3nrre
KapbLAjIaHI'adH HCPCCICPAUH 6ap,Z[I>IFI>IH I'C3UT CTUWINHC HINJIITCMC KBIIIYY KCPCK ICIT
ThISTHAK 4blTapyyra OonboiT. Karaz ete ap Typayy Marepuaigapibl KaMTBIAT,
aNapAplH alpbhIMIapbl MyOJUIKUCTUKAIBIK OYEPKTEp, K33 Oupiepu — KepKeM
Makajanap, K33 Oupyiepu — WINMHIA pereH3usuIap, K33 Oupiaepu — pacMuil oupika
acenTepu x.0.y.cC.

When we mention “newspaper style”, we mean informative materials, characteristic
of newspaper only and not found in other publications. To attract the reader’s
attentions to the news, special graphical means are used. British and American
papers are notorious for the change of type, specific headlines, space ordering, etc.
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We find here a large proportion of dates and personal names of countries, territories,
institutions, individuals. To achieve the effect of objectivity and impartiality in
rendering some fact or event, most of the newspaper information is published
anonymously, without the name of the newsman who supplied it, with little or no
subjective modality. But the position and attitude of the paper, nonetheless, become
clear from the choice not only of the subject-matter but also of the words denoting
international or domestic issues.

Brief news items

The function of a brief news item is to inform the reader. It states only facts without
giving comments. Newspaper style has its specific vocabulary features and is
characterized by an extensive use of:

1. Special political and economic terms;

2. Non-term political vocabulary;

3. Newspaper clichg;

4. Abbreviations;

5. Neologisms.

The following grammatical peculiarities of brief news items are of paramount
importance, and may be regarded as grammatical parameters of newspaper style:

1. Complex sentences with a developed system of clauses;

2. Syntactical complexes;

3. Attributive noun groups;

4. Specific word order.

The headline

The headline is the title given to a news item of a newspaper article. The main
function of the headline is to inform the reader briefly of what that follows is about.
Syntactically headlines are very short sentences or phrases of a variety of patterns:
1. Full declarative sentences;

2. Interrogative sentences;

3. Nominative sentences;

4. Elliptical sentences;

5. Sentences with articles omitted;

6. Phrases with verbal,

7. Questions in the forms of statements;

8. Complex sentences;

9. Headlines including direct speech.

Advertisements and announcements

The function of advertisements and announcements is to inform the reader. There
are 2 basic types of advertisements and announcements in the modern English
newspaper: classified and non-classified(separate).

CTyneHT TOMOHKY KOMIIETEHUIHSTA 33 00JIYILy KEPEK:
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- JIJUHTBUCTUKAJBIK (kaHa afa0uil) K63 KapalmTaH TeKCTTEePAMH ap KaHaail
TYPJIOPYH 63 aJIbIHYA Tajaan, yeumelei omyy (IIK-13);

Konponynran agadbustrap:

Ahmanova O.S. Linguostylistics, theory and method. MGU., 1972

Ahmanova O.S. What is the language we use? Moscow university Press, 1978
Holcomb, Chris. “Performative Stylistics and the question of Academic Prose”.
Rhetoric Review 24.2 (2005): 188-206

Howard, Rebecca Moore, “Contextual stylistics: Breaking down the Binaries in
Sentence- Level Pedagogy.” Refiguring Prose Style: Possibilities for Writing
Pedagogy. Ed. T.R. Johnson and Tom Pace. Logan: Utah State UP, 2005. 42-56
Kucharenko V.A. A book of Practice in Stylistics. M., 1986.

