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Byn okyy-ycynayk KoiamoHMO Ma3MyHYy OOroHYA 12, (hopMaThl 00IOHYA JJa KOPCOTYITOH MPOPHIIIETH
KaHa KECUNTUK OWIMM/INH THEIIETYY ASHID3IUHIECTH aHTJINC TUIN MyTaTuMACpUH AasipA00
TayanTapblHa )KOOII OeperT.

Bbyn npeamer 6oroHua Oy OKyy Kypalibl CTyIGHTTEpPre jKaHa MyraluMJepre KjJaccTa uiTee 1o, yi
TalublpMalIapblH aTKapyy/a ’aHa yqdypJarsl )KaHa KbIHBIHTBIKTOOUY 0aajiooro JaspaaHyyaa
)apaaMm Oepyy YUYH UIITEIUIT YbIKKaH. AH/Ia ap OMp aHTIJIMC THIOBIIIBIHA JKapallla bIp CaIrTaphl,
(boHEeTHKAIIBIK CYilJIee YIryiepy, IUajoraop, Makai-JIakanTap, KaHbuIMayTap, Co3 alKalTapbl, Kypcra
OKyTaH aHTJIAC )Ka3yy4y-aKbIHAAPEI TYypajayy MaajbIMaTTap )KaHa TEKCTTH TAIH00 YUYH cXeManap
KaMTBUITaH.

TexcTTep «AHIMIMC TUIMHHUH MPAKTHKAIBIK (POHETUKACHD» KYPCYHYH OKYY IJIaHBIHA bUIAHbIK
TaHganbin ansiarad. CabakTaH KMIHWH THIOBIIITAD MEHEH HILTOO KaHa alraH OMITUMAEpUH OEKeM100
0OIOHYA TamIIbIpMalIap kaHa CypooJop Oepuier.

Byn okyy-ycynayk KOJIIOHMO aHTIIUC THIM MYTQIUMJEPUH JaspI00 YUYH JKaKIIbl HEru3 00y
KbI3MAT KblJIAT.



Knpuwyy

AHrnmc TiM (GOHETHKACHIHBIH MPAKTUKAIBIK KYPCY aHTJIMC TUIM OOIOHYA MYTAJIUM K€ KOTOPMOUY
00JI0 TypraH aHIJIMC TWJIMH YHPOHOM JIereH CTYJeHTTepre apHairaH, Oy KOJIJIOHMO Oap/IbIK
KaajoouyJjap Y4yH. By MekrenTe aHTIIMC THIMH OKyTaH jkKaHa MHCTUTYTTA CYWJI0e peurH OHI00T0
KbI3BIKTap OOJITOH CTYAEHTTEPre 3H bUIAUBIKTYY. Byl KypcTyH MakcaThl CTyICHTTEpANH Tyypa )KaHa
TaK CYWIJI0e afaTTapblH OHYKTYPYYT® KapaaM 0epyy 0oyl caHanar.

bu3 aHrmmc THIM MyraauMy 000Y0JIOHIOH THIOBIIITApAbI aliTa OMITYY JKaHa anapra ap KaHaai
(hOoHETHKAIBIK KOHTEKCTTE Tyypa alTyyHy OMJIMIIN KePEeK SKEHUH TYIIYHOOY3. Drep/e cu3 aHTIIuC
TWJIMHJIE TYIIYHYYHY KaanacaHbl3, YHCY3OpAY KaHa e3rede YHAYY THIOBIITAPIbl aDCOTIOTTYK
TaKTBIK MEHEH TaK aibIpMaNoOHy3 KepeK. AJl SMH apTUKYJISALUSHBIH TAKTHITBI MEHEH aJIeK 00Jyy
CO3YH TaOMATHIHBIH ©3r0Ue MpoOJIeMackiHA aHYANIBIK JIeJIe TUEIIECH JKOK. AHIIINC TWINH YHPOHTOH
aJ1aM OUIOH/IOH 3J€ MyyH TY3YYHYH ’KaHbI aaThIHA KaJIBIITAHBIIIBI KEPEK, 637046 CYilJIoe pUTMHHE
’KaHa MHTOHALUS YIITYJIOpYHe OalIaHBIITYy OachIMCBI3 YHAYYIOpIY ajickipaTar. OmIOHIyKTaH
OepuIITeH KOHYTYYJIep, dKaHbUIMAuTap, JJUMEPUKTEP, CO3 alKalITapbl, MaKaj-JIaKanTap >KeKe dJe
CO3JIOPJOH 3MeC, OYTYHIIOU CYHIOMAOp/IeH, all Typraii CHHTAKCHCTHK OYTYHAYKTOH Ja TY3YJeT.

CryneHtrepre KepceTMe
CTyaeHT KaHIyy CO3IIYH TaOHUTbIi arbIMbIH KalTanai ajca, ajl yryy4yHyH KaHaaTTaHyyCYH Ce3eT.
Ara )KeTyy YUYH Y4 Hepce Kepek:

1. aKbT MEHEH MAIIBITYY;
2. aHTJIMC TWIMHUH (POHETUKAIIBIK TY3YIYIIYH KaHa aHbIH MaaHUTE 0OJITOH OaiJIaHBIIIBIH TYIIYHYY;
3. AHIJIMC TWIMHJIE CYIIOeUYHY YIyy KaHa aHJaH YUpPeHyYy.

CryneHT Xanrel3 UIITeTeH e ap JaibIM Tyypa 3MeC MallbITyy KOpKyHYy4y 0ap, aHAbIKTaH Oyl
KOJITOHMOJIO CU3 MAILIBITYy/1a SMHE KbUTYy KePEKTUTH KOHYH/I® TaK KepcoTMenepay Oepyyre apakeT
KbULIBIK. Ap OMp YHIIYH apTUKYJISLHUACH )KOHYH/I® aHAIUTUKAIIBIK OU XKYTYPTYY *KaHa
TOCKOOJIAYKTap bl OMPEH 4eUYYyre KbIibIH CO3 aliKalllbIH TalnkaH y4yp/a, ThIOBIIITap IbIH
BIPAATTYYJIYTYH, CO30pAYH UHTOHALMSICHIH alKAJIBIITBIPYY MEHEH CYHII00 KEepeEK.

Tekcrrep kaHa ce3 aliKamTapbl ©36LITYPYITOHI® YEHUH aHbIH YCTYHAO® UIITET€H JKAKIIIBI.
Kaiitanoo cu3 kaanmarangaii sxaii 00y1ynry MyMKYH, OUPOK KaTyy JKaHa ajlereH ie 0eJyKTOPYH 03YHUO
alTBIHBI3, aHAH aNapAbl YOTYY alThIHBI3. DU KayaH MIallNaHbl3, OMPOK CO3YHY3AY KO3eMeiel,
OWJIOHYY MEHEH alThIHbI3. KaMMKHN bUIIaMABIKTHI )KOTOPYJIATYy ©3reue CYWIee KbIpJaaJlblH
OunuIy Kepek. bu3z »u kauaH MyraaumiepuO13 MEHEH bIHaK JOCTOPYOy3 MEHEH CYNIIOIIKOHIeMH
cyisienmeitOy3, OO TeMaia CyHIenKoH 101 0Ky0aiobI3 k.0. JlemMek, SMHEHU alTCaK 1a,
CTHJIMCTUKAJIBIK JKaKTaH a/IeKBATTyy OONyIIy Kepek.



Lesson 1
OpraHbl peyn n nx paborta

Learn the following by heart

This is the key of kingdom
In the kingdom there is city,
In the city there is town,

In the town there is a street,
In the street there is a lane,
In the lane there is a yard,

In the yard there is a house,
In the house there is a room,
In the room there is a bed,
On the bad there is a basket,
In the basket there are some flowers.
Flowers in the baskets,
Baskets on the bad,

Bad in the room,

Room in the house,

House in the yard,

Yard in the lane,

Lane in the street,

Street in the town,

Town in the city,

City in the kingdom.

This is the key of the kingdom.

A red, red rose
By Robert Burns

O my luve’s like a red, red rose
That’s newly sprung in June.

O my luve’s like the melodie,
That’s sweetly play’d in tune.

As fair art thou, my bonnie lass,
So deep in love am 1.

And | will luve thee still, my dear,
Till a’ the seas gang dry.

Till a’ the seas gang dry, my dear,
And the rocks melt we’ the sun.

I will luve thee still my dear,
While the sands o’life shall run.
And fare thee weel, my only love,
And fare thee weel a while.

I will come again my luve

Tho’ it were ten thousands mile.

O my luve’s — Oh my love is
play’d — played

a while — moka

till a’ — all

melodie — melody

as fair thou art — bonny
tho’ — though

we’ — with



while the sands o’life — of life fare thee weel - well

No enemies

By Mackay

You have no enemies you say?

A’las! My friend the boast is poor;

He, who has mingled in the bray

of duty, that the brave endure.

Must have mode foes. If you have none,
Small is the work that you have done.
You’ve hit no traitor on the hip,

You’ve dashed no cup from perjured lip.
You’ve never turned the wrong to right,
You’ve been a coward in the fight.

NHTOHaUMA

HpeI[JIO)KeHI/Ie MOXKET COCTOATH U3 OIIHOfl HJIM HCCKOJIBKHUX CHHTArM HJIM HHTOHAIMOHHBIX I'PYIIIT
(Intonation group).

CuHTarMoii Ha3bIBAETCS OTPE30K MPEII0KEHHS, OTHOCHTEILHO 3aKOHYEHHBIH 110 CMBICTY. MHOor1a
CHHTarmMa MOXeT ObITh paBHa npemioxkenuto. Hampumep: He is a teacher, u As far as | know he is a
teacher.

@DoHETHYECKH KaXk/1asi CUHTarMa XapakTepHU3yeTcsl ONPeAeIEHHON HHTOHALIMOHHON CTPYKTYpOH.
[Ton nHTOHALIMEH TOHUMAIOTCSI U3MEHEHUS B BBICOTE OCHOBHOT'O TOHA, CHJIE, TEMIIE B TeMOpe
IIpOU3HECEeHUs. J[BHKEeHUsI OCHOBHOIO TOHA U (ppa3oBoe yAapeHHE SBISIOTCS OCHOBHBIMU
XapaKTEPUCTUKAMHA HHTOHALIMOHHOM CTPYKTYPbI CUHTArMBI.

Kaxnas cuHTarmMa 3akaH4MBaeTcsi 1100 HUCXOASIIUM, TM00 BOCXOIAIMM TOHOM MOCTIEIHEro (MIn
€IMHCTBEHHOTI'0) YAApHOTO c0ra. DTOT TOH HOCUT Ha3BaHME SJIEPHOTO U BBIJCISAET AP0
CMBICJIOBOTO LIEHTPA BBICKA3bIBAHUSI.

®PA30OBOE YJIAPEHHUE (sentence- stress)

Briensier ogHM ci10Ba B peaioxkeHuu cpean Apyrux. Hanbosnee oObuHBIM BHIOM (hpa3oBOro
yIapeHUs SBISIETCS CHAHTAKCHYECKOE yIapeHue, IPH KOTOPOM 3HAMEHATeNIbHBIE CIIOBA, KaK MPABUJIO,
OBIBAIOT y/IapHBI, a CIIy>KeOHbIe — O€3yIapHBI.

Jlornyeckoe ygapeHue

[[pyra;l Pa3HOBHUIHOCTDH (bpaSOBOFO YAapCHus, BBIACIACT JIOTUYECKHI HCHTP BBICKAa3bIBAHU,
MOAYCPKUBACT DJICMCHTBI IIPOTHUBOIIOCTABJICHUA B BBICKA3bIBAHUU.

AHIIINNCKUNA PUTM XapaKTEpU3YETCs UEPEIOBAHUEM YAAPHBIX CIIOTOB YEPE3 PaBHbIE IPOMEKYTKH
BPEMEHU B OIPEECICHHON MEIOAMYECKON MOCIEeI0BATEIBHOCTH.

Accummnauma (assimilation)

[Tox accumuItsAIIneit MOHMMAETCS KAYECTBEHHOE YITO00CHIE CMEKHBIX COTJIACHBIX 3BYKOB. Tak,
anbBeossipabie cornacHsie [t], [d], [n], [I], [S], [z] craHOBsITCS 3yOHBIMU TIO/] BIUSTHUEM
MOCJIEYIOMNX MeX3yOHBIX [0], [0]

Lesson 2

OpraHbl peyn u nx pabota

Boigbixaemast cTpys Bo3yXa U3 JIETKUX MPOXOAUT, OPOHXU U MOMAAAET B AbIXaT€IbHOE rOpJIo.
BepxHsig 4yacTh AbIXaTEIbHOIO TOPJIa Ha3bIBACTCS F'OPTAHbIO. B ropraHu pacnosoKeHsl 1Be
3JaCTUYHBIE MYCKYJIbHBIE ITOJBUKHBIE CKJIAJIKU - TOJIOCOBBIE CBS3KH, IPOCTPAHCTBO MEXKTY HUMH
Ha3bIBACTCS TOJIOCOBOM 1IeIbI0. [Ipy Mpon3HeCeHnH Iy XUX COIVIACHBIX TOJI0COBBIE CBA3KU HE



HapsDKEHBI U pa3ABUHYTHL. Korja rojgocoBbie CBA3KM HE HANPSKEHbI U COMMKEHBI, a TOTOK BO3lyXa
3aCTaBISIET MX BUOPUPOBATH, BO3HUKAET I'OJIOC, KOTOPBIN MBI CIBIIINM IPH ITPOMU3HECEHUH TITACHBIX
COHAHTOB UJIK 3BOHKHUX COI'JIACHBIX 3BYKOB. ITomocTh pacIiojIoKE€Ha BBIIIC 'OPpTaHU, HA3bIBACTCA
3€BOM WJIU TJIOTKOH. B 1mosocTy pra pacronoeHsl ClieayIoIie OpraHbl peduu: s3bIK, He0O,
OTJETSIONINE TOJOCTh PTa OT HOCOBOM MOJOCTH, 3yObI U TYOBI.

Jlnist ynoOCTBa OnucaHus apTUKYIISIIIAN 3BYKOB SI3BIK YCJIOBHO pa3/essieTCsl Ha CIICIYIOIUe YacTH:
MEPEIHIOI0 YaCTh ¢ KOHYMKOM SI3bIKa, CPETHIOIO M 33 JHIOI0 C KOPHEM $I3bIKa, He0O BKIIIOYAET
aTbBEOJIBI HEOOJBIITNE OYTOPKH 32 BEPXHUMH 3y0aMH TBEPI0€ HEOO U MATKOE HE0O ¢ MaJICHbKUM
SI3BIYKOM.

B cocrosiHuu 1TOKOs IepeIHssA 4acTh A3bIKa HAXOAUTCS IPOTUB JIECEH U alIbBEOJI, CPEAHSASA YacCTh
pacrioio’keHa IPOTUB TBEPAOTo Heba, 3aJHss — IPOTUB MATKoro Heba. [Ipu moHATOM HOJI0KEHUN
MOJIBUYKHOM YacTH MSTKOTO HeOa MPOXO VI CTPYH BO3/yXa B HOCOBYIO MOJIOCTh 3aKPHIT, a IPU
OIIYIIICHHOM €€ ITOJIOKCHUH BO3YIIHBIM TOTOK IPOXOJUT Yepe3 HOC.

OpFaHbI p€yUu MPUHATO MOAPA3ACIIATh HAa AKTUBHBIC U ITACCUBHBIC, K AKTUBHBIM OpraHaM pCciu
OTHOCATCS I'OJIOCOBBIC CBA3KHU, 3aJHAA CTCHKA 3€Ba, MAT'KOC HEOO ¢ MaJIEHbKUM A3BIYKOM, FY6BI,
s3bIK. OHHU MMOABHIKHBI U B IPOLCCCC 06p8.30BaHI/I$I 3BYKOB 3aHUMArOT TO U UK NHOC IOJIOKCHUC T10
OTHOIICHUIO K ITACCUBHBIM OpraHaM pCuu: BY6aM AJIbBCOJIaM, TBEPAOMY He6y, SABJIIOIIUMCA HEBOAC
" IOXKHBIMHU.

Autumn Fires

In the other gardens,

And all up the vale.

From the autumn born fires,

See the smoke trial!

Pleasant summer over,

And all the summer flowers,

The red fires blaze,

The grey smoke towers.

Sing a song of season!

Something bright in all!

Flowers in summer,

Fires in the fall!

| have a dream

| have a dream,

A song to sing.

To help me cope, with anything.

If you see the wonder, of fairy tale.
You can take the future, even if you fail!
Refrain: I believe in angels, something
Good in everything | see,

| believe in angels, when | know

The time is right for me,

I’ll cross the stream; | have a dream.

| have a dream, of fantasy, to help

Me through reality,

If my destination, makes it worth the while,
Pushing through the darkness,

Till another mile.



Lesson 3

The organs of speech and their work

Lung

Larynx

Pharynx

Vocal cords

Soft palate

Nasal cavity

Mouth cavity

Tongue

The tip of the tongue

The front part of the tongue
The middle part of the tongue
The back part of the tongue

JIETKHI

rOpPTaHb

IJI0TKa

roJIOC CBSI3KU

MSTKO€ He0O
HOCOBAas MOJIOCTh
MOJIOCTh PTa

SI3BIK

KOHYHK sI3bIKa
MIePEIHSIS YacTh sS3bIKA
CPEIHSIS 4acTh SI3bIKa
3aIHsIS 9acTh A3bIKa

Hard palate TBepaas Heba
Alveolar ridge aJTbBEOJIBI

Teeth (upper lower) BEPXHUE HUKHUE 3yObI
Lips (upper lower) BEpXHHE HUKHUE TYOBI

Intonation is a complex unity of vibrations in pitch, stress, tempo and timbre.

The pitch component of intonation, or melody, is the changes in the pitch of the voice in connected
speech.

Sentence stress or an accent is the greater prominence of one or more word among other words in the
same sentence.

Tempo is the relative speed with which sentences and intonation groups are pronounced in the
connected speech.

Speech timbre is a special colouring of voice which shows the speaker’s emotions, i.e.: pleasure,
displeasure, sorrow, etc.

The pre-head includes unstressed and half stressed syllables preceding the first stressed syllable.

The head includes the stressed and unstressed syllables beginning with the first stressed syllable up
to the last stressed syllable.

The last stressed syllable is called the nucleus

The unstressed and half-stressed syllables that follow the nucleus are called the tail.

e.g.: It was a [very “’sunny’ day yesterday.

It was a... - the pre head.

... lvery “’sunny’ — the head.

.... day... - the nucleus.

.... yesterday — the tail.

The rises and falls that take place in the nucleus or start with it are called nuclear tones.

The nucleus is the most important part of the intonation pattern as it defines the communicative type
of the sentence, determines the semantic value of the intonation- group, indicates the communicative
centre of the intonation- group or of the whole sentence.

The communicative centre is associated with the most important word or words of the intonation-
group or of the sentence.

The nuclear tone of the final intonation- group is determined by the communicative type of the whole
sentence. The communicative types of sentences are differentiated in speech according to the aim of
the utterance from the point of view of communication, i.e. in order to show if the sentence expresses
a statement of fact, a question, a command or an exclamation.



There are four communicative types of the sentences:

1. Statements, e.g. | like music.

2. Questions, e.g. Can you prove it?

3. Imperative sentences or commands, e.g. Try it again.

4. Exclamations, e.g. Right you are.
The intonation pattern of the non- final intonation- group, mainly it’s nuclear tone, is determined by
the semantic valueof the intonation- group and by it’s connection with the following one.

The falling nuclear tone showsthat the non- final intonation- group is complete, important by itself
and is not so closely connected with the following intonation- group.

A longer pause after an intonation- group pronounced with the falling tone makes an intonation-
group even more significant.

e.g. I'll [tell him all | when he comes.

The rising nuclear tone shows that the non- final intonation- group is closely connected in meaning
with the following intonation- group, is not important by itself and implies continuation.

e.g. —Generally speaking | I pre—fer tennis.
The intonation pattern is also modified by the speaker’s attitude towards his utterance:

e.g. , Why? — detached, even unsympathetic.

‘Why? — wondering.

In English notional words (nouns, adjectives, verbs, etc.) are generally stressed. Form- words and
most pronouns (personal and possessive mainly) are generally unstressed. But any part of speech may
be stressed if it is semantically important.

e.g. | What is he ‘going to do? — do is the communicative centre.

—What is he going to do? — he is the communicative centre.

The air stream released by the lungs goes through the wind — pipe and comes to the larynx which
contains the vocal cords. The vocal cords are too elastic folds which may be kept apart or brought
together. The opening between them is called the glottis.

This is the usual state of the vocal cords when we breathe out. If the tense of vocal cords are brought
together the air stream forcing and opening makes them vibrate and we hear some voice.

All the organs of speech can be divided into two groups

1. Active organs of speech movable and taking an active an active part in the sound formation. The
most important organ of speech is the tongue:
a) the vocal cords, which produce voice;
b) the tongue, which is the most flexible movable organ;
c) the lips affecting very considerably the shape of the mouth cavity.
2. Passive organs of speech:
a) the teeth;
b) the teeth ridge;
¢) the hard palate;
d) the walls of the resonators.

Lesson 4

Consonants. Principles of classification

Consonants are made with air stream that meets an obstruction in the mouth or nasal cavities. That is
why in the production of consonant sounds, there is a certain degree of noise. English accents differ
mainly in vowels, the consonants are more less the same wherever English is spoken.

So, if your vowels aren’t perfect, you may be understood, but if the consonants are imperfect, there
may be some misunderstanding.



1. The degree of noise.
According to the degree of noise English and Russian consonants are divided into two big classes:

a) Noise consonants;

b) Sonorant.
In the production of the noise consonants there is a noise component characteristic noise consonant
sounds vary:

1. In the work of the vocal cords;

2. Inthe degree of force of articulation.
According to the work of the vocal cords they may be voiced and voiceless. When the vocal cords are
brought together and vibrate, we hear voice. VVoiced consonants are the English and Russian.

[b,d,0,v,zd3z,0,3] [0,8, T, 1 x]

If the vocal cords are apart and do not vibrate, we hear only noise and the consonants are voiceless.
They are [p, t, k, s,h, tf, f, B,I].

Voiced consonants are not fully voiced in all positions, in word find position, for example they are
partly devoiced.

The degree of the noise may very because of the force of articulation.

Strong noise consonants are produced with the relatively weak breath.

Strong consonants are: [p, t, s, h, tf k, 0,]

Weak consonants are: [b, d, g, v, 9, z, d3]

Sonorants are made with tone revaling over noise because of rather wide air passage.
They are: [m, n, w, |, 1, j,p ]

Main Principles of Classification of Consonants

According to the degree of noise
Class A. Noise consonants Class B. Sonorants

1. In the manner of 1. Inthe manner of articulation
articulation 2. In the place of articulation

2. Inthe place of 3. In the position of the soft palate
articulation 4. In the direction of the air stream

3. Inthe work of the vocal
cords

4. In the force of
articulation

Voiceless consonants are: the English [p, t, k, f, 8, s, t/, h];

Voiced consonants are not fully voiced in all word positions, in word final position. For example,
they are partly devoiced.

The degree of noise may vary because of the force of articulation. Strong noise consonants are
produced with more muscular energy and stronger breath effort.

