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1. Axvotaunus

JluTepatypa CTpaHbl aHIVIMMCKOTO S3bIKA SIBISETCS HEOTHEMIIEMON YacThbIO MUPOBOM KYJIbTYpPBI
U 4YeJI0BEYECKOM HMBMIM3auuU. [Ipu M3ydeHnu IuTepaTypHOro Ipolecca BaKHO YYUThIBaTh
00IIeCTBEHHO-UCTOPHUIECKUE YCIOBUS U MUPOBO33PEHUYECKHE OCOOCHHOCTHU 310X, BIUSIONINE HA
TBOPUYECTBO AHTIMHCKAX W aMEpHKaHCKUX mucatened. llempio y4eOHON IUCIUIUIMHBI
«JIuTeparypa aHTTOSI3BIYHBIX CTpPaH» COCTOMT B TOM, 4YTOOBI TO3HAKOMHUTH CTYICHTOB C
KJIFOYEBBIMHU LICHHOCTSIMU AHIJIMHCKOW U aMEPUKAHCKOM JIMTEPATYPhl U UX BKJIAJOM B MUPOBYIO

JIUTEpaTypy.

2. Komnerenuuu odyyaromerocsi, popmMupyemMbie B pe3y/bTaTe 0CBOCHHUS THCHHILIMHBI:

Brnaneer 3HaHMSIMH O JIUTEpAaType M3y4aeMOro si3blka B €€ HCTOPHYECKOM pa3BUTUU U B
COBPEMEHHOM COCTOSIHUU (TIK-10);

CriocobeH caMOCTOSTENIbHO aHAJIM3UPOBAaTh M HHTEPHPETUPOBATh C JIMHIBUCTUYECKOH (M
JUTEPATyPOBENUECKOM ) TOUKH 3pEHUS Pa3IMUHbIE TUIIBI TEKCTOB (TTK-13);

VYMeeT BbICTpauBaTh CTPATErHMI0 YCTHOTO M HMUCbMEHHOIO OOIEHHUS Ha HM3y4aeMOM S3bIKE B
COOTBETCTBUU C COLIUOKYJIbTYPHBIMU OCOOCHHOCTSIMU SI3bIKA (TIK-14);

1.1. ]_le.]]ﬂMI/l OCBOCHMA NTUCHUIIIMHBI <<HHTepaTypa CTpaHbl AHTJIMHCKOTO SI3BbIKa) SIBISIOTCS:

1) o3HaKOMIIEHHE CTYJEHTOB C TEOPETUUYECKUMU OCHOBAMU JINTEPATYPHBIX SIBICHU;

2) yTeHHEe U U3y4YEeHUE OPUTHHATILHBIX XY/10KECTBEHHBIX [TPOU3BEICHUL;

3) yriy6OieHue U yaydllleHne HaBBIKOB aHaIN3a U UHTEPIPETalliH JIUTePaTyphl;

4) uccnenoBanue 0COOEHHOCTEH KOMITO3UIUH, CTUJISI U SCTETUKHU Pa3IMYHBIX aBTOPOB;

5) ompeneneHnue pojid U 3HAYCHUS TPOU3BEACHUI M TBOPUYECTBA MUCATENEH B HAIIMOHAILHON U
MHPOBOM JIUTEPATYPE.

3agaum Kypca: NMO3HAKOMHTH CIylIaTeNed C IJIaBHBIMH TEHJCHIUSAMH U HANpaBlICHUSMHU B
pa3sBUTHM HallMOHAIBHOM mpolneMaTuku amepukaHckoi jaureparypel ¢ XVIII - no XXI B
NoKa3aTb M IPOAHAIM3UPOBATh CBSA3M MEXAYy pPa3BUTHEM aMEpPUKAHCKOM JUTepaTypbl H
HallMOHAJIbHBIM ~MCTOPHYECKUM, COLHUAIBbHBIM, OOLIEKYJIbTYPHBIM KOHTEKCTOM; BBISBHUTH
3aKOHOMEPHOCTH, B COOTBETCTBHMM C KOTOPHIMHM BO3HMKAET, (OPMHUPYETCS U pa3BUBAETCA
HaI[MOHAJbHAs aMEepHUKaHCKas JIMTEpaTypa; pacCMOTPETh HIEOoJorudeckue M ¢uiaocopckue
OCHOBBI BRKHEWIMX TEPHOJOB B aMEPUKAHCKOM JIUTEPATypHOM IIPOIECCE, BBIABUTH TakK
Ha3bIBaEMYI0 «KapTHHY MHpa» - OIpEAEIeHHYI0 MOJENb MPEACTaBIEHUH O MHUpE,
crenupUIecKyro JUIsl KaX10To Mepruo/ia HallHOHAIbHON UCTOPHH.

JluctumuinHa HampapiieHa Ha (OpMHUpPOBaHUE CIICIYIOIIMX KOMIeTeHInH BbimyckHuka: [1K-10,
[1K-13 u IIK-14 coOTHECEeHHBIX C HUMH Pe3yJbTaTOB OCBOCHMS MUCHMIUIMHBI: 3HATh XapakTep
UCTOPUYECKH CIOXKHBIIUXCS COLUAIBHO-DKOHOMUYECKUX, MOJUTHUYECKHX U MPABOBBIX CHUCTEM
pU PaCCMOTPEHHUU OCOOEHHOCTEH MOJIMTHYECKOH KYJIbTYphl M1 MEHTAIUTETa HAPOJOB PErHOHA
CrelHaIn3alri, TOJIEPAHTHO BOCIIPUHUMATh COLIMAIbHBIE U KYJIBTYPHBIE pa3InyHsl.

Ienu um 3amaun Hepa3pblBHO CBsA3aHbl C pa3BUTHEM OOIEH, JIMHTBUCTUYECKOM,
ParMaTU4eckoil M MEXKYJIbTypHOW KOMIETEHIIUSIMH, KOTOpPBIE COBMECTHO C JpPyTUMHU
JUCIUIUIMHAMU  CIIOCOOCTBYIOT TMPOYHOMY (DOPMHPOBAHUIO MMpo(ecCHOHANbHBIX 3HAHUI,
YMEHUH ¥ HaBBIKOB CTYICHTOB.



1.2.11oTpeOHOCTH PBIHKA TPYIA U AKTYAJbHOCTH

B coBpemeHHOM Mupe, TJIe CTPaHbI CTPEMATCS K COTPYIHUYECTBY, M3MEHUIIACH TTOJUTHKA
B O6HaCTI/I HWHOCTPAHHBIX SA3BIKOB. Ecan paHbIIC XapaKTCp NpCrnoJaBaHusd WHOCTPAHHBIX SI3bIKOB
B MHpE OINpEAeNscs COLMAJbHBIMM 3aKa3aMH TIOCyJIapcTBa, MCXOAs M3 Xapakrepa
SKOHOMHUYECKUX, TMOJUTUYECKUX W MEXKIYHAPOJIHBIX CBSI3€d, TO celuac OCHOBHOW IIEJIbIO
o0y4YeHHsI HMHOCTPAHHBIM S3BIKaM CTalo (OpMHUpOBAaHUE KYJIbTYPHO-KOMMYHHKATUBHOM
KOMIIETCHIIUH.

O6H_[€HpI/IHSITLIM SABJIACTCA Ha CGFOIIHSIH.IHPIIZ JCHb TOT (baKT, 4TO B CBA3U C
MMPpOUCXOAAIIMMU B HaIeu CTpAaHC U3MCHCHUAMU BO3POC MHTCPEC K U3YUCHHUIO MHOCTPAHHBIX
SA3BIKOB, K KYJBTYPC U pCaIUiAM TCX CTPaH, KOTOPBIC ABJIAIOTCA S9KOHOMHUYCCKHUMU IIapTHEPpAMU
HaIICro rocyaapCcrtsa u KBIpFBISCTaH B CBOIO O4YE€pCAb OPUCHTHUPOBAH HA BXOXICHHEC B MHUPOBOC
O6paSOBaTeJ'IBHOC, KYJbTYPHOC U SKOHOMHYCCKOC IIPOCTPAHCTBO.

YreHnue OpHrHHaHLHOﬁ Xy,I[O)KCCTBGHHOﬁ JINTCPATYPhL Ha  H3y4acMOM  A3bIKC
CHOCO6CTByeT Pa3BUTHIO YCTHOI>'I peuu, 06oramaeT CHOBapHBIﬁ 3arac, 3HaKOMHUT C Ky.]'ILTypOﬁ nu
HHTGp&TypOﬁ CTpaHbl HM3y4aCMOI'0 s3bIKa, PA3BUBACT aAHAJIUTUYCCKOC MBIIIJICHUC. HOBTOMy
YPOKH JIUTECPATYyPhL HCO6XO,Z[I/IMLI B y‘Ie6HOM Impouecce. Ot YPOKHU 6eccnopHo OCHHBI: BO-
IEPBLIX, IIOTOMY, 4YTO y‘I&lHIHfICH ConpuKacacTCa € COBPCMCHHBLIM JKHWBBIM S3bIKOM, a HC
YCHOBHO'yq€6HBIM; BO-BTOPBIX, €CTh BO3MOYXHOCTH BBICKA3aTb CBOC MHCHHC W OaTb OLICHKY
MMPOU3BCACHUIO, I'CPOSAM U CUTyallUAM.

AKTyalbHOCTh: TOTPEOHOCTh B OOIIEHWH B HAlle BpPeMs OYCHb BEJHKA. 3aHATHS I10
JUTEpaType SIBISIFOTCSL XOpOLIEH BO3MOYKHOCTBIO OTOWTH OT MPUBBIYHOIO - AKaJEMHUYECKOIO
TEUEHUsI YPOKOB, PAa3HOOOpPa3UTh WX HMHTEPECHOW W TOJIE3HOM HHPOpMaIMel, OXBaTUTh B
MOJIHOM MacITa0e Bce BUblI PEUEBOM IEATEIBHOCTH B Mpoliecce paboThl Ha/l TEKCTOM.

[TpakTHyeckasi 3HAUUMOCTh W3Y4YEHMsI JaHHOW NPOOJIEMBl 3aKJIIOYAETCS B CO3/IaHUU TAKUX
YCIIOBUM, TIpU KOTOPBIX OpraHu3alus y4dyeOHOW JEeATEJbHOCTH CMOXET IOBBICUTH
3¢ (HeKTUBHOCTh 00yUE€HHS MHOCTPAHHBIM SI3bIKaM, peanu3ys e€ IJIaBHYyOo 11elb - GOpMUPOBaHUE
KYJIbTYypHO-KOMMYHHKATUBHOM KomreTeHUMH. OOyuyaemble HE TOJIBKO OBJAJCIOT HOBBIMU
croco0amMH U CpeACTBaMU BBIPAKEHHSI MBICIH, HO U CMOTYT MPUOOIIUTHCS K MHOM KylbType B
CaMOM ILIMPOKOM €€ MPEeJCTaBICHUH, YTO TIOMOXKET UM YBUAETh U MOHATH OKPYKAIOLIUI MUD B
ero paszHooOpa3uu, IiIyOxke OCO3HaTh ce0sl Kak MpeACTaBUTENS JPYrod COILMOKYJIbTYpHOM
OOLIHOCTH, Pa3BUTh CBOE OOIIEUEIOBEYECKOE CO3HAHUE.