Lecture28

5. Belles-lettres style

Language of poetry

Emotive prose

Language of the drama

Belles-letters style, or the style of imaginative literary may be called the richest
register of communication: besides its own language means which are not used in
any other sphere of communication, belles-letters style makes ample use of other
styles too, for in numerous works of literary art we find elements of scientific,
official and other functional types of speech.

bennec-tamra CTUIIMH e 3J€CTYY afadbuil cTuinan OaapiairyyHyH 3H 0ail peecTpu
JIeT aT00ro 00JI0T: KOMMYHUKALIMSHBIH Oalllka 4eMpeCcyH/e KOJIOHYyJI0arad e3yHYH
TWIAUK Kapa)kaTTapblHaH THIIIKAPHI, Oeiuiec-TaMra CTWIMA Oarka CTUIILAEpAU Ja
KCHUPHU KOJTAOHOT, AHTKCHHU a):[a61/1171 HNCKYCCTBOHYH KOIITOI'OH YbII'apMaJlapbIHaH ouns
KeNTUH WIMMHUH, pacMui JkaHa Oamka (QYHKIIMOHAIJBIK  TYPJIOPYHYH
AIIEMEHTTEPUH Ta0a0bI3.

Besides informative and persuasive functions, also found in other functional styles,
the belles-lettres style has a unique task to impress the reader aesthetically. The form
becomes meaningful and carries additional information as you must have seen from
previous chapters. Boundless possibilities of expressing one’s thoughts and feelings
make the belles-lettres style a highly attractive field of research for a linguist.
Polysemanticizm- the same concept may be expressed by different meanings all
belonging to the same word.

Semioties- different systems of sings.

Semes- the smallest units of meaning of a word consults.

Archaic purism- to retain and revive Old English words.

The semantic structure of the word- the meaning are to the sound or in writing.
CTyZIeHT TOMOHKY KOMIIETECHIIUATA 33 00JIyIY KEPEK:
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- JIJUHTBUCTUKAJBIK (kaHa afa0uil) K63 KapalmTaH TeKCTTEePAMH ap KaHaail
TYPJIOPYH 63 aJIbIH4YA Tajaamn, yeumesei ounyy (ITK-13)

Konponynran agadbustrap:

Ahmanova O.S. Linguostylistics, theory and method. MGU., 1972

Ahmanova O.S. What is the language we use? Moscow university Press, 1978
Holcomb, Chris. “Performative Stylistics and the question of Academic Prose”.
Rhetoric Review 24.2 (2005): 188-206

Howard, Rebecca Moore, “Contextual stylistics: Breaking down the Binaries in
Sentence- Level Pedagogy.” Refiguring Prose Style: Possibilities for Writing
Pedagogy. Ed. T.R. Johnson and Tom Pace. Logan: Utah State UP, 2005. 42-56
Kucharenko V.A. A book of Practice in Stylistics. M., 1986.

Ileanb u 3axauun coznanusg ®OC:

Heanto coznanus POC yueOHOM TUCHUIUIMHBI «CTUJIMCTHUKA AHTIIMHCKOTO SI3BIKA
SIBJIIETCSl YCTAHOBJICHHE COOTBETCTBUSI YPOBHS MOJATOTOBKHU CTYAEHTa TpeOOBaHUAM paboueit
MIPOrPaMMBbI Y4€OHOM TUCITUTUINHBL.

OcHoBHBIMH U 3aga4aMu ®OC 1o TUCHHUIINHE ABJISIOTCA:

-OIICHKa IIOCTI/I)KGHI/If/'I CTyACHTA B IPOHECCEC HU3YUYCHHA AOUCHHUILJIMHBI B COOTBCTCTBUU C
p33pa6OTaHHHMI/I U IIPUHATBIM HACTOAIIUM ITOJIOKCHHUCM KPUTCPUAM U KOHTPOJIA;

VYrpaBiaeHHEM MPOIECCOM MPUOOPETEHHE CTYACHTAMH HEOOXOIWMBIX 3HAHUN, YMEHHH,
HaBBIKOB U (hopMupoBaHue koMieTeH1uil, onpenenennbix B 'OC CIIO.

- KOHTPOJIb U YIPABJIEHHUE MTPOLIECCOM JOCTUKEHUN MPO(HECCHOHATIBHBIX KOMIIETEHIINN;

CoBepIlIeHCTBOBAaHUI TPAAMIIMOHHBIX M BHEIPEHHE WHHOBAIMOHHBIX METOJOB OOyueHUs B
00pazoBaTeIbHBIN MPOIIECC.