Strong noise consonants are [p, t, k, f,s,h, 0, t[.] ]

Classification of English Noise Consonants According to the Degree of Noise

Class A. Noise consonants

b, d, g, V’ Z, d51 0, 6 p) t’ k’ fl sl 0) hl J. ltJ
According to the work of the vocal cords | Voiced Voiceless
According to the force of articulation Weak (lenis) Strong (fortis)

Weak noise consonants are: [b, d, g, v, z, d3, 9, 3]

English phoneticians call the weak consonants lenis and the strong noise consonants fortis.

B. Sonorants (or sonorous consonants) are made with tone prevailing over noise because of a
rather wide air passage. They are: the English [m, n, w, 9, L, 1,]].



I1. The manner of the articulation of consonants is determined by the type of obstruction. The
obstruction may be complete, incomplete and momentary.
1. When the obstruction is complete, the organs of speech are in contact and the air stream meets
a closure in the mouth or nasal cavities as in the production of the English: [p, b, t, d, k, g, m,

nt! dz].

2. In case of incomplete obstruction the active organ of speech moves towards the point of
articulation and the air stream goes through the borrowing between them as in the production
of the English: [f, v, s, z, h,w, I, 1,s,3,0,8,n,]].

3. Momentary obstructions are formed in the production of the Russian sonorants [p,p’] when
the tip of the tongue taps quidly several times against the teeth ridge.

According to the manner of articulation consonants may of four groups:

1. Occlusive
2. Constrictive
3. Occlusive — Constrictive (affricates)
4. Rolled
1. Occlusive consonants are sounds in the production of which the air stream meets a
complete obstruction in the mouth.
Occlusive noise consonants are called stops because the breath is completely stopped at some point
of articulation and then it’s released with a slight explosion.

According to the work of the vocal cords stops may be voiced and voiceless [b, d, g] [p, t, k].

According to the force of the articulation voiced stops are weak, voiceless are strong.

Occlusive sonorants are also made with complete obstruction but the soft palate is lowered and the
air stream escapes through occlusive nasal sonorants are [m, n, n].

2. Constrictive consonants are those in the production of which the air stream meets an incomplete
obstruction in the resonator so air passage is constricted. Both noise consonants and sonorant may
be constrictive. Constrictive noise consonants are called fricatives. The consonant sounds in the
articulation of which the air passage is constricted and the air escapes through the narrowing with
friction. The English fricatives: [f, v, s, 3, z, h, [, 9,0]

Fricatives may also differ:

In the work of the vocal cords.

In the degree of the force of articulation.

According to the work of the vocal cords they may be voiced and voiceless.

The English voiced fricatives: [f, z, 9, 3]

The English voiceless fricatives: [f; s, h, 6, f]
According to the force of articulation voiced consonants are weak (lenis), voiceless consonants are
strong (fortis)

Constrictive sonorants are also made with an incomplete obstruction but with a rather wide air
passage; so tone prevails over noise.

English constrictive sonorants: [w, r, 1, j].
They are all oral, because in their production the soft palate is raised.

3. Occlusive — Constrictive consonants or affricates are noise consonant sounds produced with a
complete obstruction which is slowly released and the air escapes from the mouth with some
friction. There are only two occlusive-constrictive in English: [d3, tJ ].

The English [d3] is voiced (in certain position) and weak (lenis); [tf] is voiceless and strong
(fortis).
Affricates are oral according to the position of the soft palate.



4. Rolled consonants are sounds pronounced with periodical momentary obstructions when the tip of
the tongue taps quickly several times against the teeth ridge, and vibrates in the stream. They are
the Russian [p, p’].

I1l. The place of articulation is determined by the active organ of speech against the point of
articulation. There may be one place of articulation or focus, or two places of articulation or
foci when active organs of speech contact with two points of articulation. In the 1% case
consonants are called unicentral, in the 2" they are bicentral.

The English fricatives [[ ,3] and affricates [d3, tJ ] are also bicentral, being articulated with the front
part of the tongue raised towards the hard palate. This secondary focus is front (the primary focus is
formed by the tip of the tongue against the teethe ridge).

The English bicentral sonorants [w] and the dark [ ] have the back secondary focus because the back
part of the tongue is slightly raised towards the soft palate.

Lesson 5

According to the position of the active organ of speech against the point of articulation they may be:
1. labial
2. lingual
3. glottal

1. Labial consonants are made by the lips. They may be bilabial, labio- dental: Bilabial
consonants are produced when both lips are active. They are [p, b, m, w]
Labio — dental consonants are articulated with the lower lip against the edge of the upper teeth. They
are [f, v]
2. Lingual consonants are classified into forelingual, medialingual and backlingual.
Forelingual consonants are articulated with the tip or the blade of the tongue. They differ in the
position of the tip of the tongue. According to it’s work they may be:

Apical, if the tip of the tongue is active as in the case of English [t, d, s, z, J .3, 0,0, tj ,dz, 9, 1]
Dorsal, if the blade of the tongue takes part in the articulation the lip being passive and lowered as in
the case of Russian [, x, 4, ¢, 3, ] in English there are no dorsal consonants.

Cacuminal, if the tip of the tongue is at the back part of the teeth ridge, but a depression is formed in
the blade of the tongue as in the case of the English [r].

According to the place of the obstruction forelingual consonants may be: 1. Interdental,
2. Dental;

3. Alveolar;

4. Post — alveolar;

5. Palate alveolar.
Interdental consonants are made with the tip of the tongue projected between the teeth: the English
[6,0]
Dental consonants are produced with the blade of the tongue against the upper teeth: the Russian [r,
1, C, 3, I1, J]
Alveolars are articulated with the tip against the upper teeth ridge: the English [t,d,s,z,n,I].
The Classification of English and Russian Forelingual Consonants According to the Position of
the Tip of the Tongue

Apical Dorsal Cacuminal
English Russian English Russian English Russian
t, d I - T, I p
S,Z I T, 1 p’
0,0 I, K c, 3
3 | 1 c,3
dz, tI 1
N 11
I H
H




Post — alveolars are made when the tip or the blade of the tongue is against the back part of the teeth
ridge or just behind it: the English [r].

Palato- alveolars are with the tip of the blade of the tongue against the teeth ridge and the front part
of the tongue raised towards the hard palate, thus having two places of articulation or foci; both

narrowings are flat: the English [tj , d5,I 3]

The classification of English Consonants according the Place of articulation

Labial Lingual Glottal
Bila Labio- Forelingual Medio- Back-
bial dental lingual lingual

Inter- Alve | Post- Palato- | palatal velar

dental | o-lar | alveolar | alveol

ar

p,b, fv, e) t,d R | j k g h
m S,Z 3 I
w ? dz t!

Mediolingual consonants are produced with the front part of the tongue. They are always palatal.
Palatal consonants or palatals are made with the front part of the tongue raised high to the hard
palate: the English [j].

Backlingual consonants are also called velar, because they are produced with the back part of the
tongue raised towards the soft palate (Lat. velum). They are: the English [k, g, g].

The glottal consonant [h] is articulated in the glottis.
There are no glottal consonants in Russian

Lesson 6
Sound [p] — consonant; strong consonant; complete obstruction, voiceless, labial.

Speak up! I'oBopute rpomue! Katyypaak cyinenys!

Present company expected. O npucyTCTBYIONIUX HE TOBOPST. bupre »ypreHaep keHYH10
cyisieere 6OIOOMT.

Keep up appearance! Cobmnronaiite npunuune! ©3yHepay Tyypa ajibli xKypryJe!

Please point my pencil. [Mokanyiicta, 3auuHUTE MOW KapaHam. MeHUH KaJeMUM/IH
yudran OepuHu3, CypaHbIy.

The piano’s past repair. DT0 MHAHWHO HEBO3MOXHO MTOYNHUTE. Byl THaHWHOHY OHIOTOHTO
00JI00HT.

Pat’s a perfect paragon. [Ist obpaszern nnst moapaxanus. [T ynrynyy O6ana.
Pete’s as pleased as a punch. [Tut ouens noBoseH. [Iut abnaH pipaassbl.

Percy’s as proud as a peacock. [Tepcu ouens ropaa. [lepcu e3yH OuinK ce3er.

Bell’s as plump as a partridge. benn nyxnenbkas. bemn TonMou KbI3.

Peg’s as pretty as picture. ITeru kpacatynuuka. [leru TarbiHaKam.

Stop playing pantaloon. He Bansii nypaka. XXunaunenoe.

They pulled Paul to pieces. Onwu packputukoBanu [Tona B myx u npax. Anap [Tonay abaan
CBIHT aJIBIIITHI.

Pam popped up again. [Tam HeOXKUTaHHO MOSIBIJIACH OMSAThH. [1am KaiiaaH xaii1aH

Kaiipa naiina 6osny.
It put poor Pete on the spot. Dto nmocraBmio 6eausary [luta B 3aTpyaHUTEIBHOE MONIOKEHUE. By
Oaiikymn [IUTTH KBIABIH axpIOaTa ajabil KeIIu.

Don’t pass up the opportunity, Rupert. He ynyckait Bosmoxnocts Pynept. Pymepr,
MYMKYHUYYJIYKTY KOJIJIOH YbIrapoa!
Pop spared no pains to prevent the purchase. [Tama cienan Bce, YTOOBI HE COCTOSAIACH TTOKYIIKA.

ATacsl coofa 6051001 KalChIH fen ass0aif apakeT KbUIIbI.




It’s the pick of the paperbacks. Ora camas JTyuIias U3 KHUT Ha MATKO#M 06oxke. By xymimak
MyKa0a/1arsl 3H JKaKIIbl KHTETL.

Papa, potatoes, poultry, prunes and prism are all very good words for the lips especially prunes and
prism.

[Tamna, mOMHIOp, ITHIA, TIEPCHKH M IPU3MBI IPEKPACHBIE CIIOBA IS T'y0, 0COOEHHO MEPCUKH
npu3Mbl. Papa, potatoes, poultry, prunes and prism -s3punzep ydayH abaaH jKaKiibl Ce3/1ep, alpbikya
prunes >xkaxa prism.

Tongue — twister
Peter Piper picked a pack of pickled peppers,
A pack of pickled peppers Peter Piper picked.
If Peter Piper picked a pack of pickled peppers,
Where’s a pack of pickled peppers Peter Piper picked?
Limerick
There was a young person from Perth,
Who was born on the day of his birth.
He was married, they say,
On his wife’s wedding day,
And died when he quitted this earth.
Proverbs
1. Infor a penny, in for a pound.
2. A penny saved is a penny gained.
3. The proof of the pudding is in the eating.
4. Penny wise and pound is foolish.
5. Plenty is no pleasure.
Equivalents
1. 3aBapui kaiy, He Jkajnel Macio.
JIroOuIIb KaTaThbes, II00M U CAHOYKH BO3UTh.
OitHOCOH, OiHOT. bananbikTa 0aKbIT, KapbIraHa KaMbLITa.
2. OO0eq y3HAIOT 10 KYMIAHBIO, @ YM TIO CITYXY.
Ilennn c6epe>1<eHHoe, 3TO IICHHU 3apa60TaHHoe.
bakplnaran 3UkvHU Cyy KeUKeHe KepeOy3, IaKbUIIaraH *KEHEeH! Y YeUKEeHTH KopeOy3.
3. UroObl y3HaTh KaKOB IIYJJUHT HYKHO €T0 OTBEIATh.
TamakTbIH JaaMbIH TaTKaHIa OnecuH.
4. TlenHu MyApblil, a GyHT IIIyIBIN.
Jlyuie kpbliaTas BOpOHa, UeM opesl 0€3 KpbUIbEB.
Hacpis kylipyKkTaH Hak enke.
5. MHOXecTBO HEOCYT.

[p] I. Occlusive; I1. Bilabial; I11. VVoiceless.

The lips are firmly kept together, the soft palate is raised and the air coming into the mouth cavity,
stops for some time and it breaks the obstruction on the slight plosion. The vocal cords don’t vibrate.

Pen repels
Pool replaces
Poke republic
Post

Lesson 7

Strong and weak forms

Spoken English shows a marked contrast between its stressed and unstressed syllables. Words which
bear the major part of information are generally stressed and are called content (or _notional words)
These are: nouns, adjectives, national verbs, adverbs, numerals, interrogative and demonstrative
pronouns.




The other words in a sentence are mostly forms (or structural) words, which link the content words
and help us in this way to form an utterance. They are: articles, preposition, conjunctions, particles
and also auxiliary and modal verbs, personal and possessive pronoun is. These are not many in
number but they are among the commonest words of the language. As from words are normally
unstressed in a sentence their weak reduced forms are generally used in speech.

He said he’d come in the morning.

The weak forms of the words should be used in unstressed positions.

The strong forms of the auxiliary and modal verbs, personal and possessive pronouns and form words
are by for more rarely used. They are used in their strong forms. When they become the
communicative centers of utterances.

England

England! With all thy fauls, I love thee steel,

| said at Calaus, and have not forgot it.

| like the taxes, when they are not too many,

| like a sea cool fire, when not too dear.

| like a beef-steak too, as well as any,

Have no objection, to a pot of beer.

| like the weather, when it is not rainy,

That is, | like two months of every year.

AHrnuna

B crpane npekpacHoi,

B ctpane BecenbIx pa3BiedeHUN

BriBan korma-to s

W Bunen ... - AHrnus Musa MHe.

Muiel €€ qoporu 6e3 mokos

Muiel yynecHsI€ 1IOJIS,

Muuibl kade u pecTopaHsl,

Mmuta moroza ¢ JIMBHSIMU, JOKISIMU.

Ha ... He Mory 3a0bITh 51, T€ K€ TPOCTOPHI,
B KOTOpBIX €CTh M HEAOCTATOK, I HE CKPOIO.

AHrNMA

OO, AHrnus kepeMeTrTep AyHHecy,
HIaTThIK MEHEH KOHYJI auyy eJIKecy,
Kauanasip 6up Gonrom anaa,

KepreM aHbIH yHYTYJITYC KEPreCUH.
Cyiiem ceHUH THIHYBI )KOK KOUOIIOpPYH,
Cyiiem ceHuH Ke3 TalJIblpraH TajaajiapbliH,
Kadenepun, pectopansbi,

XKana xanca apIOBIpTTAI Kaam KOIITOIOH
CepyyH Typran aba-blpaiiblH.

KanTkenzae yHyTa anam, MEJDKUT€H MEMKUHIUTHH,
Anberre xaubipa andaiim

XKerummeren xepiepuH.

Lesson 8

Sound [b]

Tongue - twisters

1. A big black bug, bit a big black bear,

A big black bear, bit a big black bug.
[b] voiced, weak, complete obstructions



2. Betty Botta bought some butter,

But she said, “this butter is bitter.”

But a bit of better butter,

Will make my butter better.

So, she bought a bit of butter,

Better than the bitter butter.

And it made her butter better.

So, it was better.

Betty Botta bought a bit of better butter.

Limerick
There was an old man of Boulack,
Who sat on a crocodile’s back?
But they said “Towards the night,
He may probably bite”,
Which might vex you an old man of Boulack!
Proverbs
1. Asbusy as a bee.
3ausTa KaK muena.
Wiy yayTaH keI, aHjai 00J1co 4ad Ja JKOK.
2. Between and betwixt.
He Tto, HU CE.
Myity3 cyparn 6apsir,
KynarsiHaH axeIpantsIp.
3. To beat about the bush.
BepreTbcst BOKpyT 1a OKOJIO.

4. Business before pleasure.
A1TaH MypJia HIIke.
NmmH kaTTyy 60JC0 )KereHuH TaTTyy 00JIOT.
5. The biter’s bit.
Kycok kycouxa.
Expressions
Be brief!

Hycka!

1. Abad job.

2. A bad blunder.

3. Bed’s the best.
Kakibpliblk KyTYyre 00I00MT.

The biters bit.

KbIHBIp U1 KBIPK 5KbU1/Ia OUITUHET.
Ben’s a bag of bones.

apbIK.

4. Rob’s as blind as a bat.
5. Betty as bold as brass.
6. Barbarais as busy as a bee.

7. Bob is a big bug.
8. Bell has a bee in her bonnet.
9. Bab lives at the back of beyond.

- Byapre nakonnunsl (kopoue)!Keicka,

- ['ubnoe neno. bonborox um.
- I'py6ast ommoOka. OfgoHO KaTa.
- Huuero xopormero He mpeaBHIuTCs.

- [Tomancs, KOTOpBIN Kycacs.

- ben xynoii kak menka. ben unenen

- Po6 noncnenoar. Po6 ke3y kepOeT.
- bertn Haxanka. bertu ysrceI3.
- bapbapa xnonotymka. bapGapa 6o

- bo6 6onpmias mmmka. bob 4oH COKKy
- ben ¢ mpuuynamu. bein KbI3pIk4ga.
- be0 xuBet y uepra Ha Kynnukax. bed
apacar allauT.



10. Don’t be a busy body, baby. - He cyii HOC B Wyxwue aena, qoporyiia.
BupeenyH uiHe MypAyHY THIKIIA, KBIMOATTYyM.

11. Bid good bye to your baby-brother. - [Tomporaiicst ¢ OGpaTUKOM.
12. Bam broke the back of the business. - beM crernan caMyro TSHKKYIO 4acTh
paboTel. beM umTuH oopyH OyTYpyn
KOWYy.
16. Bee is a bread-and-butter miss. - bu geBoYKa MIKOJBLHOTO BO3pPACTa.
bu MexTen xambIHAars! KbI3.
17. Bob was black balled. - boba 3abamnoTupoBanu. boo casra 6aTTh
18. I’'m bored by both, Beck and Bert - Mue Hanoenu o6a — u bek u beprt.
Menu 3kee TeH TaxarTbl- bek xaHa beprt.
19. Rob wishes not to seem, but to be the best. - Po0 xouer He ka3arbes, a ObITh

cambIM Jy4imumM. Po6 oronza smec,
YbIHBbIH/A 3H XaKIIbI 60J'Ichy Keiau.
20. One beats the bush, another takes the bird - OnuH paboraer, a Apyroit
Ha)XXUBaeTcsa. ApaH WUKEH KyTYJIyIlTyp,
YeJIeK JKajJarad TyTYJIynTyp.
Lesson 9
FUNDAMENTAL INTONATION PATTERNS AND THEIR USE
INTONATION PATTERN 1
(LOW PRE-HEAD +) LOW FALL (+ TAIL)
Models: I’ ve just seen Tom. Where?
Whose book is this? Mary’s | think.
What’s his job? He’s a doctor.
Stress—and-tone marks in the text: Low fall: / /
Harf-stressed syllable: / /
Unstressed syllables have no graphic indication in the text. The Low Fall in the nucleus starts from
the mid-level or lower and usually reaches the Lowes t level.

The unstressed syllables which form the tails are pronounced on the lowest level pitch. The
unstressed syllables forming the pre-head are pronounced either on the low-level pitch or rise
gradually.

This intonation pattern is used:

1. Instatements: categoric, final, calm, reserved.
e.g., Whose book is this? — It’s mother’s.

2. In special questions: calm, serious, flat, reserved, very often unsympathetic.
e.g., One book is missing — Which?

3. Inimperatives: calm, unemotional, serious.
e.g., I'll send it to him — Don’t.
How can I get in touch with Nick? — Phone him.

4. Inexclamations: calm, unsurprised, reserved.
e.g., Would you like an apple? — Thank you.
He is just arrived. — Fine!



INTONATION PATTERN 2
(LOW PRE-HEAD +) DESENDING HEAD+LOW FALL (+TAIL)

Model 1:

When can you come? As |soon as the 'weather im | proves.

- ¢ — o
Model 2: Where did you spend your hcﬂiday?
- 1] stayed in 'Moscow and worked at my book.

. I
(LOW PRE-HEAD) + HIGH LEVEL HEAD + LOW FALL (+TAIL)

Model 3:
What time is it? It’s —half past ¢ leven.

Stress — and — tone marks  the t&® °
Stressed — syllables of the descending @:

The first stressed syllable

Any following stressed syllables of the head.

The first stressed syllable of the descending head is pronounced on the high-level pitch Sint.
Sometimes it is pronounced with a slight rise. The following stressed syllables have level pitch and
form a descending sequence until the nucleus is reached. Unstressed syllable may either carry the
pitch down as in Model 1 (the falling head) or they may be pronounced on the level of the preceding
stressed syllable as in Model 2 (the stepping head). The Low Fall in the nucleus starts somewhat
lower than the mid-level. If there are any unstressed syllables before the first stressed syllable they
are said on a rather low pitch.

The intonation pattern is used:

1. In statements, final, categoric, considered.
e.g., How much did you pay for it?
It | costs over ‘two ‘hundred pounds.
What is the weather like?

| L think it is ‘going to rain.

2. In special questions, serious, responsible, intense, often suggesting, irritability or impatience.
e.g., Will you lend me your pen?

->What do you ,want it for?
Go and see him tomorrow.
4 What ‘place does he live in?

3. Inimperatives, firm, serious, pressing.
e.g., | can’t think what to do.

J Leave it en’tirely to me then.
I’'m afraid I've made a mistake.
J Copy it ‘out a _gain, then.

4. In exclamations, rather emphatic.
e.g., The exams are over at last. —Isn’t it wonderful?



It’s my birthday today. | Many ‘happy returns!

She refused my help. What a |strange ‘thing to do!

(LOW PRE-HEAD) — FALLING HEAD — LOW FALL (+TAIL)
Model 4: Have you got any news of Mary?

I | haven’t 'seen her since Sunday.

4 __ 90

° °
(LOW PRE-HEAD) + STEPPING HEAD + LOW Fm (+ TAIL)
Model 5: Why did you leave so soon? | Alice was beginning to get very tired.

| 2R IR J
(LOW PRE-HEAD) + HIGH LEVEL HEAD + COW FAPL(+TAllg »
Model 6: How much does it cost? 3
— More than we can afford. hd

Lesson 10

INTONATION PATTERN 3

(LOW PRE-HEAD +) LOW RISE (+TAIL)
Model: Do you play tennis? Yes.
.Sometimes.

Of course.

Stress and tone marks in the texts:

Low Rise [, ]

Before the Low Rise the Low pre — head is pronounced on the same pitch level as the start of the rise.
The rise in the nucleus starts from the lowest level and usually reaches the medium level. If the
nucleus is followed by a tail, it is pronounced on the lowest level and the syllables of the tail rise
gradually.

The intonation pattern is used:

1. In statements, non-final, not categoric, encouraging further conversation, reserving judgment.
e.g., Have you heard about Max? — No.
Shall we be in time? — I _think so.
What do you want at the grocers? — Tea, rice, cheese....
2. In special questions, (with the nuclear tone on the interrogative word), wondering, mildly
puzzled.
e.g., How must I do it? — How?
She is thirty- six. — How old, is she?
How old are you? — How old, am 1?
3. In general questions, disapproving, skeptical.
e.g., It’s very important. — IS it?
We ought to follow his advice. — Must we do as he says?
4. In imperatives, calmly warning, soothing.
e.g., Careful. Stead. Watch. Don’t.

5. In exclamations, reserving judgement; encouraging further conversation; expressing calm,
casual acknowledgment; often heard in greetings.
e.g., It’ half past ten. — Well. (We are not in a hurry.)
Here is your change. — Thank you!
Good morning. — Morning!