3name Ymemso Braoemo

B pe3ynbTare 0CBOCHHS AUCHUTUINHBI
CTYJICHT:

1. 10JIKeH 3HATD:

1) cogeprkaHue NPOYNTAHHBIX
IIPOU3BEICHUN,

2) pa30uparhcs B )KaHPOBOU

2. 10JI2K€H YMeTh:

1)onpenensaTsh TUTEpATYPHBIC
MIEPHOJbI CTPAH U3YYaEMOTO SI3bIKA;

2)omnpeAessTh )XKaHp, HCK, TEMY
MIPOU3BEJICHNUS;

3)1aTh XapaKTEpPHCTHKY TBOPYECTBA
u 6uorpaduyecKyro cBOJIKy 00

3. 10/12KeH BJIAJETh:

1)OcHOBHBIMH
HABBIKAMU U IPUEMaMH
MpaKTU4YEeCKON pabOTHI B
obmactu
WHTEPIPETAIH TEKCTA.

2)T0JDKCH




creruguKe TEKCTa, ero MO3THKE,

3) 3HaTh 0OCOOEHHOCTH OMoTpadum
KOHKPETHOTO aBTOPa, €r0 TBOPUYCCKHIA
nyTh,

4) UMETh TpeJICTaBlIeHne 00 OCHOBHBIX
KPUTUYECKHUX TPYAAX, MOCBSAIICHHBIX
M3y4aeMoM 3I0xe.

5) BnageTh 3HaHUSIMHU 00
AHTJIOSI3BIYHOM JIUTEPATYPHOM
HACJICJTUH, HATPABJICHHOM Ha PEIICHUE
o0IIeryMaHUTapHbBIX U
0011IeU€eIOBEUECKUX 3a/1aY,
0COOEHHOCTSIX TYMaHUTAPHOTO
Pa3BHUTHS aHTJIOSN3bIUYHBIX HAIMHA Ha
(doHe pa3BUTHUS IPYTHX MHUPOBBIX

KyJbTYp

OCHOBHBIX HpeI[CTaBI/ITeJ'I}IX
JUTEpaTypbl U3y4aeMOIO SA3bIKA.
4)NpUMEHSTH MOJTYYCHHbBIC 3HAHWS B
JaJbHENIIeM y4eOHOM mporiecce

5)oLeHUTh JTUTEPATyPHOE
MIPOU3BEJICHUE C MO3UIIMI )KaHPa,
HaIlpaBJICHUSA, HPUHAAJICIKHOCTU
OIPE/ICTCHHON KYJIbTYPHO-
HCTOPUYECKOM IIOXE.

JICMOHCTPHPOBAThH
COCOOHOCTh U
TOTOBHOCTb:

3)IpUMECHSTh
TOJTyYCHHBIC 3HAHUS B
npohecCHOHATBLHOM
JeSATCIBHOCTH.

4)Bnageer 3HaHHEM
KOHLIENITYaJIbHOU U
SI3bIKOBOM KapTUHBI
MUPa HOCUTEIISA
MHOSI3bIYHOU KYJIBTYPBI.

Coaep:xanue IMCUMILINHBI.

Ne | HaumeHoBaHue pa3jena, TeMbl Beero | Jlekny | Cem | CPC
ayauT

1 | Old English Period (1449-1066) 4 2 2 4

2 | Middle English Period (1066-1485) 4 2 2 4

3 The Sixteenth Century English literature 4 2 2 4
(1485-1603)

4 | The Early Seventeenth Century English 4 2 2 4
literature (1603-1660)

5 | The Restoration Period. 4 2 2 4

6 | The Romantic Period. 4 2 2 4

7 | The Victorian Age (1832-1901) 4 2 2 4

8 | The Twentieth Century English literature 4 2 2 4

9 | American Literature 4 2 2 4

10 | American Legends 4 2 2 4




11 | American Poetry. Emily Dickinson 4 2 2 4

12 | American novels. Ernest Hemingway 4 2 2 4

13 | Mark Twain 4 2 2 4

14 | The Harlem Renaissance and Zora Neale 4 2 2 4
Hurston

15 | Modern English literature 4 2 2 4
HUTOI'O: 60 30 30 60

3. Conep:xkanue pa3iesioB AU CUMILIMHBI.

Lecture 1 (2 hours)

Old English Period (1449-1066)

Plan:

1. The beginnings of English literature

2. Anglo-Saxon Epic Poetry (Old English Epic Poetry)

3. British folk ballads and epic poetry

What we speak of as English literature might be more accurately called literature, for it
includes the literature Scotland, Wales and Ireland as well as of England. The islands of Britain,
located twenty miles off the coast of northern Europe was originally inhabited by primitive
Celtic tribes known as Britons. This island, nearly six hundred miles includes England, Scotland
and Wales. To its west is another island, Ireland.

Britain is a land that has had its history, culture and literature shaped by a series of
invaders from the nearby continent. Perhaps one of the reasons for the universal and lasting
appeal of English literature is that it springs from a land that, in its early history was successively

invaded by people languages and cultures.

Literatures:

=

Eighteenth Century" (2019)
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Practicum (2 hours)

Old English Period (1449-1066)

4. The beginnings of English literature

"British Literature 1 Anthology: From the Middle Ages to Neoclassicism and the

"British Literature 1I: Romantic Era to the Twentieth Century and Beyond" (2018)
"The Norton Anthology of English Literature™ (10th Edition, 2018)

"The Cambridge History of English Literature™ (2019)
"The Broadview Anthology of British Literature™ (2019)




5. Anglo-Saxon Epic Poetry (Old English Epic Poetry)
6. Speak and compare Kyrgyz and British folk ballads and epic poetry
Lecture 2 (2 hours)

Middle English Period (1066-1485)

Plan:
1. Historical background to the Medieval Period
2. Middle English Literature.
3. Geoffrey Chaucer.

In England the Medieval Period, also called the Middle Ages, began in a year that has
become famous — 1066. In that year the Normans, who had settled in what is now western
France, defeated the Anglo- Saxons at the Battle of Hastings and earned for their leader the title
William the Conqueror. Now England had a Norman king.

William bestrode the English Channel like a colossus, with one court in England and one
in Normandy. The Anglo- Saxon character and culture, solid and civilized, did not give way
before the more stylized, older culture of the Norman conquerors. Instead, the two cultures
seemed to blend into a truly English culture that retained and still does values from each source.

Norman kings ruled England for less than a hundred years, but during that time the
Normans brought England closer to the mainstream of European society. William introduced in
England the European social, economic and political system called feudalism. Under feudalism,
land (the real wealth of the nation) was divided among noble overlords or barons. Lesser lords,
called knights, pledged their wealth and services to the overlords. The overlord, in return
provided use of the land. At the lowest end of the social scale were the serfs, peasants pledged to
the lord of the manor and bound to the land. William and the Norman kings who followed him
(William 11, Henry | and Stephen of Blois) had feudal domains land, lords, knights and serfs on
the continent in what is now France. Similarly some French rulers had or claimed to have feudal
rights in England.

In 1154 the Norman line was at an end. The royal houses of families of Plantagenet,
Lancaster and York would carry England through the Middle Ages.

Beginning with Henry II’s reign in 1154, we find upon the throne of England a series of
kings whose lives were filled with drama enough to fill the stages of the world.

Literatures:

VYuebHoe mocobue mo amepukanckoil mmreparype.2005r O.B.3ybanoBa

Hcropus nurepatypsl CLHIA. I'mnencon b.A 2001

AwmepukaHnckas utepatypa.Craposeposa E.B. 2000

A handbook of American literature for students of English. by Zbigniew Lewicki;. Print
book. English. 1990.

5. English and American literature.H.YteBckas 2002
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Practicum (2 hours)
Middle English Period

1. Middle English Literature.
2. Compare and tell Kyrgyz and British legends
Lecture 3 (2 hours)

The Sixteenth Century English literature (1485-1603)
Plan:

1. Poetic Conventions Modes and genres.
2. Dramatic Literature and the Theater.
3. William Shakespeare

By the late 1500’s Elizabethan plays were being performed in two kinds of theatre buildings
— later called public and private theatres. Public theatres were larger than private theatres and
held at least 2,500 people. They were built around a courtyard that had no roof. Public
theatres gave performance only during daylight hours because they had no artificial lights.
Private theatres were smaller, roofed structures. They had candlelight for evening
performance.

Private theatres charged higher prices and were designed to attract upper class patrons.
Because Shakespeare wrote most of his plays for public theatres, this section deals chiefly
with the design and structure of such buildings.

In 1576, James Burbage built England’s first successful public theatre, called simply “The
theatre”. It stood in suburb north of London, outside the strict supervision of London
government authorities. Soon other public theatres were built in the London suburbs.

In 1599, Shakespeare and his associates built the globe theatre. Pet ailed evidence of how
Elizabethan public theatres looked is limited. But scholars have been able to reconstruct the
general characteristics of a typical public theatre.

Literatures:

YuebHoe nmocobue no amepukanckoit mureparype.2005r O.B.3ybanoBa

Hcropus murepatypst CLHIA. I'mencon b.A 2001

Awmepukanckas aurepatypa. Ctaposeposa E.B. 2000

A handbook of American literature for students of English. by Zbigniew Lewicki;. Print
book. English. 1990.

HwbhE

Practicum (2 hours)
The Sixteenth Century English literature (1485-1603)

1. Kyrgyz drama and well-known dramatists.



2. Dramatic Literature and the Theater.
3. W. Shakespeare’s works.

Lecture 4 ( 2 hours)
The Early Seventeenth Century English literature (1603-1660)
Plan:

1. Historical background to the period.
2. Literary cross currents
3. John Donne

In England the seventeenth century was a time of political and religious turmoil
punctuated with violence that surprised and shocked England’s neighbors on the Continent. The
disputes in part resulted from the struggle for power between Parliament, which wanted more
authority and the throne, which held the theory that kings ruled by a “divine right” bestowed by
God, not by the consent of Parliament.

Parliamentary power versus a self-righteous monarchy was not the only cause of
dissension in this period, however. Religion was also an important factor. The ruler of England
was also the head of the Church of England or Anglican Church, which Henry VIII had
established in 1534.

Charles I, who came to the throne in 1625, proved to be politically stubborn and
untrustworthy. He continued to alienate parliament, many of whose members were puritans,
fervent Protestant critics of both the Roman Catholic Church and the Church of England.

Theses Puritans disliked Charles’s insistence on the divine right of kings, his
continuation of restrictions on Puritan preaching and his several attempts to do without
Parliament altogether. In 1642 civil war broke out between the royalists the king and his
supporters and the supporters of Parliament. The landed aristocrats supported the royalists cause.
They were noted for their long hair and their gallant and witty manner and were thus often called
cavaliers. The plainly dressed Parliamentary forces were recognized by their closely cropped hair
and grim determination. They were called Roundheads.