TpedoBaHus K CTYACHTAM:

[Ipouecc uzydyenust nucuuruinabl 550300 «Punonorndyeckoe oOpazoBaHUe» HANPABIIEH Ha
(dbopMHpOBaHUE U Pa3BUTHE CIEAYIOIINX KOMITETEHIINNI:

- U3WIJICHYYYY THIIMH afaOusIThl )KOHYH/I® aHbIH TapbIXbli OHYTYYCYHIOTY JKaHa
a3bIPKbI adanbIHAarsl oumumre 33 6omot (ITK-10);

- TEKCTTEPJIMH ap KaHAal TYPJIOPYH TaJlg00, HHTEPIIPETAIUAIO00, HIITETYY, TY3YY
*aHa TpaHCHOPMAIIHUSIO0 bIKMaapbiH kKoagoHo ouer (ITK-12);

- TMHTBUCTUKAJIBIK (kaHa anaduii) Ke3 KapallTaH TEKCTTEPANH ap KaHaan
TYPJIOPYH €3 aJifblHYa Tanaarn, yeumencit omryy (ITK-13);

XbIAbIHTLIK aTTeTaUUsAHbIH popMach!:

6-ceMecTpanH 2-XapbiM XbiNAabIrbiHAA (2 MOAYNAYH XbIMHTbIMbIHBIH HETUM3UHAE)
Baanoo kapaxartTapbiHbiH (POHAYHYH NacnopTy:

4 1. NNekumusinbik cabakrtapablH MasMyHy

JlekunsaHbIH Temanapsl caat | TanwblpmaHbIH CoAN Tek Tanweipyy
bl Ma3MmyHy LU MOBeHeTY
¢op
mac
bl
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1 A brief history of Stylistics. The term “style” A brief outline of | orally | Week 1
Subject of Stylistics. Individual style the development
The origin of Stylistics and it's of the English
modern trends and language
reunification.
2 The relation between Expressive means | The relation Week 2
stylistics and linguistics; (EM) and Stylistic between
_ devices (SD) stylistics and orally
What is the language? . linguistics
L Functional Styles
Communication of languages
3 Synonymy as a linguistic Neutral, elevated, Neutral and orally | Week 3
category colloquial words elevated,
colloquial words
4 Stylistic varieties of the Neutral, Common, Figures of orally | Week 4
English language. Literary and speech
Stylistic classification of the Common
English vocabulary Colloquial
Vocabulary
5 Special literary vocabulary Terms, Poetic and | Lexical orally | Week 5
Highly Literary expressive
words Archaic, means and SDs
Obsolescent and
obsolete words
6 Special Colloquial Slang, Jargonisms, | Terms, Poetic orally | Week 7
Vocabulary Professionalism, and highly
Dialectal words, literary words,
Vulgar words, Archaic words
Colloqguial coinages
7 Lexical expressive means Metaphor, Slang, orally | Week 7
and stylistic devices metonymy Jargonisms,
. . Professionalism
(Interaction of primary s
dictionary and contextually
imposed meanings) Dialectal words,
Vulgar words,
Vulgarisms,
Colloquial
coinages
8 Lexical expressive means Simile, Irony, Phonetic orally | Week 8
and stylistic devices Synecdoche, expressive
means
(Interaction of primary Epithet, Hyperbole;
dictionary and contextually
imposed meanings)
9 Lexical expressive means Hyperbaton , Hyperbaton , orally | Week 8
and stylistic devices Litotes; Litotes;
(Interaction of primary Analogy, Zeugma Oxymoron,
dictionary and contextually Chiasmus;
imposed meanings)
10 | Lexical expressive means Polysemy, Polysemy, orally | Week 9
and stylistic devices Parallelism Parallelism
(Interaction of primary Allusion, Antithesis | Allusion,
dictionary and contextually Antithesis