INTONATION PATTERN 4
(LOW PRE — HEAD +) DESCENDING HEAD + LOW RISE (+TAIL) Model 1: Alice is leaving. —
|Does she ‘wants to ‘go to the Park?

Model 2: That’s all you were going to ‘buy, isn’t it? — I’ve |only ‘got to ‘buy something for
supper.

(LOW PRE — HEAD +) HIGH LEVEL HEAD + LOW RISE (+TAIL)

Model: Don’t be so slow. — I’ll [try to be quicker.

This intonation pattern is used:

1. In statements, non - final, not categoric, soothing, reassuring, (in echoes) questioning,
sometimes surprised.

e.g., ’ve made a lot of mistakes in my dictation, haven’t I?
It’s —not so bad.
He’s already left.
Al—ready left.

2. In questions:

a) In special questions, expressing sympathy, interest; with the nuclear tone on the
interrogative word, puzzled.

e.g., 'm leaving tomorrow. —What time are you leaving?
I’ve just seen him in the dean’s office?
You’ve |seen him where?
I’ve lost the key mother. — |[How did you ‘manage to ‘do  that?

b) In general questions, expressing interest (most common pattern for general questions).
e.g., I’ve packed the things. | Are you ‘ready to leave?

3. Inimperatives, soothing, encouraging, calmly patronizing (often addressed to children).
e.g., What shall  do? —Don’t worry.

I’m leaving. |Put ‘on your ‘warm clothes.
4. In exclamations, encouraging, airy, often used in leave — takings and in bright and friendly
greetings.
e.g., Here is my translation. |Very ‘well done!
Anything else? —No, ,thank you!
Good morning. —Good morning!

(LOW PRE — HEAD +) STEPPING HEAD + LOW RISE (+ TAIL)

Model: I’ve only got to buy something for supper.

(LOW PRE - HEAD +) HIGH HEAD + LOW RISE (+TAIL)

Model: I’ll try to be quicker. S

Accidental Rise

Model: | Tom Brown is the Tbest ‘pupil in >class.

If the speaker wants to make one word of the descending head more prominent than the others, he
pronounces it a little higher than the preceding syllables thus breaking their descending succession.
This non final rise is called accidental. It never occurs on the first stressed syllable as this syllable is
always the highest in the descending head.

INTONATION PATTERN 5

(LOW PRE-HEAD +) (DECSENDING HEAD+) MID LEVEL (+TAIL)

Model: I think I saw you yesterday afternoon.

>Yesterday, I —stayed |in jall day.

Stress-and-tone marks in the text: Mid Level Tone: []

The mid-level tone in the nucleus is pronounced on the medium level with any following tail
syllables on the same level.

This intonation Pattern is usually used in non-final intonation-groups expressing non-finality without
any impression of expectancy.



Intonation of Enumeration

If the sentence contains enumeration all non-final intonation groups are usually pronounced with the
Low Rise each being a bit lower than the preceding one.

The final intonation group is pronounced with the Low Fall, is the choice of enumeration is
exhausted.

Model: I've Visitedghe British Musl:um the National Galliry gd the Tale.

7
Lesson 11

SEQUENCE OF TONES

The Simple Sentence. |

intonation of Adverbials.

Model: Generally. I |[come ‘home early.

>Generally. | come ‘home  early.

He is at home on Sunday.

Simple sentences with adverbial phrases at the beginning are usually divided into two intonation
groups.

The non-final intonation group is usually pronounced with the low rising or mid-level tone.

e.g., At —»two o’clock we shall have dinner.

At —two o’>clock we shall have dinner.

Adverbial phases at the end of sentences do not form separate intonation-groups, as a rule, and often

remain unstressed.

e.g., We are —going out tonight.

INTONATION PATTERN 6

(LOW PRE- HEAD +) FALL RISE (+TAIL)
Model: Do you often go to the theatre?
_Sometimes.

Of course, I ,do.

VYes.

Stress-and-tone marks in the text: Fall-Rise:

This intonation pattern is used:

In statements expressing concern, reproach, contradiction, correction, hurt feelings, something
soothing.

The Fall-Rise is also used in non-final intonation-groups or in sentences of different communicative
types instead of the low-rising nuclear tone to draw particular attention to one of the words for the
purpose of contrast or to intensify the significance of the communicative centre.

e.g., | wish we’d left earlier. — That wasn’t my  fault.

It’s so hot in this room. — I don’t  think so.

You’ll be thirty-five soon. — Thirty Vfour.

Is it going to rain? — I hope not.

Do you work every day? — On  week  days | I work, but on , Sundays I| don’t.

FALL — RISE SPREAD OVER TWO SYLLABLES

Model: Sometimes.

The fall of the voice starts from a fairly high or medium pitch and usually ends rather low. The rise
begins very low and does not go up too high.

Intonation of the parentheses
Model: What do you think of Nick?
Well, Ildc%’t know.



» Well, 1 on’%lknow
7 Well, Irdoﬁ’tlknow.
Well, I Hon’t know.
He is a nice chap, | think.
Parentheses express the speaker’s attitude towards the utterance.
Parentheses at the beginning of the sentence.
When the speaker doesn’t attach any importance to the parenthetical words at all they do not form a
separate intonation-group and are often unstressed and are pronounced very quickly.

e.g.. Well, 1 do

If the speaker attaches more importance to parentheses, they form an intonation group. In this case
they are stressed and are pronounced with any nuclear tone. Low Fall, Low Rise, mid-Level or Fall
rise.

e.g: Well, I do.
To >ell you the truth, I |don’t 'want to go there?
> ,11do.
For my own part,| | should love it.

Exercises:

Model 1: Well, yes.

Model 2: 'Well, yes.

Well,| | do.

As a matter of fact. | am rf,arly ,foﬁy.

Of course, I d

Personally I'afn |not 'fond of hiking.

Parenthesis at the End or in the Middle of the Sentence.

Model: I am |not ‘good at language, you know?

You know, of course heis my brother.

In the middle or at the end of the sentences parenthetical words and phrases are generally pronounced
as the unstressed or half stressed tail of the preceding intonation group.

To 'cut a long story short, he 'didn’t ‘come here.
Where have you been in summer?
I |stayed in ' Osh and 'repeated the new words.

SEQUENCE OF TONES. COMPLEX SENTENCES
If an adverbial clause precedes the principal one and makes a separate intonation-group, it is usually
pronounced with the Low Rise or Mid-Level as it implies continuation.

e.g., If you —want to have a >rest, | —go to the country.

If you —want to have a rest, | —go to the country.

In case the complex sentence begins with the principal clause and contains more than one intonation-
group both the clauses are usually pronounced with the low-falling nuclear tone.

e.g., —Go to the country | if you —want to have a rest.

If the principal clause implies continuation and makes a separate intonation — group it is pronounced
with the low-rising or falling-siwing nuclear tone.

e.g., I’ll tell him at once you want to see him.

Model: a) If you —want to have a rest, | go to the country.
c) If you —»want to have a rest, | go to the country.
d) —When he comes | "ask him to  wait.

LOGICAL STRESS
e.g., [can doit.
[ candoit.



If the nucleus is shifted from the last notional word to some other word of the intonation group the
sentence stress is called logical.

Lesson 12

INTONATION PATTERN 7

(LOW PRE-HEAD+) FALLING HEAD+FALL- RISE

Model: Type out this letter at once.

I [can’t ‘possibly finish it now.

This intonation pattern is used in statements, commands and other communicative types of sentences
to express the same attitudes as Intonation Pattern 6. Stressed syllables of the head sometimes glide
down.

e.g., I didn’t know you drank coffee. — I do sometimes.

INTONATION OF DIRECT ADDRESS

Model: Children, listen to me.

‘Mo ther, | | can I have an ‘ice- cream?

—Never mind Tom, | I’ll —help you with pleasure.

Direct Address at the Beginning of the Sentence

Direct Address at the Beginning of the Sentence is stressed. It is pronounced with the low-falling
nuclear tone in formal serious speech and with the falling-rising tone to attract the listener’s attention
or in a friendly conversation.

e.g., Children, | listen to me.

Mary | —come here.

Direct Address in the Middle or at the End of the Sentence

Direct address in the middle or at the end of the sentence is ordinarily pronounced as the unstressed
or half- stressed tail of the preceding intonation —group. After the low — falling nucleus it can also be
pronounced with the low-rising tone.

e.g., I say Mike, | I’ve |just had a ‘wire from Mary.
—That’s all right, darling.
—Good morning, Mrs. ' Wood.

Intonation of the author’s words
Model: “I'm | —not ready” he said.

“Are you ,sure?” he asked, |, looking around him as he spoke.

He >said: | “—Look at the picture”.

He said: | “The —film was excellent.”

He said: | “That’s all.”

The author’s Words Following Direct Speech

The Author’s Words which follow the direct speech are usually pronounced as an unstressed or half-
stressed tail of the preceding intonation — group.

e.g., “I'm— not ready,” he said.

“Is —this for ;me?” he asked with surprise.

If the tail gets longer, it may form a separate intonation - group. In this case it is stressed and is
pronounced with the same nuclear tone as the preceding intonation-group but on a lower pitch level.

e.g., “I'm sorry,” | again repeated the landlord.



If the author’s words form two or more intonation-groups the first of them doesn’t form a separate
intonation-group. The second and the third are always stressed and pronounced each on a lower pitch
level. The nuclear tone of the final intonation — group is usually that of the sentences in the direct
speech. The non-final intonation-groups may be pronounced either with the low- rising tone or with
the low-falling tone according to their semantic importance.

e.g., “What a pity!” was all I said | when he broke a glass.

“|Do you ‘think ‘that’s fair?” she asked | looklng at me with sur prise.

The Author’s Words Preceding Direct Speech

Model: He >said: “The >play is perfect.”

He said: “The >play is perfect.”

He said: “The >play is perfect.”

The author’s words introducing the direct speech form an intonation-group and are usually
pronounced with the mid-level, low-falling or low —rising nuclear tone.

INTONATION PATTERN 8

(LOW PRE-HEAD+) LOW HEAD + LOW RISE (+TAIL)
Model: He says he’ll never speak to me again.
He | doesn’t | really mean it.
Stress-and- tone marks in the text: a stressed syllable of the low-head: [ ]
In the usual form of the low head, all the syllables contained in it are said on the same, rather low
pitch.
1. In statements, encouraging further conversation; reprovingly critical, guarded, reserving
judgement, appealing to the listener to change his attitude.
e.g., 'm just back from seeing my mother. - I , trust you , found her  well.

Take no notice of him. -We must | do as he says.

2. In questions:
a) special questions, calm, but very disapproving.
e.g., [ don’t agree. —  ,Why not?

b) general questions, expressing disapproval, skepticism.
e.g. I’'m sorry, Mummy. — | Are you really sorry?

3) In imperatives, reprovingly critical, resentful.
e.g., He’ll let me have it by Monday. — , Don’t be | too sure.
4) In exclamations, calm, reserving judgement, expressing casual acknowledgement.

e.g., You can have it if you like. - | Thanks very ;hmuch.

Lesson 12

Sounds [t], [d]

1. Definition [t] [d] are occlusive, plosive, fore lingual, apical, alveolar [t] is strong and voiceless, [d]
is weak and voiced in final position it’s partly.
Avrticulation: 1. the complete obstruction is made by the tip of the tongue firmly pressed against
the middle of the alveolar ridge.

2. The soft palate is raised and the air coming into the mouth is trapped for a short time, then
it breaks the obstruction with a slight explosion.
3. The vocal cords do not vibrate when [t] is formed. For [d] they are drowned together,
when it occurs before vowels or intervocal position. E.g.: don’t, ladder
4. The breath effort for [t] is very strong, for [d] it is weak.
Allophones: the partially devoiced weak [d] occurs in word — final
position. E.g: nod, sad.
Sentences with “please”
Please, don’t take it to heart.



Don’t take it, please, to heart.
Don’t take it to heart, please.

1. ifthe word “please” stands at the very beginning of the sentence, it is stressed, but doesn’t

form separate sense.
2. Ifthe word “please” stands in the middle of the sentence it may be stressed or unstressed,
doesn’t form separate sense group.

3. Ifthe word “please” stands at the end of the sentence it is unstressed doesn’t form separate

sense group and continues the melody of the previous sense group.

Sound [t]
Tongue - twister, Rhyme

1.

When a twister twisting would twist him a twist,

For twisting a twist three twists he will twist.
But if one of the twists untwists the twist,
The twists untwisting untwists the twist.

2.

Humpty, Dumpty sat on a wall.

Humpty, Dumpty had a great fall.
All the great King’s horses and all the Kin g’s men,
Couldn’t put Humpty, Dumpty together again.

Limerick

There was once a boy known as Tag,

Who always was wanting to lag?

When asked why he did it,

He replied “Don’t forbid it!

It is my favourite habit to lag”.
Proverbs

1.

2.

w

4.

5.

Tit for tat. — Kak ayknercst, Tak u otkiukHeTcs. OKo 3a 0Ko, 3y0 3a 3y6. CypooHO skapaiia
’KOOIL.
Cut your coat according to your cloth. — ITo ogexxke nmpoTsriBaii HOXKH. JKUBH HE Tak KakK

X04YeTcs, a Tak, a Kak Moxketcs. JKyypkaHbIHa Kapar OyTyHAy cyH. MypayHa Kaparl ObIIIKBIp,

KBIJIKbIHA Kapall bIILIKbIP.

Its never late to learn. — Hukorna He mo31HO y4uThCsl. MATHITMKTHH 3pTE KEUH JKOK.
Never put off till tomorrow, what you can do today. — He oTkiaapiBaii Ha 3aBTpa TO, 4TO
MOJKEIIb Cclie]aTh CeroJHsA. byryH atkapplia Typral UIITH SPTEHKHUIe KalaThIpOa.

Tell that to the lariness — Byny 4oH sHeHe aiit. He Bemaii nanury Ha yimu.

Expressions

RBOoo~NoOwNE

13.

What sport. — [Tpe3abaBHo. KbI3bIraapisik.

Get it right. — IToiimuTe MeHs mpaBUIbHO. MEHHU Tyypa TYIIYHYHY36D.

Cut it short. — Kopoue. Kbickachr.

To return to our muttons. — Bepaemcs k Teme pazroBopa. Temara kaiipa KeJcek.

Try to put it right. — ITonbITaticss mOYMHUTH 3T0. OHIO0TO apaKeT Kb

Toms quite washed out. — Tom kpaiiae yromsieH. Tom abnaH 4apuaHKBI.

Don’t take it to heart. — He npuarMaiite 510 06113K0 K cepaity. Kypokke jKakbIiH aa0aHbI3.
Tim is hard put to it. - Tum 6e3 rpoma. TUMIUH OUP THIABIHBI KOK.

Mart is as true as steel. — MapTt yecTHelmi YenoBek. MapT YbIHYBLT aJ1aM.

. Ted is a bit of a wet blanket. — Tex cky4HbIii yenoBek. Te 3epUrIdPIUK aaM.
. You are telling pretty tall stories. —TsI paccka3biBacis HeObLTHIIBI. CEH anbIpTMa alThII

JKaTaCblH

. I don’t want to get mixed up. — 51 He xouy BryThIBaThCs (B 3T0). MeH Oyra apaianikbiM

KEIOeHT.
I don’t like my tea too strong. — 5 He OO0 Kpenkuii yail. MeH KbI3bLT Yai bl )KaMaH
KOpeM.



14. Put two and two together. — Cnenaii BeiBoa. ThisiHaK ubITap.

15. It went out of date. — Dto ycrapeno. By sckupres.

16. Tess took Tim to task. — Teca 3agana Tumy B30yuky. Teca Tumre Tammisipma Oepau.

17. Tina, don’t speak out of your turn. — Tuna, oTBe4aii TOJIBKO TOT/Ia, KOTIa TeOs CIpaIinBaioT.
Tuna, cyparanja rasa >xoomn Oep.

18. Toby still treats the matter slightly. — ToGu Bce emé OTHOCUTCS K 3TOMY OecriedHo (He
MPUHUMAIOT B cepbe3). Tobu marsl gene Oy UIIKe KEHIIT KapauT.

19. Tony ought’t to stay out late. — Tonu He caeayeT IPUXOAUTH JOMOM TaK MMO3AHO. TOHH yiiTre
MBIHJAil Ked KeJreHure 00J00IiT.

20. Better the foot slip than the tongue trip. — JIyume octynutcs, 4em oroBoputhes. JKaakTan
YKaHBUITAHYA, AsSKTaH KaHBUITAH KAKIIIbI.

Assimilation — is a phonetic process of alternation (ymogo6mienus) of the preceding sounds. There
are 3 types of assimilation.

1. Progressive

2. Regressive

3. Double

1. Progressive assimilation — exist when the articulation of the following sound is changes
under the influence of the preceding sound. E.qg.: pens, beds.

2. Regressive assimilation — is the change of the preceding sound under the influence of the
following sound. E.g.: in them

3. Double assimilation — means complex neutral influence of the sounds. E.qg.: tree

Lesson 13
Sound [d]

Tongue - twister

1. Cock —a - doodle doo!
My dame has lost her shoe.
My master’s lost his fiddling silk,
And doesn’t know what to do.
2. Why did father decide to take mother for a motor drive?
Limerick

There was an old man who said “Do, tell me now how I should add two and two.”
| think more and more,
that it makes about four.
But I fear that it’s almost too few.
Proverbs
1. Dog doesn’t’t eat dog. —Psi0ak pribaka u3maneka y3Haet. UT uttu xebeiit. Kapra kapranbia
KO3YH YOKYyOalT. balbIkubl OaJIbIKUBIHBI aJIBICTAH TAaHBINT.
2. Delays are dangerous. — 3agep:kka, mpome ieHne onacHo. Keuuryy KopkyHydTyy.
3. Diamonds eats diamond. — Anma3s pexxeT anmas. AnmMas aaMas]ibl KeceT.
4. Dump dogs are dangerous. — Hembie cobaku onacHbie. B TxoM omyTe 4eptu BojsTes. UtTu
YpOoiT nen 00I00NT, aTTHI TEMNEUT Aen OOTO0MT.
5. Death pays all debts. — CmepTs 3amnatut Bce gonru. ©Onym OaapsiHaH KyTKapar.

Expressions

Good day! — o cBunanus! Xomyrymikanra 4yeiinH!
How do you do? — 3apasctByiite. CamamMatchi306b1?

I’d be delighted. — byny ouens paa. Kybansrura 60510M.
Mind the head. — He BricoBbIBaiics. baribia b usirapoa.
Draw it mild. — He npeyBennuunBaii. Anpipria.

orwdPE



Don’t disturb. — I[Ipocb6a He BxoauTh. TOCKOO KbIIIOAHBI3.
God riddance. — CkatepThio goporo. Ak »xo!
Dogged does it. — YnopctBo npurocut mobeay. Caprapa ®OpTCOH KbI3bIpa 06pTOCYH.
Dad’s a good driver. — ITama XopoIio BOAWT MalluHy. ATaM MalldHAHbI KaKIIIbl aliJaiT.
10. The Red’s as good as gold. — 3To ouens xopomuii pedbeHoK. By 9H xakmibpr 6606K.
11. Beyond the shadow of a doubt. — Hecomuenno. An6erre.
12. The invaled is doing splendidly. — BonbHoi#t uyBcTBYeT cebs mpekpacHo. Qopyiyy e3yH 3H
JKAKIIIBI CE3UII JKATaT.
13. Dick had read himself stupid. — Jluk gouurancs 10 ogypenus. JIMk aiiHBII KaIrbl4a OKYIy.
14. Dump dog are dangerous. - B Tuxom omyTe yeptu BozasTcsi. CEKUH KYProH jK00I0H KOPK.
15. What good did that do, | wonder? — Hy u kakoii ot 3Toro 611 Tosik? MbIHAaH KaHai
TBISSHAK YBIKTHI?
16. The dag dogs seemed to have no end. — Mcnenensiorias »xapa, Ka3aioch, HUKOT/1a HE
KOHYHTCS
Mb»» KalfHaTKaH BICCHIK TYTOHOOUYIOM CE3UIIIN.

17. Dad couldn’t deny that, I’d made good. — I1ana He cMor OTpHUIIATh UTO 5 Mpeycnen. Atam
MEHUH MATHIMTHM/IM TaHa aja0abl.

18. Dolly is their adopted daughter, | understand. — [{osnu ux npuemHas 104b, MHE Kaxercs. Jlonun
anapAbIH Oarbll alraH KbI3bl CHIAKTYY.

19. Dell acted on Dan’s advice, that is sad indeed. — JIenu mociymana coser JlaHa, 1 3TO O4eHb
nevansHoO. Jleny [laHabIH KEHEINH YKTY, OyJl ©Te OKYHYUTYY.

20. Dave is in a decidable good mood. — [leiiB siBHO B XOpoiieM HacTpoeHUH. J[efdBAnH MaaHaH bl
a01aH »KaKIIbl.

Lesson 14
Sound [k]

Tongue - twister
1. Three crooked cripples,
Went through cripplegate.
And through cripplegate,
Went three crooked cripples.
2. A cook took a good look at the cookery book.

Limerick

There was a young lady of Kent,

Who always said just what she meant?

People said: “She’s dear,

So unique — so sincere!”

But they shurned her by common concert.

Proverbs

1.Care killed a cat, not work. Carsi3ran cakThIrbIHaH 9MEC, CYKTyTYHaH OJIoT.

2. Cut your coat according to your cloth. TTo oaexke mpoTsiruBait HOKkH. JKHBH He Tak Kak
X04eTcs, a Tak, a kKak Mokercs. JKyypkaHbiHa Kapan OyTyHIy cyH. Myp/yHa Kapan OBIIIKBID,
KBUIKbIHA Kaparl bIIIKBI.
3.By hook or by crook. Bcemu npaBnamu u HenpaBiamu. He MbITheM Tak KaTaHbeM. JIFOOBIMU
My TSIMHU.
4.Don’t keep a dog and bark yourself. Oopyny xambipcan, enym amrkepe Kbijiar.
5.No work can be dreary, when work is delighted. Hukaxkast paboTta He MOXeT ObITh CKYYHOI,
€CJIM OHA He TIPUHOCHT YI0BOJIBCTBHE.

Expressions

1. Cocks crow, - [Teryxu kykapekaroT. Kopo3aop KbIiKbIpar.
cats caterwaul, - KoKy 3a1af0T KOIIa4be KOHIIEPTHI. MBIIIBIKTAP MBIETIOMT.



CrOWS COW, - BOpOHBI KapkaroT. Kapranap KakpU1aiT.
ducks quack, - yTku kpsikaroT. OpaeKTep KbIPKbUIIANT.
peacocks scream. -  maBJIMHBI IPOH3UTEIBHO Kpryat. TOOCTOpP CO30JI0HYII YH caJar.
2. Cry quits! - Cxaxu, uto cpaembcsa! XKXenungum ne!
3. Cut and come again — Kymaiite Ha 310poBbe. TaMarsiHbi3 TaTTyy OOJICYH.
The coat is clear - OmacHoctu Het. KopkyHyY 7KOK.