Literatures:

=

"British Literature 1 Anthology: From the Middle Ages to Neoclassicism and the
Eighteenth Century" (2019)

"British Literature 1I: Romantic Era to the Twentieth Century and Beyond" (2018)
"The Norton Anthology of English Literature™ (10th Edition, 2018)

"The Cambridge History of English Literature™ (2019)

"The Broadview Anthology of British Literature™ (2019)
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Practicum (2 hours)
The Early Seventeenth Century English literature (1603-1660)

1. Historical background to the period.



2. Novelists and novels of Kyrgyz literature.

Lecture 5 (2 hours)

The Restoration Period.

The Eighteenth Century English literature (1660-1798)
Plan:

1. Eighteenth Century literature 1700-1745
2. The Emergence of new Literary Themes and Modes 1740-1785
3. Daniel Defoe

As the bells of London rang in the year 1700, William 11l sat alone on the throne. His
wife Mary had died six years before. Two years later William himself died and was succeeded
by Mary’s sister Anne.

The Glorious Revolution that brought William and Marry to England in 1688 had put limitations
on the monarchy that would lead, over the centuries, to real democracy. Yet the legitimacy of
their rule was not agreed upon by all. Irish Catholics rallied behind the deposed James II; after
their rebellion was crushed, penal laws robbed them of political and religious freedom for over a
century. Many Scots, too, were Jacobites -supporters of James Il and his son James Stuart.
However, with the Act of Union of 1707, England and Scotland were politically joined as Great
Britain, and in 1745 the last Jacobite rebellion in Scotland was quelled.

Louis X1V, King of France, had also backed James I, but the centuries- old battle for
supremacy between England and France went beyond the matter of the monarchy. As it
had been in the time of Elizabeth I, the question was really who would lead Europe as a
commercial and colonial power. Throughout the eighteenth century periodic wars with France
disturbed the English peace.

During Queen Anne’s reign, Parliament-composed of the House of Lords and the House
of Commons- found itself dominated by two rival political parties. These parties the Wings and
the Tories went on to form the fundamental opposition within the Parliament for the rest of the
century. The Tories included most of the British nobility, represented in the House of Lords, and
the lesser landowners, known as the “squirearchy” or landed gentry. They sought to advance
agricultural interests and preferred an end to the continuing conflicts with France. The Wings
were chiefly from the growing merchant class and represented urban, commercial interests. They
sought to promote war with France, which they hoped would lead to British dominance in trade.

Literatures:

1. VueGuoe mocobue mo amepukanckoi ureparype.2005r O.B.3ybanoBa
2. Ucropus nureparypsl CLIA. I'mnencon b.A 2001
3. Awmepukanckas nureparypa.Craposeposa E.B. 2000



4. A handbook of American literature for students of English. by Zbigniew Lewicki;. Print
book. English. 1990.
Practicum (2 hours)
The Restoration and the Eighteenth Century English literature (1660-1798)

1. Restoration literature 1660-1700
2. Eighteenth Century literature 1700-1745
Lecture 6 (2 hours)

The Romantic Age (1798-1837)

Plan:
1. The history of English literature.
2. The Drama.
3. The Novel
4. Robert Burns

The intellectuals who lived from 1798 to about 1837 knew there were something unique
and dramatic about their times, even if no one officially named the period the Romantic Age
until much later in the 1800. Said one of them, the great essayist William Hazlitt, “There was a
might ferment in the heads of statesmen and poets, kings and people... it was time of promise, a
renewals of the world and of letters”. During this period much of Europe including England and
eventually America experienced a monumental upheaval in political, economic, social and
philosophical systems. Revolutionary attitudes crashed across the One World, and out of the new
energy came a new literature.

During the early 1800s the French situation dominated England’s foreign policy. The
French Revolution had seemed to offer great hope for common people. At the outbreak of the
French Revolution most enlightened people in Great Britain had felt sympathy for the
democratic ideals of the revolutionaries in France. Yet once the revolutionary government in
France had achieved power, it resorted to brutality. The violence-notably, the massacres of
imprisoned nobility; the execution of King Louis XVI and his wife, Marie Antoinette; and the
guillotining of thousands during the Reign of Terror (1793-1794) under Robespierre made
continued English sentiment in favor of the French Revolution difficult, if not complete
impossible.

Literatures:

YyebHoe nmocobue mo amepukanckoit mureparype.2005r O.B.3y6anoBa

Hcropus murepatypst CLIA. I'mencon b.A 2001

Awmepukanckas nutepatypa.Craposeposa E.B. 2000

A handbook of American literature for students of English. by Zbigniew Lewicki;. Print
book. English. 1990.

5. English and American literature.H.YTteBckass 2002
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Practicum (2 hours)
The Romantic Period.

1. Drama and novels of this period.
2. Discuss works of well- known writers and dramatists.

Lecture 7 (2 hours)
The Victorian Age (1832-1901)
Plan:

Historical background to the Victorian Age.
Victorian Prose.
Victorian Novel.
Charles Dickens

owphRE

Queen Victoria was only eighteen when she ascended the throne, and she ruled not only
the world’s most powerful nation but also an empire extending to Canada, Australia, India and
parts of Africa. After the death of his uncle, William IV, the young Princess Victoria was
awakened from a sound sleep and brought downstairs in her dressing gown. Her diary for that
day records that on the staircase that morning she had felt quite prepared to be queen. She
remained queen until her death sixty-four years later at the age of eighty-two. Her long reign was
a period of progress and prosperity for the nation.

Victoria’s personal life was rich also. She married her cousin Prince Albert of Saxe-
Coburg-Gotha (a name that their successors would eventually change to the more British
sounding Windsor). Victoria and Albert had a happy family life. With four sons and five
daughters, and they travelled often to visit royal relatives on the Continent, especially in
Germany. The queen’s exemplary personal life, along with her famous honesty, sense of
morality and propriety, won a new respect for the monarchy.

The Victorian Age did contain conflict, inevitable in an empire that spanned the globe, an
empire upon which the sun literally never set. A dispute between Upper and Lower Cananda led
to union between the two ant the beginning of self-government. In the Crimean War (01853-
1856 Britain joined France in an effort to prevent Russia from gaining a Mediterranean port.
Mutiny in India in 1857 caused the British government to take control of the entire Indian
subcontinent from the East India Company, which besides handling trade had always shared the
responsibility of governing the colony. Britain was also economically involved in the American
Civil War because factories in northern England depended upon raw cotton from the Confederate
states.

Literatures:

1. "Becoming America: An Exploration of American Literature from Precolonial to Post-
Revolution" by Wendy Kurant (2019)

2. "American Literature I: An Anthology of Texts From Early America Through the Civil
War" by various authors (2021)



3. "American Literatures Prior to 1865" by Scott D. Peterson (2022)
Practicum (2 hours)

The Victorian Age (1832-1901)

1. Drama and Prose of Victorian age
2. Well-known writers poets in this period
3. Charles Dickens

Lecture 8 (2 hours)
The Twentieth Century English literature
Plan:

Historical background to the period.
Poetry.

Drama.

George Bernard Shaw

AR

During the nineteenth century Britons proudly believed that the sun never set on the
British Empire. The twentieth century, however, brought enormous changes to England, a nation
that had always taken pride in its stability and its solid traditions. Both internally and externally,
England found it had to achieve a new identity.

Queen Victoria, the very symbol of empire for more than sixty years, died in 1901. As the
twentieth century progressed, that empire gradually became the British Commonwealth, a
federation of independent nations united under the merely symbolic power of the British crown.
The national wealth and international influence that had been a way of life during the days of
empire were quickly becoming things of the past. In addition, the relationships among the long-
established classes of English society began to break down as the power of the common people
increased.

While its empire was shrinking, Britain now officially known as the United Kingdom of
Great Britain and Northern Ireland made great changes affecting the everyday life of English
men, women and children. In 1928 universal suffrage was finally achieved, more than seven
hundred years after the Magna Carta. Labor unions were formed to protect industrial workers
and miners. After world War Il the government assumed responsibility for public housing,
pensions, unemployment and an unquestioning attitude toward authority. The Edwardian era,
however the reign of edition health program made medical care available to everyone.
Literatures:

YyebHoe nmocobue mo amepukanckoit mureparype.2005r O.B.3y6anoBa

Hcropus mureparypsl CLIA. I'mmencon b.A 2001

Awmepukanckas nutepatypa.Craposeposa E.B. 2000

A handbook of American literature for students of English. by Zbigniew Lewicki;. Print
book. English. 1990.

5. English and American literature.H.YTeBckass 2002
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Practicum (2 hours)
The Twentieth Century English literature

1. Historical background to the period
2. Well-known writers and poets of 20" Century
3. George Bernard Shaw

Lecture 9 (2 hours)

American Literature.

Plan:

1. Early American Literature.

2. American Literature 1820-1865

3. American Literature 1865-1914.

American literature begins with the orally transmitted myths, Legends, tales and Lyrics (always
songs) of Indian cultures. There was no written literature among the more than 500 different
Indian languages and tribal cultures that existed in North America before the first Europeans
arrived. As a result, Native America oral literature is quite diverse.

Tribes maintained their own religions — worshipping gods, animals, plants, or sacred person.
Systems of government ranged from democracies to councils of elders to theocracies. These
tribal radiations enter into the oral literature as well.

Indian oral tradition and its relation to American literature as a whole is one of the richest and
least explored topics in American studies. The Indian contribution to America is greater than is
often believed. The hundreds of Indian words in everyday American English include ‘“canoe”,
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“tobacco”, “potato”,
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moccasin”, “moose”, “raccoon”, “tomahawk” and “totem”.

The first published book of poems by an American was also the first American book to be
published by a woman — Anne Bradstreet. It is not surprising that the book was published in
England, given the lack of printing presses in the early years of the first American colonies. Born
and educated in England, Anne Bradstreet was the daughter of an earl’s estate manager. She
emigrated with her family when she was 18.

Literatures:

1. "Becoming America: An Exploration of American Literature from Precolonial to Post-
Revolution" by Wendy Kurant (2019)

2. "American Literature I: An Anthology of Texts From Early America Through the Civil
War" by various authors (2021)

3. "American Literatures Prior to 1865" by Scott D. Peterson (2022)



Practicum (2 hours)
American Literature.
1. Early American Literature.
2. American Literature 1820-1865
3. American Literature 1865-1914.
Lecture 10 (2 hours)
American Legends
Plan:

1. Historical background to the period.
2. Legends about Paul Bunyan and Betsy Ross.

Early American colonists: some very literate, educated (American literature and poetry
flourished in the colonial and revolutionary period; a lot influenced by religion, political writing)
but some, especially settlers sent out to the west, were not very educated, and so relied on
different ways to share stories (songs, folktales)

Folktales — stories passed on in spoken form; many versions of the tale; often based on a partial
truth that has been lost with time. It is important to know that these stories are exaggerations. To
exaggerate means to stretch the truth. Maybe 1 tell you that it was very cold in Jalal-Abad last
week, and in fact it was a little cold — maybe 5 degrees Celsius. But if | tell my friends in
Bishkek that it was so cold in Jalal — Abad, - 15 degrees Celsius, that is exaggerating the truth.
There’s a little bit of truth in the story (it was cold), but some of the details are made more
extreme. Many American legends rely on exaggeration.