imposed meanings)
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11 Lexical expressive means 2 Anaphora, Climax; | Anaphora, orally | Week 9
and stylistic devices i Climax;
Antonomasia,
(Interaction of primary Hypophora Antonomasia,
dictionary and contextually Hypophora
imposed meanings)
12 Lexical expressive means 1 Rhetorical orally | Week 10
and stylistic devices questions,
(Interaction of primary Oxymoron,
dictionary and contextually Chiasmus;
imposed meanings)
13 | Phonetic expressive means, 1 Rhythm, orally | Week 10
o ) Alliteration;
and Stylistic devices
14 | Syntactical level in Stylistics; | 2 Main Syntactical level | orally | Week 11
characteristics of in Stylistics
the Sentence,
Sentence structure,
Punctuation,
Rhetorical
Question, Types of
Repetition,
Chiasmus,
Inversion.
15 | Lexico - Syntactical Stylistic 2 Climax, anticlimax, | Lexico- orally | Week 12
Devices Antithesis; o ) Syntactical
Simile, Litotes, Stylistic Devices,
Periphrasis Antithesis
16 | Types of narration; 2 Author’s narrative, | Types of orally | Week 13
narration
Dialogue, Interior,
Speech,
Represented
speech,
Compositional
Forms
17 | Functional Styles in the 2 Scientific style, Functional styles | orally | Week 14
English language; Official style, in the English
Publicist style; language
18 | Functional Styles in the 2 Newspaper style, orally | Week 15
English language; Belles-lettres style
Total 30

«AHTIUC TWIMHUH CTUIMCTUKACHD) IUCIUILIMHACH! O0IOHYA CTY/IEHTTEPIUH OKYYCYHYH
caraThlHA KaHa POrPECCUHE MOHUTOPHHT KYPIy3Yy CHCTEMACHI
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* yaypaarsl KOHTPOJIAY MPaKTHKAIBIK cabaKkTap sl 6TKOPYYY JEKTOp )KaHa OKYTYYydy KYPTy3erT:
CypaMKbLI00, MHTEPBBIO, Ka3yy UIITEPUH TEKIIEPYY (JIEKIHUS KOHCTIEKTHIICPH, TTPAKTUKAIIBIK
cabakTap, 63 ajlJIbIHYA UINTOe, OasHIaMaap, pedeparrap x.0.);

* apaJIBIK KOHTPOJIb: 2 MOTYJTYH KbIMBIHTHITBI OOIOHYA TECT;

* 2 MOZYJITYH KBIHBIHTBITBI OOOHYA KBIHBIHTHIKTOOUY KOHTPOJIIYK ChIHAK.

«AHTIIMC TWIMHHH CTHUJIMCTHUKACHD» IUCIUIUIMHACHI OOIOHYA CTYICHTTEPAUH OWIUMUH
0aajl0o cucTeMachl

Hucnurnnunana OumuMay 6aaioo ynanaapbl TOMOHKYAOH OOIyIITYPYJIOT:

- Oupurun Moyn — 30 Gayra 4yeinH;

- 5kuHYM Moyl — 30 Gayira yeluH;

- BK3aMeHiep, TecTTep — 40 Oayra yeinH.

Bapawirer — 100 6aygan ke smec.

baanoo ECTS (European Credit Transfer System) OaJibIK IKagachblHa HETU3ICITCH.
[TaiibI31bIK KOPCOTKYUTO: «IH KaKuIbl», «Kakub», «Kanatarranaplpapiblk», «Kaman» nere
Oaa Oepunet. YnainapasiH Oein 6ayuiIblk cuctemara nan kenyycy: 0-50 — kabbut anblHTaH KoK /
“xaman” — 2; 50-64 — etTy / “kaHaarTaHaBIpapIbIK”’ — 3; 65 — 89 “kakmer” — 4; 90-100 — “9K
KakKIbl” — 5.