4. Frank kicks against the pricks - ®penk je3er Ha poxkoH. Dpenk Oanssre OaIIbIH THITBII
xKarar.

5. Ken’s as cold as a cucumber - Ken ouenp xnagHokpoBeH. Ken mepes.

6. Kate’s as weak (melancholy) as a cat. - Ker pazmasns. Keiir manamnaii.

7. Kirk is the cock of the school- Kepk nepssiii apauyH B 1mkose. Kepk MekrenTe OupuHIM
aTaMaH.

8. Kay is like a walking dictionary - Keii ouenn Muoro 3uaet. Keii ken Ouier.

9. Keep quite quiet - He mrymure, 3amomuure. [llokToHO0ryna,
cyiieberyie.

10. Come back and keep us company - Bosspaiiaiitech cocTaBbTe HaM Komranuto. KaiTein 0u3
MeHeH Oouryna.

11. Kim’s coat could do with a clean - Hano otnate B xumMuucTky manbto Kuma. Kumaua TonyH
Tazanaryyra 0epyy Kepek.

12. Kay comes like clock work - Keii npuxomut MunyTy B MEHYTY. Keit a3bIp kerner.

13. Kiki cannot take a joke - Kuku He monumaert mytok. Kuku Tamamiara
TYLIYHOOMT.

14. School keeps on till six o’clock - YpoKu B IIKOJIE TIPOJOJIKAIOTCS 10 IECTH YacoB.
Mekrenrteru

cabakTap caaT aJThira YelHuH OOJIOT.

15. Kit kept it quite dark - Kut gepsxan ato B cekpere. Kut OyHy cbIp cakraras.
16. Come back as quick as you can - Bo3spaiuaiicst moosicTpee. Te3upadK KalThIl KeIruie.
17. Care killed a cat not work - 3aboTa craput, a He pabora. M smec, kam Kepyy 4apuarar.
18. So that accounts for the milk in the coconut - Tak BoT rae cobaka 3apbiTa. OUIEHTHIT KbIHBIP
T
AUBIKKA YBIKTHI.

20.If you agree to carry the calf, they’ll make you carry the cow — Tonbko cornacuch

HECTH TeJIeHKa U Te0e B3BAJAT Ha MJIEY0 KOPOBY. Drepie My300HY KOTOPYYTre Makyi OOJICOH dJe,
anap

cara yiay a KeTepTylleT.

Sound [K]

Articulation: The air stream released by the lungs goes through the wind pipe and comes to the
larynx which contains the vocal cords, on coming out of the larynx the air stream passes through the
pharynx. The direction of the air stream depends on the position of the soft palate. If the soft palate is
raised, the air stream goes through the mouth cavity, when we pronounce the sound [K] the soft palate
raised and the air stream meets an obstruction which is made by the back part of the tongue and soft
palate. The air stream breaks the obstruction with the slight explosion.

Definition: According to the degree of noise of the sound [k], and noise according to the work of the
vocal cords, it is voiced; according to the manner of articulation it is back lingual. According to the
place of the soft plate it is oral.

Lesson15

Extract from “The adventure of Tom Sawyer”
“Tom!” No answer.
“Tom!” No answer.



“What’s gone with the boy, I wonder! You, Tom!” The old lady pulled her spectacles down and
looked out under them. She seldom or never looked through them, for so small a thing as a boy, for
they were her state pair the pride of the her heart and were built for style, not service, she could have
seen through a pair of srovelious as well. She went to the open door and looked out, no Tom. So
lifted up her voice at angle calculated for distance and shouted: “To-0-0-om”

Fall Rise

1. Statements Expressing concern approach, condition,
contradiction, correction, heart, feeling
sometimes southing

2. non-final sense-group instead of Low Rise Contrast, to intensify the significance of the
communicative centre.

3. General questions Expressing concern, pleading, plaintive
correction, concern, contradiction, reproach

4. Commands Correction, concern, contradiction, reproach

Sound [g]

Tongue - twister

1. Three grey geese in a green field grazing,
Grey were the geese and green was grazing.

2. Higglety, pigglety, pop!
The dog has eaten the map,
The pig’s in a hurry,

The cat’s in a hurry,
Higglety, pigglety pop!

Limerick

There was an old skin flint named Greek,
Who grew so abnormally lean.

And flat and compressed,

That his back squeezed his chest,

And sideways he couldn’t be seen.

Proverbs
1. A good beginning makes a good ending.
2. All that glitters is not gold.
3. Assure as eggs is eggs.
4. As good as gold.
5. To kill the goose that lays the golden eggs.
Expressions

1. Good gracious!
Goodness gracious! - bosige moii! Oo, kymaii!
Gracious goodness!
Get you gone. — Yxou. XKoroi. Ker.
One gets gripped. — DTo 3axBatbiBaeT. Byl KbI3BIKTHIpAT.
Go while the going go. — Yowupaiicst o 100py moka 310poBa. JKakIbiIbIk4a )KeHe.
Gary is a day dog. — I'spu Becenpuak. ['epu maiisip Gana.
Olga is as gay as a gab. — Onbra ouens Becesas aeByiika. Ojbra abaaH MIaiblp Kbi3.
Gills got the gift of the gab. — ¥ I'mna xopomo noasemnieH s3bIk. [t THARYY.
A good dog deserves a good bone. — Bosbiromy kopadiiro 60JIbIIOE TIaBaHHE.
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9. Peggy will gladly play the giddy goat. — ITeru aro6ut Banath aypaka. [lerru mrymaaHran bl
KAKIIbI KOPOT.

10. Grig gave as good as he got. — I'pur orutaTui Tol sxe MOHETOH. ['pur e3yHe *xapaia kKoor
oepau.

11. I’ve got to get going. — MHe HY»HO UATH. MEH KETUIIUM KEpeK.

12. Got a cigarette, Gel? — YV t1e6s ects curapera, ['na? ['mi, cene 4buibiM 6apObI?

13. Greta has a grudge. — I'pet umeer 3y0 npoTHB MeHs. ['peT Mara e4eInyI Xypet

14. We agreed to go there together. — Mb1 JoroBOprIKCh TOWTH TyAa BMECTE. Al KaKKa 4Oryy
OapalbI3 e YeUTHK.

15. Grace has got good sea legs. — I'peiic xopoiio nmepeHocuT ckauky. ['peiic TONKyHIy KaKIIbl
KOTOPOT.

16. Gregory is a go — getter. — I'puropwuii — noBkau. ["puropuii nidepuHKH.

17. Gordon’s life is all game and gli. — )Ku3ub ['opaoHa criomHoe yioBonbcTBUE ['OpAOHIYH
KAII00CY JKaJaH paxaTrka TOJTOH.

18. Granny gets my goat. — baGymika cepaut MeHs. YoH dHEM KbDKBIPhIMA THHET.

Sound [g]

Definition: [g] is occlusive, positive, backlingual, velar; [g] is weak and voiced in final position it is
partly devoiced.

Articulation:

1. The back of the tongue makes a grim contact with the soft palate.

2. The soft palate is raised. The air coming from the lungs is trapped for a short time and then breaks
the obstruction with slight explosion.

3. The effort for [g] is weak

Lesson 16

Robert Burns (1759-1796)

Scotland’s national poet was born on January 21%, 1759 in cottage at Alloway, his father; William
Burns was a hard-working farmer. He was determined to give his children in the family to school
and Robert was the eldest. At six years old his father sent him to school to Alloway. Reading and
writing, arithmetic, English grammar, history, literature was Robert’s education. His father’s
immortal memory is depicted in “The Gotter’s Saturday night”. The songs and ballads of
Scotland, many fantastic tales had been told to him by his mother. He studied nature closely. In his
songs he spoke of what he saw in the woods, the fields, the valleys. He first began to write poetry
in his 16" year. His first love song “Handsome Nell” was dedicated to the girl who helped him in
the harvest fields. Robert’s father died in 1784. It turned out that his family was in debt. He
published some of his poems to get some money. Six hundred copies of poems chiefly in the
Scottish dialects were printed in 1786. Their success was completed and he became well known.
He went to Edinburgh to publish another edition. At

first he was warmly welcomed, but soon the society at Edinburgh grew tired of him and forgot
about the poet.

He wrote a glorious poem “Bruce at Bannack burn”, which deals with the struggle of Scotland for
independence against England. One of the finest poems widely popular in Scotland “Tam
o’Shanter” was written in 1790. Among of his popular poems are: “My heart is in the Higlauds”,
“Huld laug. syne”, “My Luve’s Like a Red, Red Rose”

Sound [f]
Tongue - twisters
1. That fish has a fat fin. 2. A hen and a cock,
This fish is a fish, three geese in a flock.
That has a thinner fin, One flew east, one flew west,

Then that fish. One flew over the cuckoo’s nest.



Limerick

There was an old person of Pife,
Who was greatly disgusted with life.
They sang him a ballad,

And fed him on a salad,

This cured that old person of Pife.
Expressions

1. Fair enough. - CripaBeiIMBO. A TUIIETTYYITYK.
2. Firstand foremost. - IIpexxne Bcero. baapeinan mypa
3. Fill in the form. - 3anonaute 6mank (ankery). CypaMKbUIOOHY TOITYpryJjia
4. D’m afraid Flo is far from well. — K coxanenuro ®@o ermie miaoxo ceds 9yBCTByeT. THIeKKe
Kapibl D10 KAKIIbI IMEC.
5. Fanis full of fans and fancies. — ®en noaHo npuuya u danrazuii. den mymaykrapra Oai
’KaHa KbISUTKEY.
6. Fred often frets and farms. — ®pen yacro Oymyer (pBet u Meuet).dpen Te3 T€3 bI3bI Uyy
caJIbIll Typar.
7. Frank failed at the first go off. — ®penk npoBauiics pu NepBO MOMBITKE. AKYB aJlereH e
3J1e KyJIam KaJijibl.
8. Fingers were made before forks. - ITosxxanyiicta 6e3 nuepemonuii. CypaHbId, ambIpbII
x)uoepoerune.
9. Fortune follows fools. — Jlypakam cuactbe. TEHTEKTH TEHUPUM KOJIOMITYD.
10. Face front and listen carefully. — CmoTpuTe Ha MeHs U ciylnaiiTe BHUMATEIbHO. MEHH Kapail,
KYHT KOFOII YKKYJIa.
11. | feel fit as a fiddle. — 5 guyBcTBYIO cebst mpeBOCXOAHO. MEH ©3yMIY YKMYIII CE3HUIT KaTaM.
12. Fight fire with fire. — Kitun koM Beimn6arot. Cypooro kapariia xo00y.
13. A fire filled and no favor. — PaBuble maHchl Ha BceX. baapbina Oupeii maHc.
14. Floy is neither fish flesh nor fowl. — ®noii — He pri0a He Msico. Dol ak IMEC Ke KOK IMEC.
15. A fault confessed is half forgiven. — [ToBuHHy10 ros0By Meu He ceueT. Miiniren OamTel
KbUIBIY KECTIEHT.
16. Ford came off with flying colors. — ®opn oxepxan 6aectsuryto modeny. opa yKMymTyyai
KEHUIITKE 33 0071y
17. Fred’s definitely a friendly fellow. — ®pen, HecoMHEHHO, YenoBeK ApyxkentooHbIi. Pper,
TaJIAIICkI3, TOCTYKKA OCKeM ajam.
18. From the frying-pan into the fire. — 113 orust ga B monsiMs. AHTEKTEH KaucaH JOHTOKKO.
19. Fay felt that for five years she’d cut off from life. — ®eit wyBcTBOBaNA YTO MATH JIET OBLIA
oTopBaHa OT xu3HU. Deil Oelll )KbLT KAIIOOIO0H aPTTa KAITAH/IBITBIH CE3/IH.
20. Trifles make perfection, and perfection is no trifle. — Menouu co3mar0T cOBEpIICHCTBO, HO
COBEpIICHCTBO HEe Menoyb. Kem Tykypce ke 60110T, Kell ToIKyca cell 00JIoT.
Proverbs
1. Asfitas fiddle.
2. A fault confessed is half redressed.
3. Forewarned is forearmed.
4. Fortune favors the brave.
5. Friends are thieves of time.
6. Fight fire with fire.
Lesson 17
Sound [v]

Tongue - twister

1.

William always wears,

A very warm woolen vest in winter,



Victor however will never wear woolen underwear
Even in the Wild West.

2.

Why is the worst verse worse than the first verse?

Limerick

1. There was a young lady of Venice,
Who used hard boiled eggs to play tennis?
When they said “It seems wrong”.
She remarked “Go along”.
You don’t know how prolific my hen is.
Proverbs

1.

Over shoes, over boats.

Cewmb Oef, OOMH OTBET.

2.

We never know the value of water until the well dry.

Mpl HUKOrga HE 3Ha€M LICHHOCTH BObI, IIOKAa HE BBICOXHET HCTOYHUK.

3.

To save one’s bacon.

CrnacaTh CBOIO LIKYDY.

4.

What is got over the devil’s back is spent under his belly.

Kaxk mpunuio, Tak u ymuio.

5.

Every dark cloud has a silver lining.

Her xyma 6e3 mo0pa.
Expressions

1.
2.

3.

7.
8.

9.
10.

11.

Very clever of Ava. — ABa ymMHO nocTynmia. ABa Tyypa UII KbUIJIBL.

It’s never heard of Steve. — I uudero ue 3Hat0 0 Ctue. Men CTHB )KOHYH/I® 34 HEPCE
ounodenm.

Vivien’s vain of her voice. — BuBu 04eHb ropaANTCS CBOUM roiocoM. BuBu 100y1iry MeHeH
CBIIMBIKTaHaT

I’ve never lost the love of my job. — I Hukoraa He nepecraBasa JFOOUTH CBOIO PaboOTy. MeH
©3YMJIYH HUIIUM/IU 34 KavaH CyhH0eil Koe amdaabIM.

I’ve given Vic the best of advice. — 51 n1an BukTopy npekpacHsiit coBer. Men Bukropro 3o0p
KEeHEII Oepanm.

They’ve never approves of Val. — Onu Bceraa HeoJOOPHUTETBHO OTHOCHIINCH K Bay. Anap
JaribiMa BanabplH UIIMH KAKTHIPBIIIKAH YMEC JJIE.

Mr. Vell’s in the vicinity of seventy-five. — Muctepy Buy 75 net muctep Bun 75 sxamira.
You’ve been over protective of Viola. — Bsl upeamepHo obeperaere Buony. Cunep Buonansl
YEKCHU3 KOproucysaap.

I’ve never voted. — S Hukoraa emie He roocoBasl. MeH 34 KayaH [aiiaran SMECMHUH.
They’ve arrived at five. — Onu npuexanu B 5 yacoB. Anap caat OelTe KeJIHIITH.

Victor’s on active service in the navy. — Buktop HaxoauTcs Ha JEHCTBUTEILHON

ciryx6e Bo (iote. BUKTOP UBIHBITBI (JIOTTO KbI3MAT KBIJIBII JKYPOT.

12.

13.

Vesuvius is an active volcano. — Be3ysuii gelicTByomdil ByjikaH. Be3yBuii a3bIpKbl yaypaa
KBIMMBIIIAT TypraH BYJIKaH.
Vest is my only surviving relative. — Bect — Moit e TMHCTBEHHBIN OCTABIIUICS B

JKHUBBIX POACTBCHHUK. Bect xanrei3 TUPYY KaJIraH TyyTaHbIM.

14.

15.
16.

17.

I’ve never taken to Vive very much. — Mue Buu Hukora ocoOeHHO He HpaBuiIach. Mara
BuBH 34 KauaH jkakKaH sMec.

I’ve moved heaven and earth. — 5l myctun B xon Bce. MeH 6ap OKTy *kacar KopayM.

| believe the very reverse is true. — 5 cuurato, 4yTO BCce Kak pa3z Hao00poT. MeH Gaaphbl
TECKEPUCHHYE JIET OMJIONM.

I’ve never forgiven Vera. - f tak u He npoctun Bepy. Men narei anie Bepansl keunprex
KOKMYH.



18. Van ought never to have ventured it. — Ben He nomkeH Obu1 enath 3Toro. Ben myHy
»)acabarr Kepek.

19. I’ve never given Avy a thought. — 51 He oOpariato Ha DiiBM HU MaJieiiero BHUMaHus. MeH
DWBHUTE 24 KaHJall KOHYJ OypraH )KOKMYH.

20. Vivie’s is the vaguest creature that ever lived. — Bu HeBeposiTHO paccesiHa. Busu eTe
yap>KabIT.

Lesson 18

Sound [s]

Tongue — twister

Oh, swing the king and swing the queen,
Oh, swing the king and swing the queen,
Oh, swing them round and round the green,
Oh, swing them round the green.

Limerick
A bottle of perfume that Willie sent,
Was highly displeasing to Mill icent.
Her thanks were so cold,
That they quarreled I’'m told.
Through that silly scent Willie sent Mill icent.
Proverbs

1. Speech is silver, but silence is gold.
Bounbiiie 3Hai, 1a MeHbIIIE OEH.
CkazaHHOE CJIIOBO — cepe6peHHoe, a HE CKa3aHHOC€ — 30JI0TOC.
CnoBo — cepebpo, a MOTYaHKE — 30J10TO.
Momnuu, 32 yMHOTO COMCIIb.
Z[epch/I KYyJIaK B KapMaHE€, a A3bIK Ha apKaHC.

2. No sweet without some sweat.
be3 Tpyaa, He BbITauIb pIOY U3 Mpya.
JIroOuIIIb KaTaThes, 100U U CAHOYKU BO3HUTh.
be3 Tpyzna et mioaa.
bes3 3051012 1 peny He BBIpAaCTUIIb.

3. What are mine is yours, and what’s yours is mine.
Yro COYC IJid TYCHHBIC, TO U COYC IJId ryCaka.
Yto XO0pomo AJist OAHOTO, TO U XOPOoIIOo I APYTUX.

4. A light purse is a heavy curse.
bes ACHECT BE31C XYIACHCK.
bes nener cam uepT Oe3/1€IbHUK.
Xy poMaH, KOrjaa IyCcT KapMaH.
5. East or west, but home is best.

B roctax Xopomio, a foMa JIyqmie.
JloMa 1 CTeHBI MIOMOTaKOT.
Ha ‘IY)KOﬁ CTOPOHC U BECHA HC KpaCHaA.

Expressions

1.So sorry. — 3BunuTe, moxanyiicra. Keanpnnus, cypansrd.

2. Just fancy. — I[MToxymats Toabko. KoiicoHy3uy.

3. See you soon! — JTo ckoporo ceuaanus! Kopymikende!

4. Precisely so! — Cosepiienno BepHo! AGmaH Tyypa!

5. It makes no sense. — 9To HempaBHILHO (B 3TOM HET CMbICIa). By Tyypa smec.

6. It’s like this you see. — lero BoT B ueM. MmTiH 6aapsl MbIHAA TypOaiObI.

7. It’s nice of you to say so, sir. — Ber ouenb 100ps1 cop. Cap cu3 abmpan 000pyKepCcus.
8. It’s beside the question. — 3to He no cymiecTBy. by uike THemecH oK.



9. Let’s get to brass tasks. — I[Tepeitnem k cytu nena (BHecem mosiHyro spKkocThb). TOK 3T33p
KEpHHE OTOIy.
10. I’m sorry to be such a nuisance. — MHe 04eHb KaJjlb, YTO 5 JOCTaBUIA BaM CTOJIBKO
HEMPHUATHOCTEeH. MeH CU3/IM YIIIyHUYAIbIK yOalbIMIa cajaraHbIM YU4YH OKYHYYTOMYH

11. I can’t except such a poor excuse. — 51 He MOT'y IPUHSATH TAKyI0 HEYOCAUTEIbHYIO OTTOBOPKY.
MeH MBIHAaH JKalTaH MBUITOO0JIOPTO UIIEHOCHM.

12. | am absolutely certain of success. - I coBepiiicHHO yBepeH B ycnexe. MeH HWTHITHKKE
anbeTTe UIICHEM.

13. Advertisement helps to sell. — Pextama crioco6¢TByeT Toprosie. Pekiiama caryyra xapaam
oeper.

14. Let’s assume that it’s so. — IIpeamnosoxum, uro 310 Tak. by yiyHaai aemn oiion kepeiy.

15. My son is still homesick for school. — Moii cbiH Bee erie ToCKyeT 1o mkosie. MeHuH yyiaym
MEKTEITH Jarbl 3JI€ CarbIHBII KYPOT.

16. Pete’s numerous absences from school must be stopped. — Hysxno 3anperuts [Iuty

MPONYCKAaTh 3aHATUA. [IUTTHH cabaKThI KAITBIPYYCYH TOKTOTYY KEpeK

13. I absolutely insist that you stay with us. — I permTenbHO HaCTaMBAKO HA TOM,
4TOOBI BbI OCTAHOBHIIMCH Y HAC. MEH YbIH JWIMMIEH OH3IUKHHIE TYPYIIYHY3/1y CypaHaM.

18. You mustn’t’t upset yourself Cecily. — Boi He nomkHbl pacctpanBathest Cecnin. Cecriu cu3
KbkaanaT 00JI00IIyHY3 KepekK.
19. Art’s as cross as two sticks. — ApT He B 1yXe. APTTbIH MaaHalbl YOTYHKY.

20. Avoidance of accidents in city streets is possible. — MpegoTBpalleHMe HeCHaCTHbIX

CIIy4aeB Ha TOPOJCKHX YJIHIIaX BO3MOKHO. [1laappiH KeUenepyHaery KOKYCTYKTap Ibl aJIbIH
asica 00JIOT.

Sound [s]

1. Noise

2. Constrictive

3. Voiceless

4, Strong

5. Forelingual apical alveolar
6. Oral

William Shakespeare

Shakespeare was one of the greatest writers of the end of the 17" century and the beginning of the
18™ century, but people, all over the world enjoy his plays now.

His father, John Shakespeare, moved to Stradford- on -Avon about 1550. The writer’s mother, Mary
Arden, was the daughter of a rich farmer.

John Shakespeare and his wife lived in a two — storeyed house. This house is one of the most famous
places in the world now. There, in a small room on the second floor William Shakespeare was born
on April 23, 1564.

William Shakespeare went to the grammar school in Stradford but he was educated more by the
people and nature.

When William was only 18 he married Anna Hathaway, the daughter of a farmer from a village from
a village not far from Stradford.

Three years later he young Shakespeare, who already had three children went to London, because he
wanted to be an actor. It is said that one day he saw rich Londoners come to see the plays at the
theatre on horses. So, he began to look after their horses while they watched the performance. He did
his work very well and they paid him well. Nobody knows if this story is true. Later he became an
actor. William Shakespeare became famous after1594 not as an actor, but as a writer of place. He



wrote his comedies and tragedies one after another. He wrote 37 plays and very many poems. In 1599
a theatre “The Globe «was opened in London and Shakespeare lived in London, but he often visited
Stradford — on — Avon where his family lived. In 1611 he came back to Stradford forever.
Shakespeare died in 1616.

Lesson 19

Sound [z], definition
[z] - is constrictive, fricative, forelingual, apical alveolar
[z] — is weak and voiced, in final position it is partly devoiced
Articulation
1. The tip of the tongue is close to the teeth ridge. The narrowing is round, because of the
groove in the blade of the tongue.
2. The teeth are very close together.
3. The vocal cords do not vibrate when it occurs before vowels or in interlocal positions.
Tongue - twisters

1. Joe is visiting the Zoo,
A lazy zebra called Desmond, is dosing at the Zoo.
Joe is wearing a rose on her blouse.
Out goes the rat,
Out goes the cat,
Out goes the lady,
With a big blue hat.