It is important to remember that the United States is a very big country. Settlers moved from the
13 original colonies, all in the east, to the western region. As they moved west, they met different
Native American tribes and settlers from other European countries, like the French people in
New Orleans, Louisiana or Spanish people in California and the Southwest. Also, slaves brought
to the US from Africa mixed their there are many regional variations on legends in the U.S., and
folktales famous in one state may not be well known in other parts of the country.

There are several types of folk tales and legends. Today we will discuss three and I will share an
example of each:

e First, “founding myths,” meaning myths about who discovered the continent and brought
Europeans to America.

e Pilgrims: Plymouth Rock, site of the first pilgrims (people who came from Europe to US
in 1620) — it is an important symbol in American history. Stories of pilgrims have been
passed down for many centuries; the story is preserved during the annual celebration of
Thanksgiving.

e Revolutionary War heroes



e Betsy Ross. She was a real person, named Elizabeth Gibbon. The legend is that she was
asked by George Washington to sew the first American flag. There is no evidence that
this is actually true, but Betsy Ross is still an important figure because her story was
used for many decades to show young American women how to be patriots.

Literatures:

JIuteparypa CIIA 20 Beka: ONBIT TUIIOJIOTUYECKOTO HccienoBanus. M., 1985.
OcHOBHbIE TEHICHIIUU PA3BUTHSI COBPEMEHHOM JINTEPATYPbI

Guide to English and American literature. 2000

The Anthology of American Literature. U.S.A. 2000.
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Practicum (2 hours)
American Legends

1. Historical background to the period.
2. Legends about Paul Bunyan and Betsy Ross.

Lecture 11 (2 hours)
American poetry
Plan:

1. Historical background to the period.
2. Emily Dickinson and her works.

Emily Dickinson was born on December 10, 1830 in Massachusetts. She lived the life of a
recluse, meaning she did not leave her home often and did not like to talk to people. When she
was older, she even stopped leaving her bedroom.

Dickinson never married. It is rumored that she was in love with a man who was already
married. This love was unrequited, meaning the man did not love her back. Because this man did
not love her, Dickinson began writing poetry.

Emily Dickinson was a prolific poet, meaning she wrote many, many poems — over 1,800 in her
life! But, while she was alive, no one read her poems or knew who she was she did her poems in
notebook by sewing the pages together.

Emily Dickinson died in 1885 at the age of 55. After her death, her sister found Emily’s poems
locked away. Her sister wrote to a famous poet and demanded that Emily’s poems get published.
At first, only poems about nature were published. Over time, more of her work was published for
the world to read.

Emily Dickinson wrote about many different themes. Her biggest influences, or sources of
inspiration, were William Shakespeare, the Christian bible, and forces of nature (especially



sunrise, flowers, and storms). She wrote about love, the need to live life to the fullest, and death.
Her poems are unique and modern for their time. Her poems are unique and modern for their
time. Her poems often lacked titles, used unconventional punctuation (not normally used
punctuation, like the “m-dash”. A dash — indicating a long pause), and used slant rhyme.

- Slant rhyme is a type of rhyme where words with similar, rather than identical, sounds
are paired

- Hair and pair (true rhyme)

- Hold and bald, or moon and run (slant)

Literatures:

1. Jlureparypa CIIA 20 Beka: OIBIT TUITOJIOTHYECKOTO HUcciaeaoBanus. M., 1985.
2. OcHOBHbIE TEHCHIIMH Pa3BUTHUSI COBPEMEHHOU TUTEpaTyphI
3. Guide to English and American literature. 2000

Practicum (2 hours)
American Poetry. Emily Dickinson

1. Historical background to the period.
2. Emily Dickinson and her works

Lecture 12 (2 hours)
American novels. Ernest Hemingway
Plan:

1. Historical background to the period.
2. Ernest Hemingway and his works.

The lost generation refers to the generation that came of age (meaning grew up) during
World War I and, more specially, to the group of American writers who emigrated to
Europe. This group of writers worked from the end of WWI until the Great Depression
(essentially through the (9205)

After WWI, many people were disillusioned with (lost faith in) American society, the US
they knew before the war was gone. The word “lost” in lost generation is not “vanished” as
in, but “wandering/directionless”. There war a confusion and aimlessness after WWI, and
people felt a nostalgia for the past. American writers moved to Europe — especially Paris —
where They lived a Bohemian, carefree life and wrote about the trials of living at this time.

Famous writers: Gertrude Stein, a modernist poet, F. Scott Fitzgerald (Great Gatsby) ,
William Faulkner, James Joyce, T.S. Eliot, and Ernest Hemingway.

Major Themes: cynicism (negativity) about life, belief that the world lacked the structure of
family life and religious faith.



Ernest Hemingway was an iconic writer of the lost generation. He was born in July 1399 and
grew up in the state Illinois he fought as a soldier in WWI in Italy. He was injured there over
his life, he had 4 wives — he lived in many different countries (USA, Canada, France, Spain,
Cuba) and worked first as a newspaper reporter later he became a novelist (he was inspired
by F. Scott Fitzgerald’s Great Gatsby)

Throughout his life, he wrote 7 novels, 6 short story collections and 2 nonfiction works. His
most famous novels: the sun also rises, for whom the bell tolls, a farewell to arms, the old
man and the sea, and a moveable feast.

Literatures:

1. "Becoming America: An Exploration of American Literature from Precolonial
to Post-Revolution" by Wendy Kurant (2019)

2. "American Literature I: An Anthology of Texts From Early America Through
the Civil War" by various authors (2021)

3. "American Literatures Prior to 1865" by Scott D. Peterson (2022)

Practicum (2 hours)
American novels. Ernest Hemingway

1. Historical background to the period.
2. Ernest Hemingway and his works.

Lecture 13 (2 hours)

American novels

Plan:
1. Historical background to the period.
2. Mark Twain and his works.
3. Adventure of Tom Sawyer

Mark Twain is not the author’s real name. It is a pseudonym, meaning a fake name. He was born
as Samuel Clemens on November 30, 1835 in the state Missouri.

Before he was an author, he had many different jobs. He first worked at a printing press, then as
a typesetter, then as a newspaper writer. He worked on a riverboat on the Mississippi River until
the Civil War started in the U.S.. Then, Mark Twain and his brother moved to Nevada, a state in
the west, to work as miners. When he was a writer, he published his first famous short story,
“The Jumping Frog of Calaveras County” in 1865.

In total, he wrote more than 30 books, hundreds of essays, speeches, articles, short stories. The
most famous of his books are The Adventures of Tom Sawyer (in 1876), and its sequel
Adventures of Huckleberry Finn (in 1885).

These books are set in small towns inspired by Hannibal, Missouri, where Mark Twain lived as a
child. They take place in pre-civil war South — and are satire on attitudes from that time and
place, especially racism.



Adventures of Huckleberry Finn was often banned in schools in the 1900s for its strong language
and perceived use of racial stereotypes.

Mark Twain is famous for his wit, satire (catupa, oCTpOyMHBIA)

His work was often funny, humorous — but in a way that criticized society

He is famous for his use of colloquial speech, or getting across the way people actually talk.
Especially southern dialect

He was fascinated by science and technology; he was close friends with Nikola Tesla. Mark
Twain even wrote some science fiction, went on to inspire the genre.

When he was young, he was in favor of imperialism and war. But during the Philippine-
American war (1900), his views changed and he began to write as an anti-imperialist writer.
Wanted European powers out of South America, USA out of Philippines.

He was also a supporter of abolishing slavery, freeing the slaves, improving civil rights. He
supported women’s rights, when women could not vote, and he wrote in favor of the labor
movement — workers, at a time when rich people controlled labor and made conditions bad for
normal people.

All of these issues appeared in his writing.

Mark Twain died on April 21, 1910 in the state Connecticut. Before he died, he wrote an
autobiography that he asked not to be published until 100 yars after he died.

Literatures:

1. "Becoming America: An Exploration of American Literature from Precolonial
to Post-Revolution" by Wendy Kurant (2019)

2. "American Literature I: An Anthology of Texts From Early America Through
the Civil War" by various authors (2021)

3. "American Literatures Prior to 1865" by Scott D. Peterson (2022)

Practicum (2 hours)

Mark Twain

1.Historical background to the period.
2 .Mark Twain and his works.
Lecture 14 (2 hours)

The Harlem Renaissance and Zora Neale Hurston
Plan:

1. Historical background to the period.

2. Zora Neale Hurston

3. Their Eyes Were Watching God

Two weeks ago, we discussed Ernest Hemingway and the Lost Generation. The Lost Generation
was writing in the 1920s, the decade between World War | and the Great Depression. There was
another cultural movement happening at the same time. Whereas the Lost Generation was mostly



white authors, today we will talk about the African American movement called The Harlem
Renaissance, and we will discuss one of its main authors, Zora Neale Hurston.

Until the end of the Civil War, most African Americans in the United States lived in the South.
In Northern cities, most of the people who worked in factories and industrial jobs were
immigrants from Europe. But during World War |, immigrants stopped coming from Europe; so
African Americans came from the South to the North to work in factories. In addition to finding
jobs, moving North was an opportunity to live with less racism. This movement was called The
Great Migration. Many African Americans moved to cities like Chicago, Detroit, Philadelphia,
and New York City.

After World War I, many African American soldiers felt angry and betrayed by their country.
They had had to fight in segregated units (segregated meaning that they were separated by
race) and did not receive the same benefits as white soldiers. African Americans in Harlem, a
neighborhood in New York City, created art and books to reject racism and promote African
American culture. This movement, which lasted through the 1920s, was called The Harlem
Renaissance. It got its name from Harlem, because it was centered in Harlem, and
Renaissance, which means revival (Bo3posxnenue, Peneccanc) of arts and culture.

The Harlem Renaissance was a dance movement, an intellectual movement, a theater
movement, a poetry movement, a musical movement, a painting movement, and a book
movement. There were so many famous musicians, poets, painters, and dancers — but today
we will focus on the authors. Some famous authors include Langston Hughes, Jean Toomer,
Rudolf Fisher, and Zora Neale Hurston.

Today we will focus on Zora Neale Hurston. Zora Neale Hurston was born on January 7,
1891 in the state Alabama. Her parents were both former slaves. She worked as a maid to
earn money for her education. She studied at Howard University, in Washington DC, where
she started writing and started a newspaper. She moved to New York City, where she became
popular in the Harlem art scene. Her apartment became a popular spot for social gatherings,
where African American leaders could share their ideas and inspire each other. This was
similar to the salon that Gertrude Stein held in Paris for the Lost Generation.