«AHIIMC TWJIMHUH CTHJIHCTHKACHD» cadarsl 00roHYa CTYACHTTCPpANH OMIMMUH 0aajioo

[udpa menen Ce3 MeHeH TYLIYHOYPMO

5 OH kakisl (6TTY) JKyMymTyH TOJIyK Keiemy
aTKapbUIIbI, CTYJACHTTHH K000y
TOJIYK ’kaHa Tyypa. Okyyuy
JKasIblIan anar

4 XKakrrsr (6TTY) WNmtun 75% aTtkapbuiras,
OKYY4YYyHYH K000y Tyypa, OUpOK
TOJyK dMec. MumrocTpaTuBauk
MUcaJIIap KEATUPUITEH dMEC,
OKYYUYYHYH >KaJIIbl MUKUPU TaK
aNTBIJITaH DMEC;

3 Kanaattanpipaapibik(eTTy) Nmrtun 50% aTtkapbuirad, HETU3TU
MYHKTTap/a Tyypa >K00I1 OepuiireH,
WITIOCTPATUB/IMK MUCAIIAAP JKOK,
OKYYUYYHYH 63 OO ’KOK, Maija-
yyiiziecyHe ueiinH katanap 6ap/xe
ayap >KeH 3J1€ )KOK

2 Kanaarranasipaapibik amec Nmtun 50% naH a3bl
(eTmomy) aTKapbUITaH KOOMNTO TEMaHbIH
HETU3IU acleKTUIIEPUHIE
OJIYTTYY KaTanap 6ap;

TecTTHK Cyp00JIOp
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Bompoc 1

Roman Jacobson became one of the
most influential linguists of the
century.

OTBeT:

20

OTBeT:

19

OrTBer:

18

OrTBer:

21

Bomnpoc 2

R. Jacobson left Moscow at the time
of the and moved to Prague.
OrTBeT:

Russian war

OrTBeT:

Russian revolution

OrTBeT:

World War 2

OrtBer:

Russian Civil war

Bonpoc 3

R Jacobson moved tothe _ when
Chechoslovakia became communist.
OrTBeT:

England

OrTBeT:

France

OrTBeT:

USA

OrTBeT:

Northern Ireland

Bonpoc 4

Stylistic analyses is a normal part of
____studies.

OrTBer:

Colloquail

OrTBeT:

Informative

OrTBeT:

Narrative

OrTBeT:

52

literary
Bomnpoc 5
expresses characteristics of an

object, both existing and imaginary.

OtBerT:

Epithet

OtBerT:

Metonymy

OtBert:

Simile

OtBert:

Metaphor

Bonpoc 6

_____includes several rhetorical
devices involving departure from
normal word order.

OtBerT:

Epithet

OtBerT:

Hyperbaton

OrtBer:

Simile

OrtBer:

Metonymy

Bomnpoc 7

His was a countanance friendly. What
SD s it?

OtBerT:

Simile

OtBerT:

Epithet

OtBerT:

Hyperbaton

OrtBerT:

Metonymy

Bomnpoc 8

She had a personality indescribable.
What SD is it?

OrtBer:

Epithet

OtBerT:

Simile

OtBert:

Metonymy



OrtBer:
Hyperbaton
Bonpoc 9
His was a countenance sad. What SD
IS it?
OtBerT:
Epithet
OrtBerT:
Hyperbaton
OrtBerT:
Simile
OrtBerT:
Metonymy
Bomnpoc 10
Hitting that telephonepole certainly
didn't do your car any good.What SD
Is it?
OtBerT:
litotes
OtBerT:
Epithet
OrTBer:.
Metonymy
OrTBer:.
Simile
Bomnpoc 11
He who examines his own self will
not long remain ognorant of his
feelings.What SD is it?
OrtBer:
Metonymy
OrtBer:
litotes
OrTBer:
Hyperbaton
OrTBer:.
Epithet
Bonpoc 12
rarely became trite for their
components, linked forcibly repulse
each other and oppose repeated use.
Ortser:
Oxymoron
OrtBer:
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Chiasmus
OrtBer:
Epithet
OtBerT:
Simile
Bomnpoc 13
to shout mutely, to cry silently What
SD is it?
OtBert:
Epithet
OtBert:
Oxymoron
OtBert:
Simile
OtBerT:
Metaphor
Bonpoc 14
might be called "reverse
parallelism".
OtBerT:
Oxymoron
OrtBer:
Simile
OrtBer:
Epithet
OrtBerT:
Chiasmus
Bonpoc 15
That is a story amazing? What SD is
it?
OtBerT:
Simile
OtBerT:
Epithet
OrtBerT:
Metonymy
OrtBer:
Hyperbaton
Bonpoc 16
Let's go on a cooler day and less busy.
What SD is it?
OtBerT:
Epithet
OtBert:



Hyperbaton

OtBerT:

Metonymy

OtBerT:

Simile

Bonpoc 17

So many pages will require a longer
staple, heavy duty style. What SD is
it?