Limerick
There was an old person of Rhodes,
Who strongly objected to foods?
He paid several cousins,
To catch them by dozens,
That futile old person of Rhodes.
Proverbs

1. Asbusy as bee.

BEITE 3aHATEIM KAk ITdea.

2. As hungry as a wolf.

brITH T'OJIOAHBIM KaK BOJIK.

3. Liars need good memories.
Bpu na nomuu.

4. 1t never clouds but it pours.
ECI[LI Ha M¢YaJI NpUXoadT HE C JOXKICM, a JIUBHEM.

5. Man proposes, God disposes.

Yenosek mpexmonaraer, a bor pacmonaraer.

Expressions

As you please. — Kak Bam yo6H0. Cu3 kanaranaaii 00JCcyH.

Deeds not words. — Baxkusr fena, a He ciioBa. Ce3/10H Myp/ia UIIKE OTOIy.

Heads or tail. — Open unm pemika. Yuk e moxk.

What James says goes. — [IxxeiiMc cioB Ha BeTep He OpocaeT. JXKelimc co3yHe Typat

Easy does it. — Tume enenrs, ganpmie Oyaenb. KelOblparan Kelp amar.

It is miles easier. — Do B ThicsUy pa3 yierye. by abmaH jKeHUIL.

His fingers are all thumbs. — Y Hero Bce BanuTcs U3 pyk. AHBIH KOJIyHaH Oaapbl TYLIYI

Karar.

My reasons are as follows. — Bor mou npuunnsl. By MeHuH cedentepum.

9. There is no reason to suppose. — Het ocHoBaHus mosiarate Tak. MbIHIa# OMIOTOHTO 34 OUp
ce0en JKOK.

NookrowbdPE
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10. As sure as eggs is eggs. - BeITh yBepeHHBIM KaK JBaXK/bI JBa YeThIpe. AOIaH HIICHUYTYY
oomyy.

11. Rose always dramatizes things. — Po3a Bcerna crymaer kpacku. Po3a naiibiMa Oaapbi
YaJIKEIITUPET.

12. Charles is as safe as houses. — Uapiib3 oueHb HaeKHbII YenoBek. Yapib3ra uiieHce 007I0T

13. Everybody’s business is nobody’s business. — Y cemu HsiHEeK auTs 63 ri1a3. Mardsl Ker
00J1CO KO apam eJer.

14. It is as easy as that. — Heyskenu 310 Tak jgerko. UslHaam 31e yIyHYaablK KCHUIOH.

15. These stories are as old as the hills. — Dtu pacckassl crapsl Kak Mup. bByp anremesep abaan
ICKH.

16. What size shoes does Suzan wear? — Kakoii pasmep tydess Hocut Cro3an? Cro3aH KaH4aHYbl
paszMepieru OyT KUHUM KuheT?

17. It is as plain as the nose on your face. — DTo coBepiieHHO sicHO. By aHbIK Hepce.

18. Asses as well as pitcher’s have ears. — ['mymis! # IeTH MOTYT YCIIBIIIATh M IOHSTH TO, YTO HE
NpeaHa3HAueHO JIUIS X YIIeld. AKbIICBI3apAbIH JKaHa OaliiapAbIH KyJlarsl 34 KUM
yKIaraujbl yrym Kajar.

19. One man’s meat is another man’s poison. — Yro mose3Ho 0gHOMY, TO APyroMy BpeaHo. bup
KEpUHE Aapbl 00JICO OUp KEPUHE 3bISH.

20. A man is judged by his foes as well as by his friends. - O genoBeke CyasT Mo ero Bparam u
IO €ro Apy3bsiM. JIoCyH KUM 3KEHUH KOPCOT, CCHHH KM SKCHHH]IU Al THIT OepeM.

Lesson 20

Sonnet 116

by William Shakespeare

Let me not to the marriage of true minds,

Admit impediments love is not love,

Which alters when it alteration finds,

Or bends with their mover to remove.

No, no it is an ever-fixed mark. That looks

On tempests and is never shaken,

It is the star to every wondering bark.

Whose worth’s unknown although its height be taken,
Love’s not time’s fool, though rosy lips and cheeks.
Within his bending sickles compass come,

Love alters not with his brief hours and weeks.

But bears it out even to the edge of doom,

If this be error and upon me proved,

| never write, nor no man ever loved.

Tom |l part

There was a slight noise behind her and she turned just in time to see the small boy by the slack of his
round about and a rest his flight. There might have thought of that close it.

— What have you been doing there?

— Nothing.

— Nothing?

— Look at your hands and look at your mouth. What is that?

— Idon’t know, aunt.
Well, I know, it is jam that’s? What it is? Forty times have I told you to leave that jam alone, hand
me that switch. The switch hared in. The peril was disperit my luck behind you aunt. The old lady
world around and watched her skirts out of danger and the lady flad in the instant, scrambled over it.
His aunt Polly stood surprised for a moment and then broke in to a gentle love.



Lesson 21
Sound [[]

Tongue - twister

1.She sells sea shells on the sea —shore,

The shells she sells are sea — shells.

I’m sure,

For if she sells, sea-shells on the sea shore,

Than, I’m sure she sells sea shills on the sea — shore.
1. Asidle as a painted ship,

Upon a painted ocean.

2. Sheila has just finished washing,
This sheet in her washing machine.
Limerick
There was a young lady of Russia,
Who screamed so that none could husher.
Her screams were extreme,
None heard such a scream,
As was screamed by that lady of Russia.
Proverbs
1. Better short of pence than short of sense.
Tepekrelt Ooii OepreHue, TeMEHEACH aKbUT OEPCHH.
2. A seen shining shower won’t last an hour.
CalbIpbIH TYOY capbl aJITHIH.

3. Neither fish nor flesh.
Hwu pri6a Hu MsCO.

4. As fishman, so is the fish.
AraHbl KOpYI HUHH ©CeT,
DKEHU KOpyI CUHIHN OCOT.
5. Physician’s mend or end us.
Bpauu nedar nnm koneyar.
Expressions
1. Shoo, shoo. - Bpsick. XKorou.
2. She is an accomplished musician. — Ona My3bIKaHT. AJ My3bIKaHT.
3. Stop shouting and pushing Shirly. — He kpuuu u He Tonkaiics [llapis. [lapne, kbiiikeipba
’KaHa TYpTYHO®.
4. Why should she be so sure? — Otkyzaa y Hee Takas yBepeHHOCTh? Kaligan ®ypym aja MbIHYA
©3YHO HILIEHET?
Ashley is a shy fish. — Duutn 3actenunBa. UK ysT4aak
She was shaking in her shoes. - Ona apoxaina ot crpaxa. AJl KOPKYHYyYTaH TUTHPE/IH.
7. Why shouldn’t she share with me? - ITouemy Obl MHE HU TIOAEITUTCS C HEH? DMHere an
MeHEeH OeuyiiceM 00100MT sKeH?
8. Shut up shop. — Konuaiite pa6ory. Uiru 6yTyprye.
9. | sure wish she were with me. - 51 651, KOHEUHO, XOTEIa, YTOOBI OHA ObLIA 3/1€Ch. AIOeTTe
aHbIH OyJ1 J)Kepae OONyIITyH Kaaaaim.
10. All’s in shipshape and Bristol Fashion. - Bce B monneiiinem nopsiake. baapsr €3 opayHna.
11. 1 wish Maria were not so shilly- shally. - Kak xaib, uro Mapus Tak He peliTenbHa.
MapHusiHBIH YyIIyHYJIBIK YeYKHH/YY YMECTHTH OKYHIYpOT.
12. Wishes don’t wash dishes. — XKenauusmu coiT He Oyaenib. Kaanoo MeHeH UIIUH Oy TIIOHT.
13. She made a sufficient impression on Sherry. — Ona npousBena Bneuarienue Ha llepu. Ax
Hlepure Gamrkaya Oup o KaaThIP.bI.
14. Sherlock surely furnishes a pattern for imitation. — Illepaok 6e3ycioBHO siBisIeTCS

oo



obpasuom jutst nonpaxkanus. lllepnok anberre Oamikanapra yary 60y Kaaibl.

15.

16.

17.

18.

Shirl made a substantial contribution. — [llepn BHeca 3HaunTe bHBIN BKIa. [llepan
OUITMHIIPIIMK CaJIBIM KOILITY.

Sherwood is on a fishing expedition. — IlepByx 30uaupyeT mousy. LllepBya TaMbIpbIH
W3WIIJICTI JKaTar.

She shouldn’t like to make any rash speculations. — Ona He xoTena Obl 1e1aTh MOCICIIHbIE
MPEINIOI0KESHUs. AJl IANIBUIBIII ThISTHAK YbITAPTBICHI KEJIOCIH.

Friendship in trouble, friendship sure. — [Ipy>0a B 6ee, uctruaHas Apyxo6a. JJocyHmy
KbIMBIHYBUIBIKTA ChIHA.

Lesson 22

Sound [tf]

Tongue — twister

1. How much wood would a wood chuck, chuck,

If a would chuck, would chuck wood.

2.A Thatcher of Thatchwood go to Thatchet a thatching,

Did a thatcher of Thatchwood go to Thatchet a thatching?

If a Thatcher of Thatchwood went to Thatchet a thatching,

Where is the thatching the Thatcher of Thatchwood has thatched?

Limerick

There was an old lady of Chertsey,

Who made a remarkable curtsey?

She twirled round and round,

Till she sunk underground,

Which distressed all the people of Chertsey.
Proverbs

1.

Scratch my back and I’ll scratch yours.

Pyxa pyky moer, u 00e Oelbie KHUBYT.
Kakoii Bonpoc, Takoi OTBET.

2.

Charity begins at home.

Yro y Tebs1 00IUT, APYroro He CKapOUT.
Uyxas Oena m015iM CMeX.
Oopy KaabIpbIH cO0 OMIOEHT, a4 KaJbIphIH TOK OMIIOEHT.

3.

Don’t count your chickens before they are hatched.

Ha Bnepén He 3aranpisaii.
LBITAT MO OCEHM CUMTAIOT.

4.

Such carpenters, such chips.

Jeno macrepa 6outcs.

5.

Who chatters to you, will chatter of you?

Ha 4y>x0¥ NOTOK HE HAKMHEIIb TUIATOK.
3HAIOT KyM J1a KyMma, Ja eIe 1oJ cena.
JKamaHn ce3 xepje xaTIaurT.
Expressions

agrownE

©ooNo

Which is which? — Kto 3aech, kto? Kum Oy sxepae kaHai?

Reach me the matches. - Ilepenaiite Mue cimuku. [llupenkeHn 6epur Koy .

What a charming child. — Kakoi#i npenectHblit pebenok. Kanmait kepemeT 6006K.

Don’t get a chill! — He mpoctyauces! Cyyk Tuiinn xanbacbIH.

| watched and saw two chicks hatched. — I Bumen kak BBITYITHINCH JIBA IBITUICHKA. DKH
KOKOHYH KYMYPTKaTIaH YbIKKAHBIH KOPIYM.

Fetch some chalk, Cherry! — ITpunecu mein, Uepu! Uepu 60p ankenun!

Such carpenters such chips. — leio mactepa 6ourcsi. Ke3 kopkok, kon Gaatsip

Not much of a catch. — HeBenrka nenHocts. AHYa 1€ Oaanyy smec.

Here are two pictures which are match. — Bot napubie kapTrHBI. OKIIONI CYPOTTOP MBIHA.



10.

11.
12.

13.
14.

15.

16.

17.

Charlie doesn’t know chalk from cheese. — Yapnu kpyrinsiii HeBexxaa. Yapau HakTai
OJITOKCOH.

Which is your choice? - Yro BbI BeiOupaere? CU3AMH TaHI00HY3 KaHIaii?

Check your watch with the time signal. — I[TpoBepbTe Yachl 10 CHrHAIy TOYHOTO BPEMEHH.
Tak yOakbIT MEHEH CaaTThl TEKIeprue!

Nothing much to choose between them. — Beioupats TyT Hedero. TaHIOOHYH KaKETH YKOK.
| adore Dutch cheese. — £ ouenb r000 TOILTaHACKUH chip. ['oiTan OblITarelH adaH
JKAKIIIBI KOPOM.

This child’s features are my own. — Y sroro pebeHka MO uepThl jiuia. bya 660eKTyH Mara
OKIIOIITYK aKTapsl Oap.

Venture a small fish to catch a great one. — Puckuu manbiM paau 6osbiinero. YoH uinTep yuyH
KHYUHEKEH HepcenepIn KypMaH/IbIKKa Jall.

Chat’s wisdom matches her charm. — YeTTu Takyke ymMHa Kak u npejecTHa. YeTTu akpuiayy
’KaHa CyIyy.

18. Hatches, catches, matches, and dispatches. — I'azeTHble COOOIIEHUS O POKICHHSIX,
00py4eHHUsX, CBafpbax u cMepTsx. ['a3eTalblK )KaHbUIBIKTAP TOPOJITOHIOP,
MaKyJIIalikanap, YWIOHroHIep KaHa eJIreHIep TYypalyy

19. The years teach much, which the days never know. — I'ozapl yuaT ToMy, ueMy HE HaydaT JHH.
XKeuiaap KyHmep yipeTnerereHay yipeTer.

Lesson 23

Rhythmical exercises

- L stressed syllable
- —unstressed syllable

— 14 L 13l -1y L5 —

2_
apen tell me nest time an apple right of you
a desk let her sit down imagine all of you
atie will you good luck on rhythmical
a bell England well done Monday good of you
a sound Belgium why not a note celebrate
advice Onit that’s book Netherlands
between Is this wrong a pencil Delicate
present Letter what’s up from Desperate
request Student nineteen England
to do present go down

Solomon Grandy
Solomon Grandy,
Born on Monday,

Christened on Tuesday,
Married on Wednesday,

[l on Thursday,

Worse on Friday,

Died on Saturday,

Buried on Sunday,

That was the end of Solomon Grandy.

Weather

When the weather is wet,




We must not fret.

When the weather is cold,

We must not scold.

When the weather is warm,

We must not storm.

But be thankful together,

Whatever the weather.

Alveolar replaced by dentals: at the, that’s the
Loss of plosion: don’t be angry

Linking [r]: mother and

Nasal plosion: excellent mark, student number
No glottal stop: all over, swam ashore

Loss of aspiration: stop teasing, splash
Lateral plosion: settle, kettle

@meoooTy

Sound [d3]

Tongue - twister
1. Jack and Jill,

Went up the hill,

To fetch a pail of water.

Jack fell down,

And broke his crown,

And Jill came tumbling (kyBbipkatbcs).
2. | have ajolly jJumping Jace,

See how well he jumps,

Up and down from right to left,

He jumps and jumps and jumps.

Poem:

Jump, jump, jump,
Jump far away,
And all come home,
Some other day.

Limerick

There was an old man in a Barge,
Whose nose was exceedingly large,
But in fishing by night,

It supported the light,

Which helped that old man in a Barge.

Proverbs

1. Knowledge is treasure, but patience is a key to it.
3HaHUEe — 3TO COKpPOBHIIEC, HO TCPIICHUEC OTO KIIIHOY K 3HAHHUAM.
2.Too much knowledge makes the head bold.

MHoro Oynemns 3HaTh, OBICTPO COCTAPHUIITLCS.
3.Judge not of a man and things at first sight.
[TonroOuTe HAC YepHEHBKUMU, a OCIEHBKUMH BCSK TTOJTFOOSIT.
4.Much water has flown under the bridge since that time.
CTOJILKO BOJBI YTEKJIIO C TEX ITOP.
Expressions
1. Just imagine! — ITogymats TopK0! DitecTeTcen!
2. Change the subject! — M3menure Temy pasroBopa! Temansl e3repreny!



3. Justice’s justice. — [llemsikun cyn. COTTOpIyH COTY.

4. Jim’s just my age. — JI>KUMy CTOJIBKO K€ JIET CKOJIBKO U MHE. J[PKUM 5K600Y3 TCHOU3.

5. Meet John Jones junior. — 3nakombTech, ko JxoyHe muammuii. TaaHbIIbIT KOIOHY3AAP,
JxonH JI>KOyHC SKHHYH.

6. Juneis a prodigy of energy. — V JIxyH Heuccsikaemasi s3Heprus. J)KyHIIyH SHEPTHACHI KYUYTYY.

7. Jos is a gentleman at large. — JI>ko3 /JpkeHTIIMEH O3 onpeieieHHbIX 3aHsITHH. [[)KO3 YBIHBITBI
KCHTEIIbMEH

8. TI’ll do it just to oblige Joyce. — 5 aTo cnenaro paau Jxoit3. Men myny J[»oii3 ydyH rana
Kacarl jKkaTaMm.

9. John arranged your journey to Japan. — J[>koH opraHu3oBaJi Jjis Bac Moe3Ky B SMOHUIO.
JI>KOH cu3 YuYH SInoHusITa casikaT Jasipaaibl.

10. Don’t bear Joan a grudge because she misjudged you. — He cepautecs Ha [I)koyH, u3-3a TOTO,
YTO OHA COCTaBMIIa O TeOe HeMpPaBUIbHOE MHEHHE. J[KOHTO )KHHUHH3 KEJIOSCHH, CU3
KOHYHJIO TYypa dMEC Oi KalaThIPraHAbIThl YUYH.

11. June marriages lucky. — Mronbckue Opaku cuactiauBbie. MioHaarsr 6am KOMKOHI0P
OaKThBLTYY.

12. James joined the geography society. — J[xeiimc 3amucancs B reorpa@uveckuii KpyxKox.
Jlxeiimc reorpadust HHPUMUHE JKa3bUIIBI.

13. Joe, make a margin on the left of the page. — J[>x0, ocTaBb moist ¢ 1eBOi CTOPOHBL. J[K0, cout
TaparnTaH Tanaa KajaTsip!

14. Just imagine, Jim learning the German. - Ilpeacrass cebe, J[)xrMa, H3ydaromero HeMEIKUit
s3IK. JDKUMIMH HEMUC TUIIMH YHPOHYIT )KATKAHBITBIH JJICCTET.

15. Be just before you are generous. — By ciipaBeisIMBbIM [TOTOM BEITHKOIYIIHBIM. AHICTTYY
00J1, KMIMH KeH el 00II,

Lesson 24
Sound [6]

[TpoTpaHCKpUOUPYITE CIIEMYIOIIHE CII0BA U IPOYUTANTE CBOIO 3aIHCh, CIICS 32 IPABUIBHBIM
npousHoleHneM GpoHeMsl [0] u ee OTTEHKOB.

theme north fifth three
thought south hearths throw
thigh month lengths thread
thing youth faiths threw
thumb truth Ruth’s thrust
thin birth Smith’s throng
Expressions
1. Nothing like youth! — Huuero Het npekpacHee mosionoctr! JKalThIKTaH apThiK HEPCe KOK!
2. Think things over. — O6xymaiite Bce. BaapbiH canMakTan KepryJe.
3. Thank you for nothing. — Cnacu60, He Hag0. Paxmar, keperu koK.
4. When three Thursday come together. — Huxorna. TeenyH Kylpyry *epre THHTeH .
5. Thad’ll go through thick and thin. — Tex Hu mepen uem He octaHoBUTCS. TeaTH 34 HEpce

o

10.

TOKTOTO aJI0aiT.

A thousand thanks to you both. — Teicsiua 6i1arogapHocTeit BaMm 060uM. DKOOHOPTo YOH
BIPaa3bIubLIbIK.

You’ve thrust the thing into my throat. — Bsl HaBsizanu mMbl 3TO oHsU. ByHy sniten
JanTajblHAp Mara, MCH aHbl TYIIYHIYM.

Theo threw the thing into his teeth. - Teo ynpexny: ero. Teo aHbl KyHeOIOIY.

Martha’s like nothing on earth. — MapTta — Takoii npoTHBHBII 4YenoBek. MapTa yuryHuait
Hayap ajam.

Kenneth and Arthur are as thick as thieves. — Kernner u Aptyp — 3akaabIaHbie Apy3bs (HX
BOJION HE pazojnennh). KeHHeT jkaHa apTyp KydaKTaliKkaH J0CTOP.



11.

12.
13.

14.

15.

16.
17.

18.

19.

20.

Thread and thrum. — Bce BmecTe — u xoporiee u gypHoe. JKaKIbUIbIK MEHEH KaMaHIbIK
oupre Xyper.

Nothing loath. — Briosiise oxotHo. Ce3cy3 Kaanoo MEHEH.

| have a thousand and one things to ask you. — Y meHs k Bam yiiMa BOpocoB. MeHHH CH3Te
TOJITypa CypooiopyM Gap.

They had to thread their way through the thick crowd. - Oxu nomKHBI ObUTH TIPOOHPATHCS
CKBO3b I'YCTYIO TOJIITY. AJIap TOJTOH 3JIIEPAMH apachlHAH OTYI KETHIIH KEPEK dJIe.
Thornton’s voice thrilled through the hall — T'otoc TopHTOHA I'yJIKO IIPO3BYyYaI B 3aJI€.
TOpHTOHYH YHY 3aJ1/1a )KaHBIPHIIT KSTTH.

Thea sees through things. — Tua nponunarensaa. Tua abgan oTKYp.

Thorp likes to be in the thick of things. — Topn no0uT ObITh B Ty1e coObiTHiA. Topn ke
OKysu1ap/ia GOJITOH/TY YKAKIIbl KOPOT.

Timothy is within a hair’s breadth of death. - Tumotu Ha Bosocok ot cmMepTH. TUMOTHHUH
OMYPY KbUIIBIH YUyH/Ia TYpar.

Theodore thinks something of himself. - Teogop o ce6e Bricokoro mueHus. Teoaop 63yH
OuitnK ce3eT

| must speak the truth, and nothing but the truth. — I nomkxen roBoputk npaemy, TOIEKO
npaBay. MeH YbIH/IBIKTHI JKaJIaH YbIHIBIKTBI A THIIIBIM KEPEK.

Lesson 25

Sound [0]

[IporpanckpuOupyiiTe cieayrouue ciioBa U MIPOYUTaiTe CBOIO 3aMUCh, CIIE/S 32 IPABUILHBIM
npousHouieHneM (GpoHemsl [0] 1 ee OTTEHKOB.

these
those
they
there
this
that

N

ok~

©

10.