She attended Barnard College to study anthropology. She was the only black student at
Barnard. In addition to her anthropological work, she started writing plays and novels. Her
first novel was Jonah’s Gourd Vine, it was published in 1934. Her most famous work is
Their Eyes Were Watching God, it was published in 1937. Their Eyes Were Watching God is
about a woman in Florida who grows up and takes control of her own destiny.

When she was older, Zora Neale Hurston’s work was not very popular and she became very
poor. She died, poor and alone, on January 28, 1960. People ignored her books because they
did not like her style of writing or the way she used African American dialect. But, in 1975,
another writer named Alice Walker helped to revive her work and change the public’s
perception of her. She wrote a positive review in a feminist magazine that changed the way
people remembered her books.

Zora Neale Hurston is an important author because she wrote about identity in a way that
created a common identity for African Americans at an influential time in history. African
American women in the 1920s experienced double discrimination: against their race and
their gender, and Hurston was able to give African American women a sense of their worth.



Hurston’s work influenced other modern writers, especially Toni Morrison and Ralph
Ellison.

Literatures:

1. "Becoming America: An Exploration of American Literature from Precolonial
to Post-Revolution™ by Wendy Kurant (2019)
2. "American Literature I: An Anthology of Texts From Early America Through
the Civil War" by various authors (2021)
3. "American Literatures Prior to 1865" by Scott D. Peterson (2022)
Practicum (2 hours)

The Harlem Renaissance and Zora Neale Hurston
1. Historical background to the period.

2. Zora Neale Hurston and her works.

Lecture 15 (2 hours)

Modern English literature
Plan:

1. Historical background to the period.
2. Modern writes of the period
3. Alice Walker

The twentieth century, however brought enormous changes to England, a nation that had always
taken pride in its stability and its solid traditions.

The achievement of modern British literature lies in the outpouring literature of Ireland, the
development of the short story, new movements in poetry, exciting experiments in fiction, and
drama worthy of the nation that bred Shakespeare. In each filed, however, we need first to ask
ourselves what makes that literature modern.

Modern literature is characterized by great differences from the past in both form and content.
The literary changes that took place early in our century were creating a new way of seeing the
world, of psychology brought psychological realism into literature. Writes attempted to show not
only what their characters thought but they thought. The stream of consciousness technique, and
various modifications of it, created a new attitude toward writing and reading.

The subject matter of literature changed too. With the shocks of the wars, technological
advanced and greeter social freedom, writers realized that they could and should write about
anything. No subject was too dignified and undignified, too familiar or remote, to appear in a
modern poem or novel.

No poet better demonstrates the range of modern poetic possibilities than the Irishman William
Butler Yeats also provides a bridge from the Victorian Age into the twentieth century. His early
Romantic work, produced before the century turned, gradually became more realistic and direct,
personal yet politically committed and finally mystical and visionary.



Yeats remains, in the opinion of main readers, the finest poet of our time. T.S. Eliot, an
American expatriate, responded to the horror of World War First and the confusion of modern
life with The Waste Land (1922). The Waste Land is a fragmented poem of disillusion and the
difficulty of human communication in the modern world. With its portrayal of “hollow” people,
its unconnected images, and its use of myths of the past to describe the present, its perhaps the
single most influential poem of the century.

Literatures:

1. "Becoming America: An Exploration of American Literature from Precolonial
to Post-Revolution" by Wendy Kurant (2019)
2. "American Literature I: An Anthology of Texts From Early America Through
the Civil War" by various authors (2021)
3. "American Literatures Prior to 1865" by Scott D. Peterson (2022)
Practicum (2 hours)

1.Compare British and Kyrgyz writers and their works.
Paznen 4.

Memoouueckue pexomenoayuu no uzyuenuro Kypca «/Iumepamypa cmpanol anenuiickozo
A3bIKA)

Kypc nutepaTypsl cTpaHbl aHTITHHCKOTO SI3bIKa CTPOUTCS HA TUAXPOHHOM MTPHHIIHIIC.

Pabounii 1uran, kak w ydeOHas mporpamma, pa3paOdOTaHbl, OCHOBHIBASICh Ha JIaHHOM
MPHUHIIAIIC, ¥ IPEAYCMATPHUBAIOT ITOATAITHOE U3yUeHUE Kypca.

B mpouecce oBnajgeHuss KypcoMm CTyJIEHTaM ClIeyeT HauWHaTh CO 3HAKOMCTBAa C
COLIMANIFHO-TIOJIMTUYECKOW CHUTyalluu B cTpaHe (mupe). [lanee HeoOXoauMO oOmMpeaenuTh
JUTEepaTypHOE HaIpaBJICHUE, JKaHPBI, IIKOJbI, KOTOPbIE MOTYYMIH SAPKOE PAa3BUTHE B JTaHHOM
NEPUOJE.

CrnenyrolmuM dSTanmoM SBJISETCS U3YYEHHE JKU3HM U TBOpYECTBa mucatens(ei),
KOTOpBIii(e) sBIseTCA(I0TCs) caMbIM(¥) SpPKUM(M) MpeACcTaBUTENEM(SIMU) H3y4aeMOU SIOXU.
HeobOxomuMo He mpeHeOperaTh MPOYTCHHEM  XYJI0KECTBEHHBIX TPOW3BEACHHA T. K. TIPH
3HAKOMCTBE C (DAaKTHYECKUM MaTepHAIOM MOCTUTAIOTCS TaKWe BEIIM, Kak (uiiocodpus u
ACTETHKAa aBTOpa, OCOOEHHOCTH >KaHpa M METOJa, KOMIIO3HIIMOHHOE IOCTPOEHHUE, CO3JIaHue
XapaKTepoB, 0COOEHHOCTH SA3bIKA U CTHJIS.

[TocneguuM STamoM OCBOEHHSA Kak (PaKTUYECKOTO0 TaK W TEOPETHUECKOro MaTepuaia
MOKET OBITh CpaBHEHHE I[IEPHOJOB pPA3BUTHS JIMTEPATYPHBIX MPOIECCOB, OIMpeAeTeHUE
B3aMMO3aBHCHUMOCTEHN 1 B3aMMOBIUSHUH.

s Gonee »hdekTHBHOIO YCBOGHHMSI M aHallM3a Marepuana mo kKypey «Jlutepartypa
AHTJIMCKOTO SI3bIKa» CJEAyeT CHUCTEeMAaTH3WPOBATh MaTepual O TOJYYCHHBIX 3HAHUSAX B
Tabnuie.

B pesymbraTe, 3TO MOCITYKUT XOPOIIMM HATJISAHBIM MaTepHATIOM, CHCTEMAaTH3UPYET U
0000IIUT TPONACHHBI MaTepuan IO MepuojJaM M NPEICTaBUT NOJAPOOHYIO KapTUHY
JUTEPATYPHBIX MPOIIECCOB 33 BCIO UCTOPUIO PA3BUTHUS HAITMOHAILHOU JTUTEPATYPHI.

[Ipennaraem mpumMep MOA0OHOM TAOIHUIIBL:



Century | Social background Literary trend, Authors Works
(year) school, genre...

Pasznen 5. MeToauuyecKue PEeKOMEHIANUHA IO CAMOCTOATEC/IbHOMY BbINIOJTHCHUTO
NMPAKTUYCCKUX 3agaHui

[Ipexne uyeM NPHUCTYNHTh K BBINOJHEHUIO 3aaHUN JUIS CaMOCTOSITENBHOW paboTHl,
HE00X0MMO M3y4YUTh MaTepHuaj JEKIHMH 1 COITOCTaBUTh €ro ¢ TPAKTOBKAMH, IIpe/IaraéMbIMU B
UCTOYHUKAX B CIHMCKE PEKOMEHJIOBAaHHOW (OCHOBHOM M JIONOJHUTENBHOMN) JHUTEpaTypbl
(cTpaHMIIBl YKa3bIBalOTCS IOCIE KAXKIOW TEMbl B NPAKTUKyME U B Y4eOHO-METOAMYECKOM
nocobun). Cienyer yduThBaTh TOT (DAaKT, 9TO OTBOAMMEIC HA M3yUCHHE AMCLUUIUIMHBI Yachl HE
IIO3BOJISIIOT OXBATUTHh BCE CYLIECTBYIOLIME HA CETOAHAIIHMN JEHb IOAXOAbl W B3IJIAAbI Ha
pasBuTHE 3apyOexHOW nuTeparypbl. HekoTopple M3 albTEpHATUBHBIX TOYEK 3pPEHHs KpPaTKO
bopMyIHMpYIOTCS B TEOPETUYECKOM 4YacTH pa3liena, HEKOTOPble H3J1aratoTcs B MPAKTUYECKOH
4acTH B BUJAE OTIENbHBIX LIUTAT WM TEPMHHOJIOTMYECKMX TOJIKOBAaHWM, IPEUIaraéMbIX IS
00CYX/IeHUSI Ha CEMHHAPCKUX 3aHATHX. [Ipy Hanuuuu BpeMeHU pa3lUYHbIEe TPAKTOBKU MOTYT
OBbITh JONOJIHUTENIBHO BKJIKOUEHBI B 00CYX/I€HUE B BUJIE HOKJIAI0B U pedepaToB Ha yCMOTpEHUE
IIPENoAABaTEeIs.

B mpouecce ocBoeHMs AUCLUILIMHBI HEOOXOIUMO DErYyJSIpHO 00palaThCsi K CIHMCKY
TEPMUHOB, HCHOJb3YyEMBIX B JIEKLIMOHHBIX T€MaxX, C TeM, YTOObI K KOHIy H3y4eHHUs Kypca
KaX/IbIM CJylIaTeneM ObUI COCTaBJIEH MOJIHBIA riioccapuil TepMuHOB. [Ipu BO3HHUKHOBEHHHU
3aTpyJAHEHUH B MOJTOTOBKE K CEMUHAPCKUM 3aHATHSM PEKOMEHAYeTCs OOpaTUThCS K y4eOHBIM
nocoOusiM (HEKOTOpblE U3 HHUX YKa3aHbl B CIHUCKE JOIOJIHUTENBbHON JIUTEpaTypbl) U
BOCCTAHOBUTbH YTPAYEHHBIE 3HAHHUS 110 JAHHBIM TEMAM.

Questions for module 1.

The beginnings of English literature.

Anglo-Saxon Epic Poetry.

Middle English Literature.

Geoffrey Chaucer.

Dramatic Literature and the Theater.

The Early Seventeenth Century English Literature (1603-1660)
The Restoration and the Eighteenth English Literature (1660-1798).
Eighteenth Century literature 1700-1745.

The Romantic Period in the history of English literature.

10. Poetic theory and poetic practice.

11. The Drama and Novel in 19-century.

12. The Victorian Age (1832-1901).

13. The Victorian Prose and Novel.
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14. Daniel Defoe.

15. The Twentieth Century English literature (1901-present).
16. Poetry and Drama.

17. Robert Burns.

18. Early American literature.

19. American literature (1865-1945).

20. Edgar Allan Poe.

Questions for module 2 .
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The beginning of American literature.