OtBerT:

Epithet

OtBerT:

Simile

OtBerT:

Hyperbaton

OtBerT:

Metonymy

Bonpoc 18

If you come to them, they are not
asleep; if you ask inquire of them,
they do not withdraw themselves,
they do not clide, if you make mistake
they do not laugh at, you are
ignorant.What SD is it?

OrtBerT:

Chiasmus

OtBerT:

Epithet

OtBerT:

Simile

OtBerT:

Metonymy

Bonpoc 19

Sitting together at lunch the kids
talked innocently, but sitting in the
dentist's office they said nothing at all
OrtBerT:

Epithe

OrtBerT:

Simile

OtBerT:

Chiasmus

OtBerT:

Hyperbaton

54

Bonpoc 20
comes from the Neo-Latin

polysemia, which comes from Greek

polysemious, giving us a linguistic
term, having many meanings or
multiple meaning.
OtBerT:
Polysemy
OtBert:
Synonyms
OtBert:
Hyponyms
OtBert:
Hyperbaton
Bomnpoc 21
IS an activity in which some
informative is tranferred from one
system to another by means of some
physical embodiment.
OtBerT:
Observation
OrtBer:
Communication
OrtBer:
Detonation
OrtBerT:
Connotation
Bonpoc 22
How many parts consist of every act
of communication?
OrtBert:
6
OrtBert:
4
OtBeT:
7
OtBeT:
2
Bompoc 23
What is the first part of
communication?
OtBerT:
A channel
OtBert:



The encoding of the message
OtBerT:

Sending the message

OtBerT:

The encoding of the idea
Bomnpoc 24

How many types may be the
information encoded in messages
according to 1.V. Arnold’s points of
view?

OtBerT:

3

OtBerT:

2

OtBerT:

8

OtBerT:

4

Bompoc 25

What are the two types of information
encoded messages according to
I.V.Arnold's points of view?
OrtBerT:

the neutral and the secondary
OrtBerT:

the primary and the literary
OtBerT:

the primary and the secondary
OtBerT:

the literary and secondary
Bonpoc 26

What is the second part of the
communication?

OrtBerT:

It's transmission

OrtBerT:

It's reception

OrtBerT:

It's decoding

OtBerT:

It's sending

Bonpoc 27

What is the third part of
communication?
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OtBert:

It's realization as a copy through
OtBerT:

It's reception

OtBerT:

It's realization as a signal through
OtBerT:

It's realization as a message through
Bonpoc 28

Hyponyms are similar to

OtBert:

antonyms

OtBert:

homonyms

OtBerT:

chiasmus

OtBerT:

synonyms

Bonpoc 29

Who said "language is the art of
theoretical intelligence in it's true
sense for its outward expression!"
OrtBer:

Hagel

OrtBer:

F.D.Sassier

OtBerT:

Edward Sapir

OtBerT:

I.V.Arnold

Bonpoc 30

What is the fourth part of
communication?

OrtBerT:

It's reception

OrtBer:

A channel

OrtBer:

It's sending

OtBerT:

It's decoding

Bomnpoc 31

What is the fifth part of
communication?