11.

with either bath with Sid with Roy

bathe neither youth breathe slower with wrath
breathe northern path clothe Sam clothe Ruth

booth southern booths writhe silently with Roger
smooth weather truths sooth Simon sooth Rue

clothe rather mouth bathe Sis bathe Rob

Expressions
There! There! — Ycnoxkoiics! TeiHuTan!
And that’s that! - Bot tak — to! (Bot u Bce!) Mbiaa OyTTY!
That’s neither here nor there. — 310 Hu k ceny, HU kK Topoay. (DTo HHKYyIa HE TOIUTCs). By
WII 24 KaHIai >kapabaiiT.
Then there’s another thing. — U eme ogno. Jlarst 6upee 6ap.
There’s nothing like leather. — Besik kynuk cBoe 6010TO XBanuT. Ap KUMAUKH ©3YHO ait
KOPYHOT KO3YHS6.
I’d do anything rather than that. - {I caenaro 4uTo yromaHo, ToibK0 HEe 3T0. MEeH MBIHIAH
OarkaHbIH OaapbIH XKacalM.
| don’t wish them other than they are. — Onu MHe HpaBsITCS TAKUMH, KaKUEe OHH €CTh. AJiap
KaHgai 00JICO OLIOHIOM KaraT Mara.
You never know with the weather. — IToroaa tak gacto MeHsieTcsi. AGa-bIpaiibl TE3 ©3rOPoT.
They couldn’t’t tell one brother from the other. — Onu He Mo OTIIMUATH OJHOTO OpaTta OT
apyroro. Anap ara-uHHHA aXbIpaTa aJbIIIIaIbL.
That means nothing other than the usual thing. — 9to To e, 4To 1 00bIuHO. By
JEMEeNIeTuIeH 3Jie Hepcee.
Then there’s that brother of mine. — Y motom eiie 3TOT Moit Oparer]. AHaH qarkl Oy MEHUH
aram.



12. There’s no one there, neither mother nor father. — Tam HUKOTr0 HET, HM MaMBl HU Mambl. Al
KaKTa amam Jia aTtam J1a JKOK.

13. One law for the rich, another for the poor. — Oaun 3akoH a1t 6eTHBIX, TPYToW AJsl OOTaThIX.
Keneiinepre Oamika Mbliizam, Oaiiiapra Oarika MbIi3aM.

14. They were gathered to their fathers. — Ouu otmipaBUIKCh K IpaoTiam (ymep:u). Ajap ara-
Oabanapra KeTHIITH.

15. The Smiths keep themselves to themselves. — Cmuthl BeyT yeaMHEHHBIH 00pa3 )KU3HU.
CMmuTTep 000Y0IIOHYII JKaIIaIar.

16. This film is no worth than the others. — Dtor ¢puem He Xyxe apyrux. byn ¢puibem
Oamkanapad >kaMaH dMec.

17. These are the things that matter. - imexHO 3TH Bely BakHbI. YIIIyJI raHa HEpceep
MaaHUIyy.

18. They are always bothering Father to do things for them. — Beuno onu 3acTaBistor oTIia 4TO-
TO JIJIsl HUX JieNiaTh. OMyp 000 anap aTachlHa ©370pY YUYH OUp Hepcelepan )KacaThlIl
KEJIUIIET

19. The less men think the more they talk. — Yem mMeHblIIe IO TyMAIOT, TEM JTOJIbIIIE OHU
TOBOPSAT. DIIIep KaHYAJIBIK a3 OHJIOHCO, OIIIOHYOJYK KOIl CYHIIOIIoT.

Comnocrasnenue ¢houem [0] u [0]

[IpounTaiiTe ClieyIOIIKE CIOBA U CJIOBOCOYETAHMs, IIOMHS, 4To [0] oTinuaercs ot [0] riiaBHBIM
00pa3oM CHJIOH, HEKOTOPOH TUTEIILHOCTHIO U TEM, YTO TIIACHBIE, 0COOCHHO KPATKUE, HECKOIBKO
cokpainarorcs mepen [0].

[0] - [0] [0] - [6] 6] - [o]

the third the eleventh thought that
the fourth the twelfth thank thee
the fifth the thirteenth thick feather
Lesson 39

[3]

[IpoTpanckpuOupyiTe cieayrouue ciioBa U MpoYnTaiiTe CBOIO 3aMUCh, CIIE/S 32 IPaBUIbHBIM
Hpou3HoLIeHHeM GoHEeMBI [3] 1 ee OTTEHKOB.

measure vision mirage
pleasure decision garage
treasure confusion rouge
leisure invasion genre

Expressions

1. Measure for measure. — Mepa 3a mepy. CypoocyHa skapariia 00Tl

2. Eat at pleasure, drink with measure. — Euib B Boutio, 1ieii B Mepy. DpKHH JKeIl, YCHETT Ud.

3. She wears Parisian rouge. — Y Hee napmxckas kocmetuka. A [lapmk KocMeTHKachIH
KOJIZIOHOT.

4. A mirage is an illusion. — Mupasx — 370 ontiueckuii oOMaH. Mupaxk- Ke3re KOpyHYY4dY
JKaJraH.

5. Your casual allusion caused confusion. — TBo# ciy4aiiHbII HAMEK BBI3BaJl 3aMEIIATEIBCTBO.

CeHUH KOKCTaH alTKaH THUUIITYYH OWrO Cajjbl.

It’s a pleasurable occasion. — Oto npusitHoe coObITHE. By *KarsiMayy 00ayMyTIiI.

His persuasion is unusual. — Ou mactep yoexaaTh. AJl KOHIYPTrOHAYH YCTACHI.

8. His pleasure and joy knew no measure. — Ero yJ0BoJIbCTBHUIO M PaJIOCTH HE OBLIO TPAHUIL.
AHBIH KyOaHBIYbIHA JKaHa paXaThIHA Y€K XKOK.

9. ldon’tusually see vision. — 5 He cTpanaro rauTFONMHAIUSAMHA. MeH raJurronuHaIus MEHEH
oopy0Oaiim.

~No



10. The confusion of [3] and [I] is usual. — CMemreHne 3ByKOB [3]m []] mpomcxomurt gacro.
KebyHnue [3] u [ THIOBIIITAPBIH AJTMAIITHIPBII AJTBIIIAT.

11. Conversation is a pleasure, but it wants leisure. — becena — y1oBobCcTBHE, HO OHa TpeOyeT
nocyra. Cyiinenryy paxat, OUpoK aj yuyH 6o 60i1yy Kepek.

12. She watches television usually, not occasionally. — OHa cMOTPHT TeJIEBU30p PETYIISPHO, a HE
OT ClTydasi K Cliydaro. AJl TeJIeBU30PLy ThIHOACTaH KOPOT.

13. After much persuasion he took a decision — ITocie goarux yoexaeHuil OHM TPHHSLIH
penieHue. Y3ak CyWenyyaepieH KUWUH Ye4UM KaObUT aJIbIIITHL.

14. He has a usual vision of point. - On HCOOBIKHOBEHHO JIETKO CXBATBIBACT CYTh Jeiia. AJl OHOM
3JIe UIITHH MaHBI3bIH TYIIYHYII ajar.

THE ENLIGHTMENT

The history of England and second part of the 17" century, and during the 18™ centuries was marked
by British colonial, expression and struggle for the leading role in cowers. The writers and
philologists of this age protested against the survivals of feudalism in which they saw the main evil of
this time. Man, they thought was pertains by nature and wise was duty ignorance to they started a
public movement for enlighten the people. This movement was called “the enlighten”. The enlightens
believed in the power of reason and the period was also called “the age of reason”. This period saw a
remarkable rise in literature. English literature of this period may be characterized by the following
features: 1. The rise of the political pamphlets and issues. The novel became the leading genre. 2. The
prose style became clever graceful and polished. 3. The hero of the novel was no longer a prince but
a representative of the middle class. 4. Literature very instructive.

The literature of this age may be divided into 3 periods:

The first period is characterized by classicism in poetry. The greatest follower of the classical style
was Alexander Pope. There appeared the first realistic novels written by Defoe and Swift.

The second period saw the development of the realistic social novel, represent-typed Richardson,
Fielding and others.

The third period is marked by the appearance of a new trend: sentimentalism. Type fed by the
Works of Goldsmith and Stern. This period also saw the rise of the realistic drama. (R.Sheridan).

Lesson 26

Sound [h]

[TpoTrpaHcKpuOHUpYITE ClETYONIIE CIOBA M TPOYUTANUTE CBOIO 3aIHCh, CIIES 33 PaBHIBHBIM
npousHomeHneM Gounemsl [h] 1 ee OTTEHKOB.

he high him behave
harm how hen behind
horse hoist hat somehow
who whole hop a house?
huge here whom the honey
her hair hut unhappy

Expressions

Happy holiday! — C npa3aaukom! MaiipambIHbI31ap MEHEH!

House and home. — JTomariHuit yroT. Yii )KbUTyyIyTy.

He is hard of hearing. — OH m0X0 clBIIUT. AJl KaKIIbl YKIIAHT.

Hold your head high. — [Iep>xu Bbicoko royioBy. baritel Ouitk KeTep.

Harry entered hat in hand. — Xappu Bomen ¢ mogo00CcTpacTHBIM BUIOM.

Henry is hungry as a hunter (hawk). — I'erpu royiosieH kak BoJK. ['eHpH KapbIIIKbIpIaii ay.

oakrwdE



7. Hank holds with the hare and runs with the hounds. — XsHK cyXHT 1 HaIIMM ¥ BalIuM. XEHK
9KHM KAKKa UIITEHT.

8. Hal has hunted the whole house for his hat. — X1 Bech 10M mepeBepHyJ1 B MOUCKaX COCH
manku. XeJ Oamr KHHUMUH U3JIeTT YHAY Y4 KOTOpay.

9. I hope I haven’t hurt him. - Hazerocs, s He oOuzena ero. MeH aHbl Kara Kpi10aabiM OeKeH
JIeTl CaHaaJaMbIH.

10. Time hangs heavy on his hand. — Bpemst MeieHHO TSAHETCS I HEro. Y OaKbIT ajl YuyH abmaH
XKal eTer.

11. Every man has his hobby-horse. — ¥V kaxmoro uenoBeka ecTb CBOI KOHEK. Ap KUMJIUH ©3YHO
YKaKKaH U1 0ap.

12. He who has begun has half done. — Xopormee nauano nongena orkavano. XKakiel 6armranran
HIII )KapbIMbI OYTKOHT® TETE.

13. Ham hunted everybody out of house and home. - X3m Bcex BbDKMIT U3 JoMa. X3M OaapbiH
YHIOH KYYIT YbIKTHI.

14. It has hit him hard. — DTo ans Hero TspKesbId yaap. By an yuyH Katyy COKKY OoJiy.

15. How horrid of him! — Do yxac ¢ ero croponsl! By aHbIH ©Te xaMaH HIIIH.

16. High hears as a hog in harvest. — Xp10 riryx kak Tetsi. Xbl0 YOH anachlHIAi yKITanT.

17. Hedy held herself well in hand. — Xenu nepskana ce0st B pykax. Xeau ©3yH KapMabl.

18. Humph has a heavy hand. - YV Xamda tspxenas pyka. XaM(QThIH KOy 00p.

19. Hilda is head over heels in love with him. — Xonbaa o yiu B Hero BiroOeHa. X0b/aa aHbl
abliaH CyWyn KayJibl.

20. He hung his head in shame. - OH omycTriI rojoBy OT CThIaa. AJl ysUIraH/aH OalllbIH Kepre
CaIpl.

THE RENAISSANCE

The Renaissance or the revival of learning was the period when European culture was at its high. It
lasted from the 14" century till 17" century and was coursed by complex economic situation and
social conditions. The feudal system has been settled the bourgeoise, which was getting stronger and
stronger. It was more profitable to unit under a single ruler. Absolute monarchy came into being. This
led to the forming of nations and the true sense of the world. New social and economic conditions
called fort the new ideology, because the catholic dogmas didn’t correspond to the trend of life. For
this reason, in many European countries the protestant religion spread up and national churches were
established.

Instead of the blind face ordered by the catholic then appeared a new outlook which was called
humanism. The time demanded positive regional knowledge and this demand was supplied: in
astronomy by Copernicus, in philosophy by Tomas More, in geography by Columbus, Vasko de
Gama and others. Leonardo de Vinci was forced a new theory of art: «It was the greatest progressive
revolution that mankind has so far experienced a time, which called for “Giants” and produced
Giants in power and thought, passion and character in universality and language.”

An example of a typical man of the Renaissance period was: the famous Englishman sir Walter
Raleigh, he was a soldier, sailor, explorer, pirate, colonizer, historian, philosopher and a poet. He was
much interested in science and literature. He wrote works of geography and lead expedition to South
America. He was an outstanding poet. His poems are full of profound wisdom, written with great
elegance and salacity of style. He organized “academy” of Christopher Marlowe the greatest
dramatist (before Shakespeare). But the most important of most this writer and one of the greatest
men of this period was sir Thomas More.



Lesson 27

Rhythmical exercise

— 14 Lo NEENE — 4 1 Ls——
beside teacher good bye About right of you
prepare woman thirteen improvement all of you
important flower oversleep apparently rhythmical
exact definite break up impression good of you
direct medicine well, done invitation delicate
hotel asylum desperate
appearance marvelous

Class B. Sonorous Consonants (Sonorant)

Sonorants (sonorous consonants) are sounds pronounced with tone prevailing over noise. The air
passage is rather wide when they are pronounced. Sonorants comprise seven sounds [m, g, n, I, w, |,

r]

According to the manner of articulation sonorants may be occlusive [m, n, 1},] when a complete
obstruction is formed and constrictive [I, w, j, r] pronounced with an incomplete obstruction.

Sonorous consonants are subdivided into nasal and oral, depending on the position of the soft palate
which defines the direction of the air stream when the soft palate is raised the air goes to the mouth,
so the sonorants are oral[l, w, j, r ]

If the soft palate is lowered, the air escapes through the nose and sounds are nasal [m, n, ,]

Nasal sonorants resemble oral plosives as a complete obstruction is made in the mouth, but there is
no plosion as the soft palate is lowered and the air stream goes freely through the nose.

They are usually voiced having no phonemic fortis-lenis or voiced voiceless oppositions. Oral
sonorant [l, w, j, r] fall into the same category, as the presence of noise in them is quite insignificant.
Two of them [ w, j] are even called semi-vowels, as they glide rapidly from positions of
approximately the vowels [u:] and [i] on to a syllabic sound. So in many respects sonorants resemble
vowel sounds. Some of them perform the syllabic function of vowels most often [n, I]

e.g.: written [ritn], little [litl]

less commonly [m] e.g.: thythm [ridm |

In spite of this we study sonorants within the consonants class as their consonant function is greater
than that of vowels, i.e. they have a marginal rather than a central situation in the syllable.

According to the direction of the air stream oral sonorants may be medial and lateral. If the air
stream passes along the sides of the tongue lateral consonants are produced [1], if the air goes down
the center of the tongue the sounds are medial: [w, j, r].

According to the place of articulation sonorous consonants may be bilabial [m, w] when both lips
take part in their formation: forelingual, apical alveolar [n, I] pronounced with the tip of the tongue
against the alveolar ridge, post- alveolar [r] pronounced with the tip of the tongue against the back of
the alveolar ridge, palatal [j] articulated with the front part of the tongue raised to the hard palate;
velar [1] when the back part of the tongue is against the soft palate.

Voicing. Sonorants are voiced consonants but if the oral sonorants [l, w, j, r] occur after voiceless
consonants they are particularly devoiced, e.g.: little, apple, twelve, queen, tune, pew, pray, cry



Length of nasal sonorants.

Nasal sonorants are longer at the end of the words, before a voiced consonants and a vowel. They
sound shorter before a voiced consonant and a vowel. They sound shorter before voiceless

consonants, e.g.: mend — mended — meant; sun — send — sent, long — longer — think.

Palatalization

English sonorants except [j] are non-palatalized. In case of [I] there is a slightly palatalized allophone
(clear [I]) which is pronounced with the front secondary focus (the front part of the tongue is raised to

the hard palate).

English sonorants

Place of articulation Labial Fore Fore Media Back
Manner of articulation lingual, lingual, Palatal lingual
apical apical Velar
alveolar post
alveolar
Occlusive m n - - ]
nasal
Constrictive Medial | w - r J -
lateral - I - - -
Lesson 28

CMblYHble (HOCOBbIE) COHaHTbI
Sound [m]

Tongue - twister

Miss, miss little miss,
When she misses,

She misses like this.

If many men knew,

What many men know?

If many men went,

Where many men go?

If many men did,

What many men do?

The world would be better,
I think so don’t you?

Some men may make many mistakes in mathematics.

Limerick

There was an Old Man of Moldavia,
Who had the most curious behavior?
For a while he was able,

He slept on a table,

That fine Old Man of Moldavia.
Proverbs

So many men, so many minds.
Money makes the mare go.

Many a little makes a mickle.
Measure for measure.




Much will have more.
[IpoTparckpuOUpyiTE CIEAYIONINE CIIOBA M MPOYUTANTE CBOIO 3aMHUCh, CIIES 32 PABUIBLHBIM
Mpou3HoIIeHHeM (poHeMbI [M] U ee OTTEHKOB.

me him seems smoke
hem sums smile
may ham times not me
my hum aims stop Mike
miss Tom rooms ask Ma
mess sum homes spilt milk

Expressions

Come what may. - beiia He ObuTa. DMHE 60JICO 0110 OOJICYH.

Many and many a time. — Ouenp yacto. AOGmaH Te3-Te3.

I’m melting. — S u3Hemorato oT xapbl. MEH pHUI KETHIT KaTaM.

Make no mistake. — BesycnoBno. BynsTe yBepensl. Miene 6epuHms.

Mike’s a mad man. — Maiik go0Owics ycrexa. Mailk MATHIMKKE KETUILTH.

You might make my room. — Yoepu nosxanyiicta Moo KOMHATy. MeHUH GOIMOMTY JKbIHAIT

KOWuy.

7. I’m your man, Monty. — IIpunumaro Bamie npesioxenne, MoHTH. MOHTH, CU3IMH CYHYITYHY3/Y
KaObLT aJIJIbIM.

8. Many men, many minds. — Ym xopotiio, aBa aydiie. bup Oar xakiibl, 5k4 Oalil aHIaH jaa
JKAKIIIBI.

9. You mustn’t’t mind about me. — Be3 niepeMonuii, He cMyInaiTech. YsuioaHbI3.

10. Minnie can’t make up her mind. — Munu He MOXKeT pemuTcs. MUHN YEUKUHTYY dMeEC.

11. The name slipped my memory. — 51 3a0bu1 3Ty damuinnto. MeH Oyl aTThl YHYTYIT KaJIbIIIMBbIH.

12. Mamie makes much of me. — MeiiMu 060 MHE BBICOKOT'O MHEHHSI. MeiMH MCHHU ©3r046 OIJIONT.

13. Come for a tramp tomorrow. — IIpuxoau 3aBTpa, JIam, MBI IpoiieMcst TIEIKOM. DpTere KeJCeH,
JI>M, koo Oacalibl.

14. 1f my memory serves me — Ecnu maMsiTh He H3MEHSIET MHE. Drep/ie 3CUMJICH YbIKIaca,
ajiamimacam.

15. That seems to me most improbable. — 3to kaxercst MHEe MaTOBEPOSITHBIM. Byra HIICHHII KbIBIH.

16. Mrs. Smith is a most remarkable woman. — Muccuc Cmut — yauBuTenbHas xeHiuHa. Muccuc
CMHT, yKMYIITYY asil.

17. Mart knows no more about them then the man in the moon. — Mapt aGco0THO HHUYEro O HUX HE
3HaeT. MapT anap >KeHYHIe KeIl Hepce OnIIeT.

18. Must mother make a mountain out of a molehill? — 3auem mama nenaer u3 Myxu cinona? DMHe
YUYH aram YbIMbIH/IaH ITWJI KbIJIAT IeiM fa.

19. Just a moment, Mama. - [Togoxau MUHYTKY, Mama. Ara, Oup a3 KyTe TypyHY3.

ocoarwhE

ROBINSON CRUSOE

Books about voyages and new discoveries were very popular in the first quarter of the 18" century
and many stories of then had been written but while Defoe was busy with politics, he didn’t think of
also trying his hand at it. However, one story in Steel magazine attracted his attention.

It was about Scottish sailor, who lived quite alone twenty-four years and four months on a Desert
Island.

Defoe’s hero Robinson Crusoe however spent 26 years on a desert island. The novel was praise to
human labor and the triumph the man nature.

Labor and fortitude help Robinson to endure hardships. They save him from despair. The very
process of hard work gives his satisfaction. Robinson’s most characteristic act is his optimism. His



guiding principle in life was: “never said die” and “in trouble to be troubled is troubles your trouble
double.”

Friday’s appearance

He was a comely handsome fellow perfectly well made with a straight strong limb, not too large, tall
and well-shaped, and as I reckon, about twenty-six of age. He had a very good countenance,
especially when he smiled. His hair was long and black, not curled like wool, his forehead very high
and large and a great vivacity and sparkling sharpness in his eyes. The color of his skin was not quite
black, but very tawny. His face was round and plump, his nose small, a very good mouth, thin lips
and his fine teeth well set, and as white as ivory.

Lesson 29

Sound [n]

Tongue - twisters, rhyme

| need not your needles,

They are needless to me.

For kneading of needles,

Were needless, you see.

But need not be kneed,

| often should have need,

Of your needles indeed.

Doesn’t anyone know where the new knives are?
Limerick

There was a young lady of Norway,
Who casually eat in a doorway?

When the door squeezed her flat,

She exclaimed: “What of that?”

This courageous young lady of Norway.

Proverbs

Neck or nothing.

No men can serve two masters.

Neither rhyme nor reason.

Neat as a new pin.

None as deaf as those that won’t hear.

[IpoTpanckpubupyiiTe Clieayronue CioBa U MPOUYUTAUTE CBOIO 3aIUCH, CIIENS 3a MPABHUIHHBIM
IIpOU3HOLIEHHEM (OHEMBI [N] U ee OTTEHKOB.

no in since ninth often unreal
now on aunt tenth snow inroad
near sun pence panther writtensunrise

knee moon sciencesouthern cotton run races

nor send sent in the sputnikin written

new learn learnt northern button in richness

Expressions
1. Now and then. — Bpems ot BpemeHu. Y0ak yOaKkThICI MEHEH.
2. Rain or shine. — B m00yto moroay. Kaiicer ydakra 60100CyH.
3. No nonsense now! — [Toxxanyiicra, 6e3 rmynocreit! Bo3smuce 3a ym! Ocune ken! TeHTekTHK
KbLT0A!
On no account. — Hu B koem ciyyae. D4 kaHaii!
No offence intended. — S ne xoren 06uaeTh Bac. MeH CU3aU Kamna KbIITBIM KeJI0eIu.
In any event. — B mro6om ciydae. Kangait rana6oi100cyH.
Any news? No news. — Ecte HoBocTH? HeT HOBOCTEH. JKaHBUIBIK JKOK.
Nock is no genius. — Huk He Gnemier ymoM. HUKTHH aKbUIBI aHYA HMEC.

N OA



9. I’ve been and gone and done it! — A Bce ke y MEHS 3TO MOIy4YrIoch. KaHTKeH e 1a MeH
’Kacayl alnapIM.

10. Brown, Jones and Robison. IIpoctsie psinoBbie aHrIH4Yane. JKoHoKeil katapaarst
AHTJTHSUTBIKTAP.

11. What’s done cannot be undone. — Yto cnenatno, To caenano. bonoop uin 6oy, 6oecy
KaH]IbI.

12. You’ve found an elephant on the moon. — TsI monan nanbiem B He60. CEHUH KOTYH O0JIy.

13. Nanny left no stone unturned. — Hennu He xanena cut. HeHHH KydyH asra 5KOK.

14. One man, no man. — OxuH B moJje He BOWH. JKalrbI3 )KOOKep IMeC.

15. Don’t run the man down. — He roBopu 06 3ToM 4eiioBeke ¢ npeHeOpexerneM. by agam
YKOHYH/IO )KaMaH o3 aiTIa.

16. It’s no concern of mine. — Dto He Moe aen0. By Mara THHHIITYY 3Mec.

17. 1 know Nanna by name only. — {1 3naro Hauny Toapko mo numexu. Men HaHHaHBIH aThIH 3J1€
owem.