American legends.

Legends about Paul Bunyan and Betsy Ross.
American poetry. Emily Dickinson and her works.
American novels.

American novelist Ernest Hemingway

Speak about E. Hemingway’s famous novels.
Poems by Emily Dickinson.

The Harlem Renaissance.

. Lost Generation.

Zora Neal Hurston.

. The Great Migration.

. Speak about the story of Huckleberry Finn by Mark Twain.
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. What is the main idea of a novel “A Farewell to Arms ’by E .Hemingway.
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. Tell the main idea of Zora Neale Hurston's “Their eyes were watching god”.
. Compare Kyrgyz and American writers
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Pazzen 5. KOHTPOJBHO-U3MEPUTEJBHBIE CPEICTBA CPE3A 3HAHUM
CTYJAEHTOB

Crynent ouenuBaercs 1o 100 OanbHOM MOJYJIbHO-PEHTHHIOBOM CHCTEME.
MonynbHas GaiioBasi - peUTHHIOBasl CUCTEMa OLICHWBAHUS COCTOMT M3 TEKYLIEro KOHTPOJIA,
PYOEKHOTO KOHTPOJISI U UTOIOBOT'O KOHTPOJIS.

Texkyumuili KOHTPOJIb 3HAHUM, YMEHUW U HAaBBIKOB CTYIEHTOB IPOBOJUTCS B TEUYEHHUE
MOJIyJISI MJIM CEMECTpa W MpelHa3HaueH AJs MPOBEPKU HM3YYEHHOrOo y4eOHOro MaTepuaina o
BCEM BHJIaM PEUYEBOM JEATENbHOCTH (YTE€HHE, TOBOPEHHE, MHChbMO, ayJAHPOBAHKE) U MPOBEPKY
BHEAYJUTOPHON CaMOCTOSITEIbHON PabOThI CTYICHTOB.

OJIEMEHTHI TCKYIIECTO KOHTPOJIA:

e aynurtopHas paboTa

e JIOMAIIIHEE YTEHUE

e ayJIUpOBaHHE

e COOOIIEHUS MO MPEUIOKEHHON TeMe
e JIOMAIIHUE 3aJ]aHUs



I[IpoMe:KyTOUHBII  KOHTPOJIb  OCYIISCTBISIETCSS B YCTHOM H  IHUCHMEHHOM
Buze. [IpoMexxyTouHbI KOHTPOJIb BKIIOYAeT B ce0si 2 MOIYJsl, KOTOPBI MPOBOJUTCA B BUIC
TECTUPOBAHUS, YCTHOTO OIpPOCa, TEKCTOB JUIsl YTEHUS W TIEPEeBOAA C PYCCKOTO s3bIKa Ha
AHTJIMMCKUU A3BIK M HA00OPOT.

HToroBpiii KOHTPOJIb

@opMBI HTOrOBOr0 KOHTPOJIS: 3JK3aMeH B KOHIIE CEMECTpa, OK3aMEH MOJXKET
NPOBOJIUTHECA B (pOopMe Kak TecT.

CopnepixaHue MTOrOBBIX KOHTPOJIBHBIX MEPONPUSITUI: TNPUMEPHBI IEpeyeHb
9K3aMEHAIIMOHHBIX BOIIPOCOB, TEKCTOB JUIsS Mepecka3a U mepeBoja, pedepaToB MpPEICTaBICH B
METOJAMYECKUX PEKOMEHIALUSIX JIJIsl CTYJICHTOB

Cucrema ouennBaHusi U GopMupoBaHue pe3yIbTHPYIOLIEH OLEHKH

Pe3y1bTHPYIOIIAas OLEHKA BBICTABJISIETCA 10 JAHHOW AMCLHMIUIMHE B KOHLE KaKIOTro
nepuojia OOyd4eHUs W YYMUTHIBA€T pe3yJbTaThl TEKYIIEro KOHTPOJsS M OLEHKY 3a
IIPOMEKYTOYHBINA KOHTPOJIb.

Pe3ynLTpr101ua;1 OLICHKAa ABJIICTCA Cpe,Z[HeapI/Iq)MeTI/I‘{eCKI/IM pE3yJIbTaTOM OT
HaKOILJICHHOM OLCHKHU TCKYIICTO KOHTPOJA W OLNCHKU 3a IIPOMECKYTOUHYIO (I/ITOFOBYIO)
aTTeCTaluIo.

®opMHUpPOBaHUE HAKOIIJICHHOM OLIEHKHU
(TeKkylIuii KOHTPOJIb)

ITo pe3ynbraraM TEKyIIEro KOHTPOJS CTYACHT IMOJIy4aeT HAKOIUIEHHYIO OLIEHKY, KOTOpas
BBICTABIIIETCS B BenOMOCTb. Jlnsi (opMupoBaHUS HAaKOIJIEHHOM OLIEHKH HCIHOJB3YIOTCS
K03 (UILIMEHTHI IepecyeTa pa3IndHbIX BUJIOB paboT

Ikajna oueHoK:

ESTS baner % Tlosicuenue

A 90-100 90-100 O1iauyao

B 65-89 65-89 Xopomo




C 50-64 50-64 Y 10BIETBOPUTEITHHO

F 0-49 0-49 HeynoBnerBopuTenbHO

Ikana nepeBoga 6a/1JI0B B OLIEHKH:

Bce oleHKH CKIIagbpIBalOTCS U3 PE3YJIbTATOB MO KKIOMY 3aJaHUI0, U MO (GHUHAILHOMY
3a4eTy BBIBOJUTCS CPEIHUIN OAJUT Isl OKOHYATEIHbHOU OIeHKH 3a Kypc. [1Ikana nmepeBoa 6amion
B OLICHKH CIIE/yIOIIee:

Kputepun oneHk# 3HaHUI CTY/1€HTOB:

OlIeHKA «OTJIMYHO» BBICTABISIETCS CTYACHTY, KOTOPBIH IIyOOKO YCBOWJI MPOrPaMMHBIHI
MaTepHall, OCMBICIIEHHO U JIOTUYHO BBICTPOUII OTBET, U3YyUMII 0053aTEIbHYIO U JOMOTHUTEIBHYIO
JUTEpaTypy, CBOOOJHO OPHEHTHPYETCS B TEOPETUYECKOM Marepuaie, OTBEYaeT Ha BCe
JIOTIOJIHUTEIIbHBIE BONPOCHI, YBEPEHHO NMPUMEHSET TEOPETUYECKHE 3HAHMS IPU BBINOJIHEHUU
IPAaKTUYECKUX 3a/laHuil;

OIleHKA «XOPOIIO» - CTYJIEHTY, KOTOPHI OTHOCHTEIHHO IIOJIHO PACKPBUI CYTh
9K3aMCHAIMOHHBIX BOIMPOCOB, U3YYHJI O0OS3aTENbHYIO JIMTEPATYypy, JOIMYCKAeT HEKOTOpPHIE
HETOYHOCTH, HE HMCKaXKas COJEpXKaHHE OTBETa IO CYIIECTBY, OTBEYACT HA JIOTIOJHUTEIIbHBIC
BOIPOCHI C HE3HAYUTEIBHBIMH OIIMOKAMH, IIPH BBHITIOJTHCHUN MPAKTUYECKUX 33JaHUHN JOIYCKaeT
oT 1 103 ommuooK;

OIICHKA «YAOBJETBOPUTECJIABHO» - CTYJICHTY, KOTOpBIfI BJIAICCT MATCpUAJIOM B IIpCACiIax
nporpamMmbl AOUCHUILIMHBI, 3HACT OCHOBHBLIC KAaTCrOpud W TCPMHUHLI, OCBOUJI IIPUMCEPHO
I[IOJIOBUHY OCHOBHOM JIATCPATYpPbI KypcCa, NOIIyCKaceT rpy6LIe OIIINOKH B OTBCTC, IIPHU 3TOM OTBECT
JIOTUYCCKN HC BBICTPOCH, IIPHU BLIIIOJHCHUN IPAKTHUUYCCKUX 3aJaHUM HE MOXET IIPUMCHUTD
HMCIOIIUECCA TCOPETUUCCKHUEC 3HAHUSA

OLICHKA «HEeYI0BJIETBOPUTEIBHO» - CTYJICHTY, KOTOPBIH OCBOMJI MaTepHaj MEHee, YeM Ha
50 %, HE MOXKET PACKPBITh CYITHOCTh OCHOBHBIX TEPMUHOB, IEMOHCTPUPYET HEMH(POPMATUBHBIN
OTBCT, HC OTBCYHACT Ha JOIOJHUTCIIBHBIC BOIIPOCHI, ITPHU BBLIMMOJIHCHUHN HNPAKTHYCCKUX SajlaHI/Iﬁ
JIOTTYCKaeT MHOT'O OIHUOOK JINOO BOOOIIE 3aTpyAHAETCS IPU PEIIEHNUHU OJOOHBIX 3aJaHHi.

PA3JIEJI 6. CiioBapbs TepMHHOB (TJI0CCapuii)

Asumntepanus (J1at. ad — «x», «pu» U littera — «OykBa») — CTUIMCTUUECKUN TPUEM,
3aKJIFOYAIOIIUICS B TOBTOPEHUH OJHOPOIHBIX 3BYKOB (COTJIACHBIX) B CTUXE, (paze, cTpode.
AnnuTepanys yCUJIMBAET 3BYKOBYIO U MHTOHAIIMOHHYIO BBIpa3UTeNbHOCTh cTuxa («lunenne

MEHUCTHIX OOKAJIOB M MyHINA IiaMmeHb Toay0oi» — A. C. [lymkun). Anmutepamnus ImMpoKo




pacrpocTpaHeHa B HapoTHOM TBopuecTBe. Hanbouree xapakTepHa aJTUTepamus Uit TOITHKH TeX
HapOJIOB, B SI3bIKAX KOTOPHIX yJapeHHue MajaeT Ha MepBbIi cior (repMaHckue, pUHCKUE,

HEKOTOPBIE U3 AJITAHCKUX SI3bIKOB).

AHTHYHOCTB (OT Jat. antiquitas — «IpeBHOCTbY): «IPEKO-PUMCKasi IPEBHOCTHY, MHAYE
roBops, numwiu3anus pesueit ['peruu u [IpeBaero Puma Bo BcéM MHOT000Opasnn eé
ucropuyeckux Gopm. B coBpeMeHHOM r'yMaHUTAapHOI HAayKe MPUHATA CISAYIOIIas

nepuoausanusa aHTUYHOCTH: PanHsAs anTtmyHOocTh — ¢ VIII B. 10 H. 3. mo Il B. 10 H. 3. —
3apoxacHue PUMCKONM UMIIEpUH.