OtBerT:
It's decoding
OtBerT:
It's sending
OtBerT:
It's organizing
OtBerT:
It's reception
Bonpoc 32
Who defined language as a system of
signs expressing ideas?
OtBerT:
Ferdinand de Sassier
OtBerT:
Hagel
OtBerT:
Edward Sapir
OtBerT:
I.V. Arnold
Bonpoc 33
What is the last part of
communication?
OrtBerT:
It's organizing
OrtBerT:
It's sending
OtBerT:
It's decoding
OtBerT:
It's reception
Bonpoc 34
Is almost synonymous with the
term standard English.
OrtBerT:
Neutral English
OrtBerT:
Colloquail English
OrtBerT:
Informative English
OtBerT:
Literary English
Bomnpoc 35
When had literary English markedly
to flourish?
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OtBert:

in the 17th century

OtBerT:

in the 16th century

OtBerT:

in the 20th century

OtBerT:

in the 18th century

Bonpoc 36

What kind of words form to bulk of
the English VVocabulary?
OtBert:

Dictionary

OtBerT:

Literary

OtBerT:

Neutral

OtBerT:

Contextual

Bonpoc 37

Which words are chiefly used in
written and in polished speech?
OrtBer:

Common collquail words
OrtBer:

Common literary phrases
OtBerT:

Common dictionary words
OtBerT:

Common literary words
Bonpoc 38

What are the two types of lexical
meaning?

OrtBerT:

common and contextual

OrtBer:

dictionary and contextual
OrtBer:

dictionary and literary

OtBerT:

dictionary and informative
Bomnpoc 39

How many stylistic devices are there
in English language?



OtBert:

21

OtBerT:

32

OtBeT:

22

OtBerT:

19

Bomnpoc 40

What meaning do the contextual
meaning depends on?

OrtBerT:

dictionary (logical)

OtBerT:

dictionary (optional)

OtBerT:

dictionary (general)

OtBerT:

literary (logical)

Bonpoc 41

The SD based on the principle of
identification of two objects is called
a

OrTBer:.

simile

OrTBer:

metaphor

OrtBer:

irony

OrtBer:

metonymy

Bonpoc 42

The SD based on the principle of
substitution of one object for another
is called

OrTBer:.

epithet

OrTBer:.

metonymy

Ortser:

irony

Ortser:

hyperbole

Bomnpoc 43
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The SD based on contrary concept is
called .

OtBerT:

zeugma

OtBerT:

chiasmus

OtBerT:

irony

OtBert:

antithesis

Bomnpoc 44

If metaphor involves likeness between
Inanimate and animate objects, we
deal with

OtBerT:

parallelism

OtBerT:

hypophora

OtBerT:

anaphora

OrtBer:

personification

Bomnpoc 45

What parts of speech can be expressed
metaphor?

OrtBerT:

all notional parts of speech
OtBerT:

all secondary parts of speech
OtBerT:

all general parts of speech
OtBerT:

all parts of speech

Bonpoc 46

Which verb can a metaphor be
invoked very frequently?
OrtBer:

verb "to have"

OrtBer:

verb "to be"

OtBerT:

verb "to make"

OtBert:

verb "to do"



Bomnpoc 47

How do we call metaphors expressed
by one word?

OtBerT:

simple

OtBerT:

single

OtBerT:

auxiliary

OtBerT:

complex

Bonpoc 48

How do we call metaphors which are
expressed by several words?
OtBerT:

metaphorical phrases

OtBerT:

metaphorical periphrases
OtBerT:

metaphorical words

OrtBerT:

metaphorical synonyms
Bonpoc 49

Metaphors which are absolutely

Koanonyiaran agadusrrap:

unexpected, i.e. are quite
unpredictable are called :
OtBerT:

simple metaphor

OtBerT:

complicated metaphor

OtBerT:

genuine metaphor

OtBert:

trite metaphor

Bonpoc 50

Metaphors which are commonly used
in speech and therefore are fixed in
dictionaries are

OtBerT:

genuine metaphor

OtBerT:

old metaphor

OtBerT:

simple metaphors

OrtBer:

trite metaphors

AtnitmaToB Y. Toonop kynaranga. — bumxkek. — 2007
AvitmaroB Y. Keimeim kapsiTap 6up kyH. —bunikek. — 2009

Antmaros Y. XKamuitna. — bumkek. — 2003
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