18. No sooner said than done. — Cka3aHo — caenaHo. ANTBUIIBI KACAJIIbL.

19. In need men know their friends. — [Ipy3bs no3HatoTcst B Oezie. UbIHBITBI 10C KbIHBIHYBLIBIKTA
OWIINHET.

20. Money spent on the brain is never spent in vain. — Jlenbru, notpaueHHbIe Ha 00pa3oBaHuUE,
HUKOT/Ia HE MPOMaAal0T. BUIMMIe KeTKeH aKya 34 KauyaH TeKKE KeTIICHT.

George Mikes

How to be a hypocrite?

If you want to be really and truly British, you must become a hypocrite. As some people say that an
example explains things better, than the best theory. Let me try this way. | had a drink with an
English friend of mine in a pub. We were sitting on a high chair in front of the counter, when a flying
bomb exploded about a hundred yards away. | was truly and honestly frightened, and when a few
seconds later | looked around I could not see my friend anywhere. At last | noticed that he was lying
on the floor as flat as pancake When he realized that nothing particular had happened in the pub, he
got up a embarrassed, flicked the dust off his suit and turned to me with a superior and sarcastic
smile. “Good heavens”, were you so frightened that you couldn’t move?

Lesson 30
[n]

[IpoTpanckpuOHUpyiiTe cieayroye ciioBa U MPOYUTANTE CBOIO 3aIUCh, CIIES 3a IPABUILHBIM
Ipou3HouIeHHeM (poHeMbl [)] 1 ee OTTEHKOB.

sing sings singing finger think
sang tongues ringing stronger uncle
song longs banging anger anchor
sung fangs learning English monkey
young Young’s talking jungle ankle

Expressions

Nothing’s wrong. — Bce B nopsiake. baapsr skakiiibl.

Things are mending. — lena nonpasistorest. Mintep oHoMym Kene jkaTar.

Bring them along. — BeenuTe ux (npuBeaute ux). Anap/isl bl KeITue.

Thanks for calling. — Cnacu6o, uro npunui (mo3BoHur). YakeipransiHapra paxmar!
Stop fidgeting, it’s annoying. — He Beptucs, 310 HecHocHo. Ko oition00 Oyi TaxkarMma.
We’re getting things moving. — Jleso nomwto. Mt sxxype Gamrasl.

Everything’s going wrong. — Bce uiet BKpuBb 1 BKOCh. baapbl 4aTaimbIn KeTTH.

Inga’s poking and praying. — MHra Bctony cyet cBoit Hoc. MIHra 6aapsiHa Myp/IyH ThITar.
Saying and doing are two things. — Baxxusr fena a, He ciioBa. A3 CYHJIOIT KOIT UIII KbLI.
0. Anything’s better than going on doing nothing. — JIro6oe 3ansTHe nyuie 6e3aembs.
Kannait rana um 60160cyH G€KepUUINKTEH JKAKILIbI.

RBoOoo~Nooa~wONE



11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

No one like Duncan for saying the wrong thing. - Jlynkan He umeer ceOe paBHBIX B
YMEHHUH FTOBOPUTH HEBMNOMA. ATNBIPTHIN cyinereHaeH JlyHKaH anjbiHa 34 KUMAH
CaIIIBIPOANAT.

You are fancying and imaging things. — Bce 310 TOJIbKO 101 TBOETO BOOOpaKEHUS.
Bynapnein 6aapbl CEHUH OMJIOPYH/IYH FaHa HAThIKaCHI.

I think, Uncle’s keeping something back. — I mymato, asmrorika 4To-To ycTpauBaeT. MeH
OWJIOIM, TaraMm OUp Hepce YIOTYPYI JKaTat JAetl.

Inga’s way of doing things is singular - Mura Bce nemaer cBoeoOpasno. MHra 6aapbia o3y
OWIIreHIe KacalirT.

Spring is looking at the thing from the wrong angle. — Y Cnpunra HeBepHasi TOUKa 3peHUs
Ha 3T0. CripuHrAuH Oyra O0JITOH K63 Kapallbl KaKIIIbl IMEC.

A creaking door hangs long on its hinges. - Ckpumyuee 1epeBo JBa BeKa CTOMT.
Keiitubuiiaran qapak 3k KbUIbIM TyparT.

Anything damaging in sitting and smoking? — Uro, Henb3s cuaets u Kyputb? OTypyn
YBUIBIM YeKKEHTe 00100110y ?

Some Englishmen are murdering King English. — HekoTopble aHrim4ane y>xacHO
KOBEPKAIOT JIUTEPATYPHBIA aHTTTUHCKUN s3bIK. K99 OMpKU aHTTUSUIBIKTAp afabuii aHTIInC
THJIVH TaK CYWJIOIIIIONT.

The whole thing’s being a roaring success. — 9T0 upe3BblYaiiHO IIpoIBeTatoLIee 1e10. by
©TO OHYTYI JKaTKaH UIII.

Frank’s anxious to start earning his living. — ®peHky He TepruTCs Ha4YaTh 3apadaThIBAThH
Ha ku3Hb. DpeHK aKkya Taamn UIITereHre adaaH BIHTHI3aaP.

Comnocrasnenue ¢ponem [N] u [n]

[IpounTaiiTe ClieayIOIIKE Taphl CIOB, CMBbIKAsl KOHYHK S13bIKa M aJIbBEOJIBI IIPU MPOM3HECeHHH [N];
IIpYU MPOU3HECEHUH [1)] CMbIKaliTe 3aHIOI0 CIUHKY SI3bIKa C MATKUM HEOOM.

[n]- [n]
win —wing kin — king stun - stung
ban — bang pin — ping ran - rang
thin — thing fan — fang Hun - hung
sin —sing pan — pang Lynn - ling
tan — tang ton — tong clan - clang
bun — bung sun —sung gone — gong

Conocmasenenue ponem [yK] u [n]

[kn] - [n]

think — thing sunk — sung

bank — bang rank — rang

rink —ring winking — winging
brink — bring banking — banging

sink — sing clanking — clanging
Lesson 30

Llenesble (HEHOCOBbIE) COHAHTHI

[

[TpoTrpaHCKpUOHPYITE CIIEYIOIME CIIOBA M TPOYUTANUTE CBOKO 3aIHCh, CIC/I 3 MPABUILHBIM
npousHomeHueM (ounemsl [|] u ee oTTeHKOB.

lead
learn
late
light
lip

large will will you
low tell tell you
loiter shall shall you
look full full yet
lot all all young



left

loom yell yell yes
health all the ultra play fly
wealth well then will tryplan  flew
filth Kill the shall draw plus sleep
stealth will these all trees cloud slip
Bill thinks shall those all dry close wash Lusy
all things all the things all tricks club worth learning

Expressions

1.
2.

3.
4.
5

o

10.
11.
12.
13.
14.
15.
16.
17.
18.

19.

Live and learn. — Bek »uBH, Bek yurch. OKyy, OKyy jKaHa OKYY.

Adults only. — Tetsim 10 16 siet Bxoj BocripenieH. 16 jkarika 4einHKH O0angapra Kupyyre
MYMKYH 3MeC.

It’s small world. - Mup tecen. XXep Terepexk.

Let well alone. — Ot no6pa n06pa He urryT. JKakIbUIbIKKA KAKIIBUIBIK KOK.

Lillian left the library at the eleven o’clock. — Jlunuan yuna n3z 6ubmmnorexu B 11 gacos.
JlunuaH KkuTenKaHaaaH caat 1 1iepje KeTKeH.

Will you please lay the table? - Hakpoii, moxanyiicta, Ha ctoi. CToyay *aca, CypaHbId.
Liz complains of feeling ill. - JIu3 xanyetcs, 4To mI0X0 cedst ayBcTBYET. JIMII 03YH KaMaH
CE3HII JKaTaM JICT JaTTaH/Ibl.

Len is a likely lad. - Jlen — cmbluieHbli mapenek. JleH aimek Oana.

Lu’s absolutely lovely. — JIy o6BopoxwuTtenbHa. JIy TaTbiHaKai.

Larry is pulling your leg. — JIappu nypauut Bac. Pappu GaribiHbI31bl allTaHABIPHII JKaTaT.
Lyle holds himself aloof. — Jlaiin nepxutcst ocoOHsikoM. Jlaiin 63yH TOKTOO KapMaidr.

It’s Lola herself as large as life. — A Bot u Jlona co6¢cTBeHHO# mepconoii. Mbina Jlona e3y na
KEJTUIT KaJIIbL.

Lynn was blamed for the devil and all. — JIuna o6BuHsIack Bo BceM. JInHaHbI 6ap 5 KOKKO
KYHOOJIOII JKaTHIIIAT.

Really, all your children look aliketo — ITpaBza, Bce Bamiu eTi moxoxe Apyr Ha JAPYTY.
Usingan, 6angapbiHbi3 Oupu OuprHe asdoai OKIIomI.

Luke always travels by land. — JIprok Bcerna myremectByer 1o cyiie. JIplok aaitbiva
Kyprakra CasKaTTauT.

He that lives with cripples learns to limp. — C xem moBefemibes, OT TOTO U HaOEpeIIbes.
CeHUH IOCYHY KOPCOT, CEHHH KMM SKEHUTHHJIN alTaM.

Please all and you will please none. — Yroxnas BceM, He yroIuIlb HUKOMY. DJIHH OaapbiHa
ara aj0aichIH.

Only an elephant can bear an elephant’s load. — boabmomy xopa6ito — 60sbIIOE MIaBaHbE.
YoH kemere 4OH Kajlak Kepek.

In this life he laughs longest who laughs last. — Jlonbie Bcex cMeeTcs, KTO cMeeTcst
nocienauii. JKexoeHy Ky3/1e caHalOBbI3.

THOMAS MORE

He came into great favor and made a rapid carrier as a statesman, at the same time writing works of a
political, philosophical and historical character. His most famous book is “Utopia”. “Utopia” —means
“no place, no there”. The work is written in Latin and divided into two books. Thomas More was the
first writer in Europe to formulate communist principles as a basis of society.

Lesson 31

Sound [w]
[IpoTpanckpubupyiiTe cieayromue cioBa U MPOYUTaiTe CBOIO 3aIUCh, CIIE/S 3a MPaBHILHBIM
npousHoleHneM GoHeMbl [W] 1 ee OTTEHKOB.



we
work
why
way
where
war

wool sweet twice queen where — wear

walk swift twelve quick which — witch
ward swam twenty quite whale — walil
wood swam twin question whet — wet

was swore tweed quarrel whine — win

win swine twist quiet whether— weather

Expressions

1.

2
3.
4.
5

Sk

10.

11.

12.

13.

14.
15.

16.
17.
18.

19.
20.

Well, | declare! — Hy, ckaxy st Bam! (Hy u Hy) O00a meH cusre aiitam!

Why worry? — 3auem GecriokouTcesa? IMHeEre Kpbkaaaar 6010cy3?

Time works wonders. — Bpemst TBopuUT dyzeca. Y 0akbIT YKMYIITAP/IbI )KACANT.

Away with war! — JTonoit Boitry! Coryii kperu ok!

One word to the wise. — YMHOMy kuBHU — forajgaercs. JKakibl aTka Oup KamMubl, )kaMaH aTka
MHH KaMYbl.

Whatever will we do? — Yro mbI Oyum enath? IMHE KbU1aObI3 dIMH?

We’ll walk whatever the weather — MbI moiigem rynsaTh B J1t00yi0 morony. bu3s kanaii rana
aba-pIpaiibl 00J00CYH OachII Keneous.

We see what we wish t0. — Mbl BUIUM TO 9TO XOTHM BHIeTh. Kopry0y3 kenreH Hepcenepan
KopeOlys3.

One never knows with the weather. — Hukoria He 3Haerib kakas OyaeT moroaa. Aba
bIpaiibIHbI aiiTa anOaiChIH.

We wondered where we were. — MsI He 3Hau rie HaxoauMcs. Kaii sxxepe sKkeHHOu3 11
OounbdenuK.

| wonder what’s wrong with Wyn. — He monumaro, 4to CTpscioch ¢ YUH. YUHITE 3MHE
OOJITOHYH TYIIYHOOIYM.

The sweeter will wear well. — Dtot cButep Oyaet xopoino HocuTcs. By cButep KuiireHre
JKAKIIIBL.

Willful waste makes woeful want. — MotoscTBO 10 100pa He moBoauT. XKaman ce3
YKAKIIIBUTBIKKA arapOaiT.

When will we meet? — Korna mbr Berpetumcest? Kauan sxomyradsi3z?

| wonder what’s worrying Will. — He nonumaro, uto 6ecriokouT Ywuia. Y UL SMHE
KbDKaajatr KbIJIaT, TYITYHOO!M.

Walter always knows what’s what. — YonTep Bcerna 3HaeT, 4to K 4eMy. Y oinTep KUM KaHait
OKEHUH JKaKIIbl OUJIET.

It was | wonder the weather was so wet. — Bbuto yuBHTENBHO, YTO TOr0/1a Takas ceipast. Tay
KaJIbIITYy aba-bIpaibl a01aH HBIMYY.

Winnie is as weak as water. — Yuunu ciaboxapakrtepHas. Y UHHHU a0/1aH Ha3HK.

Watt is as swift as the wind. — Yot Bce aenaer ObicTpo. YOT GaapbiH Te3 KbLIAT.

No sweet without some sweat. - be3 Tpyaa HeT mioaa. IMreKCH3 HHTHITNKKE YKETICHCHH.

Comnocrasnenue horem [W] u [V]

[IpounraiiTe crnemyronye napsl CIOB, THIATENBHO CIEIs 3a TeM, 4To0BI [W] ObLT IyOHO-TYOHOM, a [V]
- ryOHO-3y0OHOI (hoHEMOM.

[w] - [v]

we — vee WOW — VOW west- vest WOrse - verse
why — vie weaver — viva went — vent word - Verde

while — vile winter — Vinter wine — vine Walt - vault

whim — vim wiser — visor wane — vain wary - vary

wiper — viper wicker — vicar wail — veil reward — revert



Comnocrasnenue ¢ponem [W] u [f]

[TpounTaiite cieayromIre maphl CJI0B, TIIATEIBHO CIEAs 3a TeM, 4T00bI [W] ObL1 ryOHO-TYOHOI, a [f] -
ryOHO-3yOHOH (pOHEMOH.

we — fee wool — fool
wore — four worst — first
woe — foe wear — fair
wheel — feel why - lie
way — Fay wire — fire

SHAKESPEARE’S WORK

Shakespeare’s literary work is usually divided into three periods. The first period of his creative work
falls between 1590 and 1600. Shakespeare’s comedies belong to the first period of his creative work.
They all are written in his play full manner and in the brilliant poetry that conveys the spectator to
Italy. Some of the first plays of the first period are “Richard 3” (1592), “The comedy of errors”
(1592), “Romeo and Juliet” (1594), “Julius Caesar” (1599), “As you like it” (1599), (1600) “Twelfth
night”. Shakespeare’s poems are also attributed to the first period, “Venus and Adonis” and “Lucre”,
and 154 sonnets. “Venus and Adonis” was the first of Shakespeare’s works that came off the press.
The second period of Shakespeare’s creative work is from 1600 to 1608. His famous tragedies
appeared at this time. In the plays of this period the dramatist reaches his full quality. He presents
great humans’ problems. His tragedies and historical plays made Shakespeare the greatest humanist
of the English Renaissance. Some plays of the second period: 1601- “Hamlet”, 1604-“Othello”.

Shakespeare’s plays of the third period are called the “Romantic dramas”. There is no tragic tension
in these plays. This period lasted from 16009 till 1612. 1609-“CYmbeline”, 1610-“The Winter Tales”,
1612-“Henry 8.

Hamlet’s soliloquy

To be, or not to be, that is the question:

Wetter it’s nobler in the mind to shuffler.

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing and then. To die, to sleep-

No more, and by a sleep to say we end

The heart — ache, and the thousand natural shocks
That flesh is here to; ‘tis a consummation
Devoutly to be wished. To die to sleep-

To sleep! Perchance to dream! Ay, there is the rub
For in that sleep of death what may come,

When we have shuffled off this mortal coil

Must give pause-there’s the respect

That makes calamity of so long life.

Lesson 32
[r]

[TporpaHcKpuOHUpYITE ClEYIONIME CIOBA M TPOUYUTANUTE CBOIO 3aIHCh, CIIES 33 TPABIIBLHBIM
npousHoleHneM GoHemsl [I] U ee OTTEeHKOB.

read spring free presentcry upright

rule spread friend pretty crab necessary
right strike fry prize cream birthright
wrong straw shrill problem crew horse — race
rook scream shrewdproof crop mushrooms
run scrub shrug proud cruise cockroach

three very tree dreams



through sorry try dry

throw quarrel true drew
thread merry trade drive
with right for ever traffic dress
with Rob for instance trolley drop

Expressions

Rack your brains. — IlleBenute Mo3ramMmu. M3H/IH UIITET.

Very true. - CoBepuieHHO, BepHO. AOaH Tyypa.

Rather curious. — Ouens 1000MBITHO. AOIaH KbI3bIraapJIbIK.

It’s rather strange, yet true. — 9To oueHb CTpaHHO U TEM HE MEHee npasjaa. byn abaaH KbI3bIK

AHBIH YCTYHO YbIH/IbIK.

The crops promise well. — Bunsl Ha ypoxkait xoporue. Tyurym skakiibl 00ryaai.

Ron was proposed as president. — B npeacenarenu (cTapocThl) IPeITOKUIH

Pona.)Kerekunnukke PoHly kepceTymry.

7. Rora arrived on the stroke of three. — Popa nosBuiace, koraa gacel mpoouau Tpu. Popa caat
y4 6oarono naiaa 6oumy.

8. Try to produce rule to practice. - ITonpoOyiiTe MPUMEHNUTH 3TO MpaBuia. by spexeHu
KOJIJIOHY KOpPTYJIe.

9. The river running dry. — Peka Boickixaet. [lapbis Kyyparn Oapar.

10. The three R’s are reading, writing and arithmetic. - Yrenwue, nucpmo u apudmernka. OKyy,
’kKasyy jkaHa apupMeTHKa.

11. Little friends may prove great friends. — ManeHnbkue 1py3bsi HHOT/Ia OKa3bIBaeT OOJIBIIKE
yeiayru. KuurHekeit 1ocTop K33/1¢ KaKIIbl HITEP.IU JKacam KOeT.

12. There is neither rhyme nor reason in it. — B atom HeT He ckiiaay He nany. by umrun
naiackl Ja 3bISTHBI 12 )KOK.

13. Rod has brains and character. — Pox ymubIit 1 BosieBoit. Pojt akbiinyy skaHa SpKTYY.

14. Ruth is hungry for flattery. — Pyt mt00uTh ecTb. PyT sereH i *aKIibl KOpeT.

15. Rod’s eyes draw straws. — Y Pona cnunarorcst riasza. PoaayH Ke3nepy WIHMHHUI KETHIT )KaTar.

16. Rolf returned to his parents. — Ponb¢ Bo3BpaTuiics K pOAUTENSM LBl U HEBPEIUMBIN.
Ponw¢ ata-sHecuHe cak camamaT KaWThIT KEJIH.

17. When a friend asks, there is no tomorrow. — Koraa nmpocut apyr, He OTKJIajbIBaii Ha 3aBTpa.
JlocyH cypaHbIN JKaTKaHa SPTEHKUTEe KAJIThIpOa.

18. Who wants be ruled by the rudder must be ruled by the rock? — Kto He ciymiaercst 1o6pbix
COBETOB, MyCTh MEHSET Ha ceOst. JKaKisl co3/1y yKIaran 63yHOH KOPCYH.

19. When angry count a hundred. — Korza Beixoauiis u3 ce0si, cunrtaii 10 cra. JKXuHHH KeareHie
JKY3r'e YEHHUH CaHa.

20. Truth is stranger. - TlpaBia TUKOBUHHEE BBIMBICIIA. UBIHIBIK JKAITaHAaH YOOUYH KOPYHOT.

el A

oo

DANIEL DEFOE

Daniel Defoe was the founder of the realistic novel. He was also, a brilliants journalist and in many
ways the father of modern English periodicals. He founded and paved the way for many magazines
(“The Revue”, “The Spectator”).

Daniel Defoe was born in London, his father a butcher, was wealthy enough to give his son a good
education. Daniel was to become a priest, but it was his cherished desire to become wealthy. His
wish was never fulfilled. Daniel was bankrupt several times. He was always in deep debt. The only
brunch of business in which he proved successful was journalism and literature. When Daniel was
about twent-three he started writing pamphlets on question of the hour. He started writing pamphlets
praising King William 3, who was supported by the Whig party. Daniel wrote a satire in worth. No
matters in whose defends his brillant pamphlets were written his irony was so subtle, that the enemy
didn’t understand it at first. But as soon as his enemy realized the real character of the pamphlets



Daniel sentenced to seven years imprisonment. It was a cruel punisment, and when came effort him
to be set free people carried him on their shoulders. This was the climax of his political career, end of
it. In 1719, he tried his hand at another kind of literature —fiction, and wrotethe novel, which is now
best known: “Robinson Crouse”.

After the book was published, Daniel became famous and rich and was able to pay his creditors in
full. Other novels which Daniel were also very much talked about during his lifetime, but we do not
hear much about them now. For example “Captain Singleton” (1720). “Moll Flanders” (1772).

Lesson 33
Sound [j]
[TpoTpaHCcKpUOUPYHTE CIEAYIONIUE CIOBA M MPOYUTANTE CBOIO 3aMUCh, CIIC/S 33 TIPABHILHBIM
[IPOU3HOIICHHEM (OHEMEI [|] ¥ €€ OTTEHKOB.
you year suit fume pure human
your  young assume super tune  queue
yes yard few enthusiasm cure tube
Expressions:

1. Yes, continue. Ma, npomosnkaiite. O00a, yIaHTHIHBI3.

2. Julia’s young for her years. J[»xynust BRIDISIAUT MoJioxke. JKynus xkail KopyHoT.

3. Your companion’s young, yet peculiar. Barr cniyTHUK MOJI0, HO cO cTpaHHOCTsIMH. CH3IUH
IIEPUTMHU3 JKalll OUPOK OJIJJOKCOHYpaaK.

4. The year is young yet. ['ox Tonbko Havaics. JKbl1 3Mu 3i1e GarnTaiibl.

5. I'm ayear Daniel’s senior. I Ha rox crapiie J[puuens. Men Jlanuenaen 6up Kblira 4OHMYH.

6. You won’t yell, will you? A kpuuaTs He Oyaenb? CeH KbIMKbIpOaiiChIH, OMIOHI0H0Y?

7. You kept Amelia amused. Tsi Bce Bpems cmernnn Amenuto. CeH qaibiMa AMETUSHBI
KYJITYPYI )KYPOCYH.

8. You’d be less than human if you refused. beisio 651 IPOTHBOECTECTBEHHO, €CITH OBI ThI
OTKa3ajcs. Jrepjie CeH KapUIblJIbIK KOPCOTCOH aJlaMIepuuiInK 001001 Kanat €.