Bo3poxnenue, nim Peneccanc (¢pp.Renaissance, utain. Rinascimento — «3aHOBO

POXKICHHBINY) — 30X HHTEIJUIEKTYaJIbHOTO U XYJI0’KECTBEHHOTO PACLIBETa B UCTOPUU KYJIbTYPBI
EBponbl, npumienmas Ha cMeHy KyJbType CpeIHHX BEKOB M NPEALIECTBYIOLIAs KyJIbType
Hogoro Bpemenu. Havancs B Uranuu B XIV B., nocturays nuka B XVI B. 1 0ka3aB

3HAYUTEIIBHOE BIIMSHUE HAa €BPONEHCKYIO KyJIbTypy. [I[puMepHbIE XpPOHOJIOTNYECKUE PAMKH
anoxu: Hadano XIV — nocnennss yersepts X VI BB., B HEKOTOPBIX CIIy4asX — II€PBbIC
necstuiietuss X VII B. (Hanpumep, B Aurnuu v B Mcnanun). OTanunTenbHas yepTa SMOXU
Bo3poxienust — cBeTCKUii XapakTep KyJbTypbl U €€ aHTPOIIOLEHTPU3M (TO €CTh UHTEPEC, B
IIEPBYIO OYEPENb, K YEIIOBEKY U €r0 JEATEIBHOCTH; IPEACTABIEHUE O LapsALEed B IPUPOIE
TFapMOHUU U O YeJIOBEeKe KaK BEeHILIe ee TBOpeHHUsL.). TepMuH «Bo3poxieHrey», 03HauaBIIMM
BO3BpAaT K [IEHHOCTSAM aHTHYHOTO MHpa (XOTsI UHTEpEC K PUMCKOI Ki1accuke BO3HHUK enle B XII

B.), mosiBWicS B XV B. W HoJyumsa Teopernyeckoe obocHoBanue B XVI B. B Tpynmax JIx.
Bazapu,1ocBsIIEHHBIX TBOPYECTBY 3HAMEHUTHIX XY 0KHUKOB, CKYJILIITOPOB U 30 TUHX.

HNmnpeccuonusm (¢pp. impressionnisme, OT impression — «BIIEYATICHUE) —
HaIlpaBJICHUE B UCKYCCTBE nocieanei tpetu XIX — Havana XX BB., 3apoaAUBLIEECS BO

CDpaHI_[I/II/I H 3aTCM paClIpOCTpaHUBLICECS 110 BCEMY MHUPY, IPECACTABUTCIN KOTOPOTO CTPEMUIINCH
HanOoJIee €CTECTBEHHO M HCTIPCAB3ATO 3alCUATIICTh pCaHLHLIﬁ MHp B €ro IMOJABHUKHOCTU U
HU3MCHYMUBOCTH, IEPCAATh CBOU MHUMOJIETHBIE BIICUATICHUS.

JInTepaTypHblii mpounecc — XXKU3Hb U Pa3BUTHE JIUTEPATYPhl ONPEACIEHHON CTPAHbI WM

3IOXHU BO BCEU COBOKYITHOCTHU e€ ABJICHUU U (paKTOB HJIM MHOT'OBCKOBOC Pa3BUTHUC JINTCPATYPLI B
ec BCCMUPHBIX Maciradax. CTa,Z[I/II/I Pa3BUTHA JIMTECPATYPHOT'O IMPOLCCCa XOpOHIIO

IIPOCIIEKUBAIOTCS B POMAHCKUX M 3alaJIHOEBPONENCKUX CTpaHaxX, IJ€ BBIIEIAIOTCS JTUTEPATYPBI
JPEBHUE, CPETHEBEKOBbIE, W JIUTEpaTypbl HOBOTO BPEMEHHM C HMX COOCTBEHHBIMH 3Tamamu
(6apoKKo, KJIAaCCULIU3M, POMAaHTH3M, peallu3M, CCHTUMEHTAIN3M, MOJICPHU3M).



MoaepHusMm (0T s1at. modernus — «COBpEMEHHBIN, HOBEHIITHI ) — 00IIIee Ha3BaHUE
HaIlpaBJIeHUN UCKYCCTBA U JUTEpaTyphl KoHIal9-20 Beka (KyOu3M, Janan3m, CIOppeainsm,
GyTypH3M, IKCIIPECCUOHN3M, a0CTPAKTHOE UCKYCCTBO, (DYHKIIMOHAIN3M | T. I1.),
XapaKTEPU3YIOLIUXCS Pa3pbIBOM C MPEAMIECTBYIOIMIMM UCTOPUUYECKUM OIBITOM
XyJI0’KECTBEHHOT'O TBOPUECTBA, CTPEMJICHUEM YTBEPIUTh HOBBIC HETPAIUIIMOHHBIE Havalla B
HCKYCCTBE, HEIIPEPhIBHBIM OOHOBJICHUEM XYJ0’KECTBEHHBIX (POPM, a TAKIKE YCIOBHOCTHIO
(cxemaTu3anuei, OTBICUEHHOCTHIO) CTUIIS. MoJiepHHUCTCKas mapaaurma Obuia 01HOM U3
JUMPYIOIMX B 3aMaIHOW [IMBUJIM3AIMU NTEPBOM MOJOBUHBI XX BeKa. TEpPMUH «MOJECPHUIM»
MIPUCYII] TOJIBKO OTEYECTBEHHON UCKYCCTBOBEIUECKOM IIKOJIE, B 3aNaAHBIX (aHTJIOS3BIYHBIX )
HMCTOYHHMKAX 3TOMY TEPMHUHY COOTBETCTBYET TEPMHUH «moderny.

Monepn (ot iaT. modernus — «COBPEMEHHBIN, HOBEHUIIINI»): 1) B aHTJIOA3BIYHOM
KyJIbTYPOJOTHYECKON M UCKYCCTBOBEAUECKON TPAJUIMH TO K€, 4TO «MoJepHU3M». 2) To xe,
4TO ap-HyBO (¢p. art nouveau, OYKB. KHOBOE UCKYCCTBO» ), XYJOKECTBEHHOE HAIIPABIICHUE B
HCKYCCTBE, HanboJiee nomnysipHoe Bo BTopoi nosioBuHe XIX — Havane XX Beka. Ero

OTJIMYUTEIbHBIMA OCOOEHHOCTSIMHU SIBJISIFOTCS: OTKA3 OT MPSIMBIX JIMHUI U YIJIOB B M0JIb3Y Oosiee
€CTECTBEHHBIX, «IPUPOJHBIX» JIMHUHA, UHTEPEC K HOBBIM TEXHOJIOTUAM (HauOolsiee SIPKO ATO
IPOSIBUIIOCH B apXUTEKTYPE), paCLBET MPUKIIAJHOTO UCKYCCTBA.

Harypanusm (ppani. naturalisme, ot iat. naturalis — «IIpupoIHBIN, €CTECTBEHHBIN,

natura — «mpupojiay») — HarpaBJICHHUE B JUTEPATYPE U UCKYCCTBE, CIIOKUBIIIEECS B MOCIEIHEH
tpetu 19 B. B EBponie u CIIA; ctpeMusnoch k 00beKTUBHOMY, TOYHOMY U OECCTPaCTHOMY
BOCITPOM3BEICHUIO HaOI01aeMOol peaibHOCTH. OOBEKTOM HaTypaau3Ma ObLT YEIIOBEUSCKHI
XapakTep B €ro 00YCIOBICHHOCTH MPEKEC BCEro (PH3NOIOTHISCKOM MTPUPOJION U CPEJIOH,

MOHMMAaeMON TMPEUMYIIECTBEHHO KaK HEMOCPEACTBEHHOEe OBITOBOE U  MaTepuaibHOe
OKPY’KEHHE,HO HE UCKITIOUAIOIEH TaK)Ke U 00IIe3HAYMMBIEC COITMATBbHO-UCTOPUIECKHE (DAKTOPHI.

Hartypanusm BO3HMK 1OJ BIMSHUEM 3HAYUTENBHBIX YCIEXOB €CTECTBEHHBIX HAyK, METOJI0JIOTHS
KOTOPBIX OBbUIa C OYEBHIHOCTHIO IMPOTHBOIIOCTaBIE€HA HEHAyYHBIM MeETOJaM Io3HaHus. Bes
9CTCTHKA HaTypalnu3Ma OPUCHTHPOBAHA Ha CCTCCTBCHHBLIC HAYKW MW IIPCKIAC BCEro Ha
¢uznonoruto. 3amadya  HaTypajlu3Ma 3akKioyalach B «OKCHEPUMEHTaIbHOM» (HAy4HOM)
U3yYEHUM YEeJIOBEYECKOI0 XapakTepa, NpEeANoNaralollleM BBEICHHE B XYJOXECTBEHHOE
TBOPYECTBO HAYYHBIX METOJIOB IMO3HaHUS. XYJO0KECTBEHHOE NPOM3BEIECHHE paccMaTpuBajoCh
KaK «UYE€JIOBEYECKUH JOKYMEHT», a OCHOBHBIM 3CTETUYECKUM KPUTEPHEM CUMTAIACh MOJIHOTA
OCYILIECTBJIEHHOTO B HEM IT0O3HABATEIBHOIO AKTa.



HeopomanTusm — TeueHue B ntureparype pyoeka XIX—XX BeKkoB, BO3HUKAIOIIEE KaK

peakys Ha peaIMCTUYECKUE U HATYPaJTUCTUYECKUE TEHAECHIIMM BTOpOM nojioBuHBI XIX Beka. B
o01IeM CMBICIIE CJI0Ba MOKET OBbITh OMpeeNiéH KaK BO3POXKACHUE JIMTEPATypHbIX HACTPOCHUU
nepBoil uerBepTu U mnosnoBuHbl XIX Bexa B EBpome (pomantusm). MoXeT MOHUMATHCS Kak
paHHsA ¢a3a WM OJHO M3 KPbUILEB MOJECPHU3MA. MUpP HEOPOMAHTHUECKOW JINTEPATYPHI IOJIOH
HEOXKUJAHHOCTEH, WPHUKIIOYeHUH © omacHocTel. Ha QopmupoBanue HeopoMaHTH3MA
okazasiazHaunTenbHoe BiausHue Guiocopus @. Humme u A. lllonenrayspa, mo3ToMy B LEHTpPE
HEOPOMAHTHUYECKOTO MPOU3BECHHS YACTO CTOUT JIMUYHOCTH OCOOOM CHJIBL.

MMocTmoaepuusm (¢pp. postmodernisme — «Imociie MOJICPHU3MAY) — TEPMHUH,

0003HaYAIOIINIA CTPYKTYPHO CXOJIHBIC SIBIICHUS B MUPOBOI OOIIIECTBEHHOH KU3HU U KYJIBType
BTOPOH 1MOI0BUHBI XX B. TepMUH yHoTpeOISIETCS KaK JJIs XapaKTEPUCTHKU
MOCTHEKJIACCUYECKOT0 TUMa (GpriocopcTBOBaHUA, TaK U AJisi 0003HAUYCHHUS KOMIUIEKCa CTUJICH B
coBpemeHHO KynbType. B 1947 r. A. Toiin6u B kuure «lloctixenne uCTOpun» npuaaeT
MIOCTMOJIEPHU3MY KYJIbTYPOJIOTMUECKUN CMBICI: IIOCTMOJIEPHU3M CUMBOJIU3UPYET KOHEI]
3amaJHOro rOCIOJICTBA B PEIUTHH U KyJbType. B 1979 1. coBpeMeHHOe COCTOSIHIE HAYKH,
KyJbTYpPBI ¥ 00IlIeCTBa B 1IeJIOM ObUT0 oxapakTtepu3oBaHo JK.-@. JInotapoM Kak «COCTOSTHUE
MOCTMO/IEPHAY.