9. Delia is far beyond William in Italian. [{unus ropaso iaydiiie 3HaeT UTATbSHCKHUI A3bIK, YeM
YuibsaMm. Junnst UTanvsuTeIK THIITA Y WIMSIMTa KaparaHia )KaKIbl OuieT.

10. Spaniels are companionable, you know. Crianuesnu sxe o4eHs ooumrenbHbl. Crianuesnaep
abnaH Oaapairyyra »KakbIH.

11. New Year’s Day is the youngest day in the year. 1-e ssuBaps — nepsblif 1eH> HoBoro roaa.1-
SIHBAph, JKaHBI-KbUIBIH OMPUHYH KYHY.

12. Did you sell your old piano? Ber ipoganu cBoii ctapslii posiis? Cuiiep HICKH POSIIIbI
CaTTBIHAPOBI?

13. Credit is due to you, Celia. Ts1 gocroitrna moxsanbl, Cunusi. CHCHIIHS, CEH MaKTOOTO
TaTHIKTYYCYH.

14. You are young yet, aren’t you? Ho Beap ThlI eltie Tak Mojoja. bupok, ceH abjaH alichiy Ja.

15. The book’ll be beyond you, Jolyon. Tsl He noiimenis 3Ty kHury, />xonnoH. J[»oauoH, ceH
OyJI KUTENTH TYIIYHO aJachlH JIa.

16. Yes, your face is familiar. /Ta, Barie nuo mae 3HakoMo. CH3IHMH KY3YHY3 TaaHBIII y4ypauT.

17. Julius yearns for news. J[xynuyc ¢ HeTeprieHHEM KAET U3BeCTH. J[)KyJINYC YbIIaMCBI3IbIK
MEHEH JKaHBUTBIKTBI KYTYII )KaTar.

18. Youth yeans to be old while age yearns to be young again. Kasatscs crapiiie roHOIIIH
KeJarT, 00paTHO B FOHOCTh CTapble XOTAT. JKalTap YOHOUrycy KeneT, YOHA0p Kaipa xKaiil
0onTyCy KemerT.

JONATHAN SWIFT
(1667-1745)

Jonthan Swift was the greatest of English satirist. That’s why the Irish people consider Swift the
champion in the struggle for he wealthy and freedom of their country.

Jonathan Swift was born in Dublin, but he came from English family. His father died at the age of 25,
leaving his wife and daughter Penniless. His son was born seven months later after his death. The boy



knew little of his mother. He hardly ever saw her, during his childhood. He was supported by his
uncle Godwin. At the age of six he was sent to school, which he left at fourteen. When he entered a
College in Dublin and got his bachelor’s degree in 1686.

Lesson 34

KpaTkue rnacHble GpoHeMb!

[IporpanckpuOupyiTe cieayouue cjioBa U IPpOYUTaiTe CBOIO 3aIUCh, CIIE/S 3a IIPABUIILHBIM
npousHoeHneM GoHemsl [i] 1 ee OTTCHKOB.

Sound [i]

in it pity ill any
is isn’t ditty fill many
his if minute  till  city
thing miss women  pill  army

give tick silly bill lady
him pick wishes  milk baby
did myth village  brill Sunday?
Expressions:

Is Mickey in? Mukku goma? MuKKH YiineOy?

In with him. TTycts Boitnet. Kupe 6epcuH.

It’s this wind. Kakoii cuibHbI# BeTep. By ublH 31€ mamanobr?

It isn’t cricket. DTo HeuecTHO. By *xanras.

It’s the limit! Do yx cnumkom! By eTe i€ 4eTTeH YbIrbIT KETTH.

I think it’s a bit thick. lymaro, 310 cinumkom. ©OTe 3J1€ YETTEH YbIKTHI ICT OMIONM.

Biddy is quitting with Billy. Bumau cBena cuerst ¢ bumnu. bunau buiiu menex

ACENTEIINIT aJIJIbL.

Willie’s quick — witted. Buiu ouens ymeH. Buium abnas akeuiayy.

Will you bring Mrs Limm in? Beenute, noxainyiicta, muccuc Jlumm. Muccuc Jlummu

aJIbIN Kenecu3on?

10. It isn’t his business, is it? Beap 3T0 He ero jaemno, nmpasna? by aHbIH UIITK 3MeC /14,
OLLIOHJIOUO0Y?

11. Christie will fill the bill. Kpuctu 6yaer reo3nem mporpammbl. Kpuctu nporpaMMaHbIH
HETH3HH TY30T.

12. Lily wishes it finished quickly. JTumu xouet, 4T00bI 3T0 OBUTO OBICTPO 3aKOHYEH. JIniH
OyHYH Te3 OyTYIIYH KaalxaiT.

13. If it isn’t Philip! Koro s Bmxy? @unmunm! Orepae 6yn @uummn 605160c0, aHIa MEH KUMAH
KepyII xxaram?

14. It is bringing grist to his mill. 3to Boxa Ha ero menpHuIy. (31O emMy Hapyky) Byn cyy
AHBIH TETUPMEHUHE bIITANbIK.

15. Tillie is niminy-piminy. Tunu — MmanepHas u *xenanHas ocoba. THIUTM KOWKOHOTOH
Hepce.

16. Is Mrs Livesey within? Muccuc Jlucu y ce6s? Muccuc Jluscu O3ynneoy?

17. Lisbet is still on the sick — list. JIu30er eme Ha GonmpHIYHOM JHcTE. JIN30ET Narkl Jeme
OOpYII JKaTar.

18. Kittie is thin-skinned, Minnie is thick — skinned. Kutu — 5ierko paHumblii uenoBek, a
MuHU He OT/IMYAeTCsl YyBCTBUTENBHOCTHIO. KT abnan Ha3ukK ajgaM, MUHHU aHaH
aiiplpManaHOaiT.

19. It is written in simple English, isn’t it? DTo HamMcaHO MPOCTHIM AHTIMUCKUM SI3BIKOM, HE

npasja u? by skeHeKkel aHTITUC THIMHJE kKa3bUIT'aH, OIOHI0HOY?

NoabkowhE

© o



Sound [e]

[IpoTpanckpubupyiTe ClieayIONIUe CI0OBA U MMPOYUTAUTE CBOIO 3AIUCH, CIIES 3a TPABUIHHBIM
pOU3HOILICHHEM (POHEMBI [€] U ee OTTEHKOB.

men  pet better tell
said  best bedding  bell
end  neck merry fell
gem left any sell
ebb  pence many well
bread breath ready felt
Thanks meant  question else
Expressions:

Well said.

Press bell.

Well, I never.

Get better.

Very well, then.
Ted’ll get wet.

The engine went dead.

NookrwnpE

GULLIVER’S TRAVELS

In 1726 Swift’s masterpiece “Gulliver’s Travels” appeared. This work made a great sensation in
Ireland as well as in England. It equally stirred the interests of those in politics as well as the readers
of novels.

In this work Swift intended to satirize the evils of the existing socity in the form of fictions travels.
He tells of the adventures of ship surgeon, as related by himself and divided into four parts of four
voyages:

1. A voyage to Lilliput.

2. A voyage to Brobdignag.

3. A voyage to laputa.

4. A voyage to the country of Huynh’s.

1. The first voyage was to a strange country Lilliput. As the result of a shipwreck Gulliver finds
himself in a country, inhabited by a race of people about six inches high. Everything else in this
country is on a correspond scale. Swift meant this small country with its swallow interest,
corrupted laws and evil customs to symbolize the England of the 18" century the court with its
atmosphere of hostility, hypocrisy and flattery where the author felt as lonely as his hero when
among the Lilliputians.

2. Before long Gulliver undertakes another voyage. The ship anchors near the land of the giants to
take in a supply of water. While on shore Gulliver is captured by the giants. They are good-
natured creatures and treat Gulliver Kindly, though they are amused by his small size and look
upon him as a plaything.

Brobdingnag is an expression of Swift’s desire to find the ideal and escape from the disgusting
world of the Lilliputians. The outhor idealizes an agricultural country ruled by ideal monarch.
Swift creates such a monarch in the king of Brobdingnag. He is clever, honest and kind to his
people. He hates wars and wants to make his people happy.

3. The third voyage is to Laputa, a flying island Laputa. Swift’s imaginations of the bitterness of his
satire reach their climax in the third part where he shows the academy of sciences in Laputa [the
outhor touches upon all the existing sciences]. It is easy enough to understand that inridiculing the
academy of Laputa. Swift ridicules the scientists of the 18" century. The scientists are shut in their
chambers isolated from the entire world.



4. In the 4" part Swift describes Gulliver’s adventures at an ideal land where were neither sickness,
dishonesty, non-any of the frivolities of human society. The human race occupies a position of
servility there and a noble race of horses rules the country by reason and justice.

Guliver’s travel was one of the greatest works of the period of the Enlightment in world literature.
Swift’s democratic ideas expressed in the book had a great influence on the English writers who
came after Swift.

ROBERT BURNS

Robert Burns is the national poet of Scotland. Every year on his birthday Scotsmen all over the world
gather together for a traditional celebration in which his memory is glorified, his poems are recited
and his songs are sung. Burns poetry is loved and enjoyed by all his countrymen. They love Burns for
the generosity and kindness of his nature, for his patriotism and truthfulness. In his poems he sang the
pride and dignity of the Scottish peasantry.

Burns sang the beauty and the glory of his native land. He glorified true love and friendship.

Burns was born in Alloway, near Ayr, on the 25 of January 1759. His father was a hard-working man
and he took great trouble to give his family all the education he could.

When Robert was six, he was sent to a school at Alloway Miln. Robert was given a good knowledge
of English.

For some years Burns worked on the family farm. They lived very poor.

Burns wrote his first poem at the age of fourteen. And from then till his death poems and songs came
out, giving delight and joy to himself, his countrymen and the entire world around. Burns worked
with his father and brothers. The death of his father in 1784 left Burns free to choose his own way of
life, but it also gave him new responsibilities as head of the family. As a farmer he was unsuccessful
and moved to other place — Burns published his poems in Kilmarnock in 1786. His success was great.

Burns wrote many poems and songs. After a short illness he died on the 21% of July 1796. Millions of
people all over the world highly esteem and love Burns poems.

S. Marshak, a great soviet poet, brought Burns to Russian people through his fine translation.
My Heart’s in the Highlands

My heart’s in the Highlands, my heart is not here;

My heart’s in the Highlands, a chasing the deer;

A-chasing the wild deer and following the roe-

My heart in the Highlands wherever | go.

Farewell to the Highlands, farewall to the North,

The birthplace of volour, the country of worth:

Wherever | wander, wherever | rove,

The hills of the Highlands forever I love.

Farewell to the mountains high covered with snow;
Farewell to the straths and green valleys below;
Farewell to the forests and wild-handing woods;
Farewell to the torrents and loud pouring floods.
My hearts in the Highlands, my heart is not here
My heart’s in the Highlands, a chasing the deer;
A-chasing the wild deer and following the roe-

My heart in the Highlands wherever I go.



TecT A1 CTyIEHTOB HA KOHTPOJIb 3HAHUM

Choose the appropriate answer.

Phonetics is a category of linguistics that
studies .

OtBerT:

the sound structure of the English language.

OtBerT:

words and their meaning

OtBer:

parts of speech

OtBerT:

spelling words

Bomnpoc 2

How many letters and sounds are there in the English
language?

OtBerT:

26 letters and 54 sounds
OrTBer.:.
26 letters and 44 sounds
OrTBer:
20 letters and 43 sounds
OrTBer:
23 letters and 50 sounds
Bompoc 3

Sounds can be divided into two categories:

OrTBer:

occlusive, labial

OrTBer:

diphthongs, monophthongs
OrTBer:.

vowels, consonants

OrTBer:.

nasal, lateral

How many vowel and consonant sounds are there in
the English language?

OrTBer:

20 vowel sounds and 24 consonant sounds

OrTBer:.

6 vowel sounds and 20 consonant sounds.

OrTBer:

24 vowels and 20 consonant sounds.

OTBeT:

10 vowels and 11 consonant sounds.

---------------------- Bompoc 5

The organs of speech are commonly categorized into

OtBer:

front, back
OrtBer:

active and passive
OtBer:

advanced and deep

OtBeT:
wide and narrow

Bonpoc 6 -—--

is the visual representation of
speech sounds (or phones) by means of symbols.

OtBeT:

Punctuation

OtBer:

Transcription

OtBeT:

Specificity

OtBer:

Acoustics

Bormpoc 7------------=---=--mm--
The active organs of speech include

OrBer:

the alveolar ridge

OrtBer:

the hard palate

Ortser:

the vocal cords, the back wall of the pharynx
OrBer:

teeth ridge

——————————————————— Bonpoc 8 -=-=

Passive organs of speech:

OtBer:

the lips, the tongue

OtBer:

the vocal cords, the back wall of the pharynx

OtBer:

the soft palate with a uvula

OtBer:

the teeth, the hard palate

Bomnpoc 9 ----

The English consonants are classified according
to

OtBer:

the pharynx

OtBer:

the passive organs of speech

OtBer:

the tongue position

OtBer:

the type of obstruction

Bompoc 10 ----

The English monophthongs are classified according
to

OtBer:

the position of the soft palate

Otger:

the tongue position

OtBer:

the manner of production of noise

OtBer:

the work of vocal cords

Bomnpoc 11 ----




Identify the word that contains the sound [a:]
OtBeT:

garden

Otset:

cut

OtBeT:

cat

OtBerT:

some

Bomnpoc 12

Choose the word in which the sound [9] is in the
initial position.

Otgert:

[‘terabl] terrible

OtBerT:

[ ‘se1lo] sailor

Otget:

[kon"ten] contain.

OtBer:

[2 ‘ber] obey.

---------------------- Bompoc 13

Choose the words with the sound [o: ].

OtBer:

bone, home

OtBer:

short, horse

OtBer:

spoon, too, fool

OtBer:

son, love, some

Bompoc 14
Syllable type:
no, note
OTBer:

I

OTBer:

I-11

OrtBer:

Il

OrtBer:

v

Bompoc 15

[IPL)

How do you pronounce “g” in the word “message”?

OtBeT:

[ds]

OrTBerT:

[0]

OrtBeT:

[K]

OrTBer:
silent sound

Bomnpoc 16
Identify the word in which the sound [a:] occurs:
OtsBer:

catch

Otger:

farm

OtsBer:

pat

OtBeT:

take

------------------- Bompoc 17 -—--
The second type of syllable in the English language is

OtBeT:

open

OtBer:
vowel+letter “R”
OtBeT:

closed

OTBeT:

vowel+letter «R» +»E»

Bompoc 18 -—--
Which word has a closed syllable?
OTBeT:

kittens

OTBeT:

kite

OTBeT:

tidy

OTBeT:

rose

Bompoc 19
The sounds [k], [g], [t] are .

OTBeT:
vowels
OTBeT:
consonants
OTBer:
diphthongs
OTBer:

triphthongs

Bompoc 20 -

The sounds [i], [e], [&], [0], [u], [2] are
vowels.

OTBer:

middle

OTBer:

long

OTBer:

short

OrTBer:

front

Bompoc 21 -—--

Choose the correct transcription of the word Sweep.
Otger:

[swi:p]

OtBer:

[svi:p]

Otget:

[swip]

OtsBeT:

[swep]




Bompoc 22 -

The process in which a sound is influenced by, and
become similar to, a surrounding sound is
called

OrtBer:

palatalization

OTBeT:

reduction

OrtBer:

assimilation

OTBeT:

aspiration

Bomnpoc 23

is a vowel that contains two
different vowel sounds in one syllable.

OtBerT:

A monophthong

OrtBer:.

A diphthongoid

OrtBer:.

A diphthong

Ortser:

A triphthong

---------------------- Bompoc 24

Which of the following words contains a diphthong?

Ortsert:

boy

OtBeT:

hot

OtBeT:

sun

Ortser:

pen

Bomnpoc 25

The digraphs au, ou before ght read

OtBeT:

[o]

OtBeT:

[a]

OtBeT:

[u]

Ortser:

[au]

--------------------- Bomnpoc 26-------- -

Choose the word where the letter “i” is read as the
sound [i] according to the rules of the second
(closed) syllable type.

OrtBer:

pride

OtBer:

fine

OtBer:

sir

OrtBer:.

milk

Bomnpoc 27
Which of the following is a vowel digraph?
OrtBer:

i as in big
OrTBer:

ch in cheese
OrTBer:

oa as in boat
OrtBer:

th as in think

Bompoc 28 -—--
The symbol [m] represents a(n) nasal stop.
OTtBeT:

vowel

OrBer:
bilabial
OTBeT:
open
OrtBer:
voiced

Bompoc 29 -—--
is a combination of three vowels
pronounced rapidly as one.
OrBer:
A digraph
Ortser:
A diphthong
Ortser:
A triphthong
OrBer:

A monophthong

Choose “linking [r]” in the following word
combinations.

OtBer:

'never a'gain [ 'never o Igen]

Otgert:

Celia and Chris [ 'silio F an "kris]

OtBer:

'Africa and "Asia [ &friko on eifo]

Otget:

I 'saw a ‘'man [a1 'so: 0 ‘'men]

—————————————————————— Bomnpoc 31 ----
Find a word with a different vowel sound:

Ortsert:
cow
OtBeT:
now

OrTBer:
start
OTBeT:
house

Bompoc 32 ----

Choose the word with the unpronounceable letter r

OrTBer:
raincoat
OTBeT:
car



OtBer:

bread

OtBer:

red

—————————————————————— Bompoc 33

Identify the correct transcription of the word:
“nowhere”:

OtBerT:

[nouwea].

OtBer:

[nouwis].

OtBerT:

[nouwei].

OtBer:

[nauwea].

Bompoc 34----------------momeo-

Choose the word where the [w] sound is not
pronounced

OtBer:

wrong
OrTBer.:.
white

OtBer:

reward

OtBer:

win

---------------------- Bompoc 35

Identify the correct variant of the word by
transcription : /bea/

OrtBer:
bear
OTBerT:
beer
OTBerT:
baire
OrTBer:

beard

Bompoc 36

The letter Y at the beginning of words before a vowel

reads
OrTBerT:
b1
OtBeT:
[i]
OrTBerT:

[e]

OrtBer:

[a]

Bomnpoc 37

Choose the word in which the consonant sound [1] is

in the intervocalic position.
OtBert:
singer
OrtBer:
song
OrtBer:

soon
OrTBer:
one

Bompoc 38 ----
Read the phonetic transcription and choose the
correct word for the transcription given.

[ pava]
OtBeT:
pare

OTtBeT:

power

OrBer:
poor
OTBeT:
pair

Bompoc 39 memm
Identify the word that contains the sound:[ ]
OtBer:

duck
OtBeT:
crackle

OrTBer:
honey
OrTBer:
mask

--Bompoc 40 ----
How many consonant sounds are there in the word
utopia?

OrTBer:

1
OrTBerT:

3
OrTBer:

2
OrTBerT:
5

Bompoc 41 ----
Identify the correct transcription of the word: think
OtBer:

/©1mk/.

OtBer:

/omk/

OtBer:

/Omk/.

OtBer:

/O1:nk/.

Bompoc 42 ----

Choose the option that indicates the common
characteristics of the sounds [n,1]

OtBer:

apical-alveolar sonorants

OtBer:



lingualabial
OrTBer:
nasal, occlusive sonorants

OrTBer:
fricative, plosive

What sounds can be identified in the following
tongue twister:

Berty Borter bought some butter, But she said the
butter’s bitter

OtBeT:

[b, t].

OtBeT:

[a, €]

OtBerT:

[i.s]

OrTBer:

[o,p].

Bompoc 44

Choose the word in which the consonant sound [3] is
in the intervocalic position.

OtBer:

rather

OtBer:

though

OtBer:

path

OtBer:

thing

Bomnpoc 45----------------m-mme-

Choose the correct transcription of the word
vegetables.

OrtBer:.

[ ' vedstabals].

OtBer:

[ vedstabalz].

OrtBer:.

['vi:dzitobalz].

OrtBer:.

['vejetabalz]

Bompoc 46
Identify the correct transcription of the word: steer
OtBeT:

Isti:/.

OtBer:

[sta/
OrtBer:

/sted/

OtBer:

Questions for module-1 (Term-1)

1. The Organs of Speech and Their Functions
2. English Alphabet. Letters and Sounds

3. English Transcription

/stir/

Bormpoc 47 ----

Choose “intrusive [r]” in the following word
combination in the intervocalic position at the
word junction.

OtBeT:

[ fe1lo r on po’trifs] Sheila and Patricia

OtBeT:

[ betor "pf] better off

Otget:

[ fo:r o: “farv] four or five

OtBeT:

[ pver ‘ould ‘tom] poor old Tom

Bompoc 48 -—--

Choose the word where the letter combination ‘th’ is
read as [0].

OtBeT:
southern

OTBeT:
throw
OrTBer:
there
OTBeT:
mother

Bompoc 49 -=-=
Choose the word where the letter “a” is read as the
sound [a:] according to the rules of the third

syllable type

OtBer:
hand

OtBer:
garden

OTBer:
name
OTBer:
scare

Bompoc 50 ----

The letter “C” is pronounced before these letters
“e”, “y” as

Ortger:

[s]

Ortser:

[c]

Ortger:

k]

OrtBer:

[2]

(T34 2]
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4. English Sounds: vowels, consonants, monophthongs, diphthongs
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5. Types of Syllables

6. English sounds: consonants, their classification: aspirated, voiced, voiceless,
7. Palatalization

8. Assimilation. Definition

9. Reduction.

10. Rules of syllable division.

Questions for module-I1 (Term-1)

The main classification of vowels

The articulation of the diphthong sound [ei], [ai], [oi]
Reading vowel digraphs in stressed syllable.

Word Stress

Stress in two-syllable and polysyllabic words.

The articulation of the diphthong sound [au], [av], [€3].
Reading vowels in unstressed syllable.

Intonation. Intonation Structure.

Syntagma

. Nuclear Tones: low-fall, low-rise, high-fall, high-rise, fall-rise, rise- fall, level

Questions for module-1 (Term-2)
1 Sounds ]l f,v,j, e, 9]
2 Sounds: [k, g,t,d,n,s,z l,d,p,b, m]



Types of Syllables. Syllable Formation

Sonorants at the end of words

Tempo. Sentence Steress. Melody

Timber. Intonation Structure

Intonation of Questions

Graphic characteristics of syllables

Nasal plosion and loss of plosion.
10.  Intonation of compound sentences.
Questions for module-I1 (Term-2)

1.The articulation of the sounds [d], [6].

. Sounds [4[, [d3]

. The articulation of the sounds [f], [3].

. Intonation of Different Communicative types of Sentences
. Reading digraphs before the letter r.
. Intonation Pattern | (Low Pre-Head+) Low Fall (+Tail.)
. Sequence of Tones.
. Logical stress.
. Intonation of Parentheses
10.Intonation Pattern Il (Low Pre-Head+) Fall- Rise (+Tail)
11.Intonation Pattern 11l
12.(Low Pre-Head+) Low Rise(+Tail)
13.Intonation Pattern VI
14.Intonation Pattern V
15.Intonation Pattern VIII

O©oo~NO Ol Ww
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