ITypurane (anrn. Puritans, oT mo3gHenar. puritas — «4MCTOTa») — HAUMEHOBAHUE BO 2-

1t mosioBuHe X VI — 1-it monoBure XVII BB. aHMHIICKUX TPOTECTAHTOB — TMOCIEA0BAaTENICH
KaJTbBUHU3MA, HEJOBOJIBHBIX MOJIOBUHYATON pedopmaniieit, mpoBeAEHHON B AHIIINH B popme
anrnukancTsa. [lyputane TpeOoBaM yHHUTOKEHHUS €MUCKOMATa, 3aMEHBI €r0 BEIOOPHBIMU
cTapedHaMu (IpEeCBUTEPaMH ), yIaTeHHs U3 LIEPKBH YKpaIlleHUH, 3aMEHBI MECCHI
MIPOTIOBEIBIO, YIPOIICHHS OJTHUX ¥ YHUYTOXKCHUS JPYTHUX IIEPKOBHBIX 00PSI0B (T. €. CO3/IaHus

«J1eEBOo» IIepKBH, OTBEYAIOIIEN HHTEpecaM OyprKya3HbIX KpyroB). « Mupckas 3THKa» Iy puTaH
HOOILpPsUIa CKOMUAOMCTBO, Pacu€TIMBOCTb, MOKJIOHEHHE OOraTcTBy M Ipe3peHHE K OeTHOCTH,
Tpynomooue. Ilypuran omingano Geccrpaiine, ynopeTBO B JOCTHKEHUU LENEH, PEeITUIHO3HbIN
¢danaTtu3M, yBepeHHOCTh B cBoell «mpensizopanHoctu». C 80-90-x rr. XVI B. u ocobeHHO ¢
Hauvana XVII B. Ha mypuTan oOpyIIMINCH MPABUTEILCTBEHHBIE PEIIPECCUN, MHOTHE U3 ITypUTaH
Oexallu Ha KOHTMHEHT (TnaBHBIM oOpazom B [omnanauio) wim B CeBepHOW AMEpHKY.
[Typutanu3M cTaj BBIpaXEHHEM IOJIUTHYECKON OMMO3ULUU a0CONMIOTU3MY, HIEOTOTHYECKHM
3HaMeHeM AHTrIuiickoi OypxyasHoii pesomonuu X VII Beka.

Pauuonanamsm (ot nar. rationalis — «pazymHsIii», ratio — «pa3zym») — puiocopckoe

HarpaBJIeHUE, PU3HAIOIIEE Pa3yM OCHOBOM MTO3HAHUSI U TIOBEICHUS JIFOJIeH, ICTOYHUKOM H



KPUTEPUEM HCTUHHOCTHU BCEX KU3HEHHBIX YCTPEMIICHUH YenoBeKa. ParmoHann3M npoTUBOCTOUT
KaK MppalMOHAIN3MYy, TaK M CEHCyaln3My, sMmnupusMy. McTopuuecku palroHaIUCTHYECKast
Tpaaulds BOCXOIUT K  JpeBHerpeueckoil  ¢umocodpun. Kak memoctHas  cucrema
THOCEOJOTUYECKUX BO33PEHUM pallMOHAIN3M Hauyajl CKJIAJIbIBATHCSI B HOBOE BpEMs B PE3yJIbTaTe
Pa3BUTHSI MAaTEMATUKHU U €CTECTBO3HAHUS. B MPOTHBOIOI0KHOCTh CPEAHEBEKOBOM CXOJIACTUKE U
PENMTHO3HOMY JIOTMaTU3My Kiaccuueckuit paruoHanmm3sMm X VII-XVIII Be. (P. J[lekapr,
b.Cnuno3sa, I'. JIeiiOHuMIT) HCXOMMIT U3 UACH €CTECTBEHHOTO MOPsIKa — OECKOHEUHON MTPUIHMHHON
uenu, npoHusbiBatomed Becb wMup. Pamumonamusm  XVII-XVIII BB., yTBepxkaaBumuii
OTIPEICIIAIONLYI0 POJIb pa3yMa HE TOJIbKO B MO3HAHUHU, HO U B JESATEIBHOCTU JIIOJCH, SBUICS
OJTHUM U3 (PUI0COPCKUX HCTOYHUKOB Hjeosioruu [IpocBenienus.

Peanu3m (at. realis — «CyIecTBEHHBIN, IEHCTBUTENbHBINY): 1) dunocodcekas

JOKTPHHA, COTJIACHO KOTOPOM MPEIMEThI BUIUMOI'O MHPA CYIIECTBYIOT HE3aBUCHMO OT
YeJIOBEYCCKOTO BOCIIPHSITHSI M TTIO3HAHUS; 2) B JINTEPATYPE U UCKYCCTBE — XYIOKECTBECHHBIN
METO/I, PETSHIYIONTNI Ha IPaBJAUBOE, OOBCKTUBHOE OTPAKCHHE JCHCTBUTEILHOCTH. B X018
HUCTOPUYECKOTO PA3BUTHUS UCKYCCTBA Peali3M MPUHUMACT KOHKPETHBIC (DOPMBI ONIPEICTIEHHBIX
TBOPYECKHUX METOJIOB — HAIPUMED, IPOCBETUTEILCKUI pealin3M, KpUTHUECKUI peain3M,
COLMAIMCTHYECKUI peaTu3M.

Pedopmanus (ot sar. reformatio — «mpeoOpa3oBanme, ucnpapieHue»), B XVI B.

HIUPOKOE, CII0KHOE 0 COIMATBHOMY COJIEPKAHUIO U COCTABY YYaCTHHKOB OOIECTBEHHO-

HOJUTUYECKOE U UJICOJIOTHUECKOE IBUKEHUE, MPUHSBILEE PETUTHO3HYIO (hopMy OOpHOBI IPOTHB
KaTOJIMYECKOT0 YYEHHS U LIEPKBM U HMMEBILEE B CBOEH OCHOBE aHTHU(EOIabHBIN Xapakrep;
OXBaTWJIO OOJBIIMHCTBO cTpaH 3anaaHod u LlenTtpansHoil EBpombsl. B y3koMm, OykBanbHOM
cmeiciie  Pepopmanmsi —  mpoBeleHHME ~— PENMTHO3HBIX — MpeoOpa3oBaHUN B JyXe
IPOTECTAHTU3MA,HANIPaBICHHOE Ha pedOpMUPOBAHHE KATOJUYECKOIO XPHUCTHAHCTBA B
cooTBeTcTBUH ¢ bubmnueii.

PomanTusm (ppanil. romantisme) — HACHHOE U XyI0)KECTBEHHOE HAIIPABICHUE B
eBporeiickoi 1 amepukaHckol KynpType koHa X VIII — 1-it nonosunsl XIX BB. Benér
POJIOCIIOBHYIO OT romance (CpeHEBEKOBBIN PHILIAPCKUI pOMaH) yepe3 aHIIMicKoe romantic
(«pomanTHUecKUit»), o3HavyaBee B X VIII B. «cTpanHOe», «(aHTaCTHUECKOE», «<KUBOIHCHOEY.
B nauane XIX B. CI0BO «pOMaHTH3M» CTAHOBUTCSI TEPMUHOM JJISI 0003HAYCHUST HOBOTO
JUTEPaTypHOTO HAMPABJICHUS, TPOTUBOMOIOXKHOTO KJIACCUIIM3MY. POMaHTH3M SIBUJICS KakK Obl
BBICIIEN TOYKON aHTUIIPOCBETUTENIBCKOTO ABUKEHUS; €T0 OCHOBHAs COLMATIBHO-
U/IC0JIOTHYECKasi MPEANOChUIKa — pa3oyapoBaHue B Oyp>Kya3HOH MBUIM3ALNH, B COLIMATBHOM,

MMPOMBIINIJICHHOM, IMOJIMTUYCCKOM U HAYYHOM IPOTpeCCe, HpI/IHéCI_HeM HOBBIC KOHTPACThI U



AQHTAarOHU3MBI, a TAKXKe «APOOJIEHNE», HUBEIUPOBKY U JyXOBHOE OITyCTOIIECHUE TUYHOCTH. «...
YcraHoBIIEHHBIE «1100€/101 pa3yMay OOIIECTBEHHBIE U ITOJUTHUECKUE YUPEKICHUS OKa3aJIuCh
3JI0H, BBI3bIBAOILIEH TOPHKOE pa3oyapoBaHUE KapUKaTypol Ha OnecTsiine o0eaHms
npocserutenein» (. Durensc). Henpusitue Oyp:xyazHoro odpasa KU3HH, IPOTECT IPOTUB
MOLUIOCTH ¥ MPO3aUYHOCTH, O€3lyXOBHOCTH U 3TrOM3Ma OyprKya3HbIX OTHOLICHH, HAIlIeAIITHE
IIEPBOHAYAJILHOE BBIPA)KEHUE B CEHTUMEHTAIU3ME U IIPEIPOMAHTU3ME, 0OpENIN Y POMAHTUKOB
0c00yt0 ocTpoTy. JlefiCTBUTENBHOCTD, PEAIbHOCTh HCTOPHH OKa3aJlach HEIMOIBJIACTHON
«pa3ymy», UppaLlMOHAIBHOM, TOJTHON TalH M HENPEABUIEHHOCTEH, a COBpEMEHHOE
MHUPOYCTPOMCTBO — BpaXkI€OHBIM IPUPOJIE YEJIOBEKA U €0 IMYHOCTHON CBOOOE.
PomanTHUECKOE UCKYCCTBO XapaKTEpU3yeTCsl yTBEPHKACHUEM CaMOLIEHHOCTH JTyXOBHO-
TBOPYECKOH JKU3HU JINYHOCTH, U300paKEHNEM CUJIbHBIX (3a4acTyl0 OYHTapCKUX) cTpacTei u
XapaKTepoB, 0lyXOTBOPEHHON U LIETUTEIbHON NPUPOJIBI.

B oTedecTBEHHOM TUTEPATYypPOBEACHUN TEPMUHOM «POMAHTU3M» 0003HAYAIOT
IPOTUBOCTOSALINN peain3My (B IIUPOKOM CMBICIIE) TUIT XYJOKECTBEHHOIO TBOPUYECTBA, B
KOTOPOM PEIIAIOUIYIO POJIb UTPAET HE BOCIIPOU3BEIECHUE JEHCTBUTEIIBHOCTH, 4 €€ aKTUBHOE

nepeco3jaHue, BOIUIOLIEHUE Hieana XyI0)KHUKA. TakoMy THIy TBOPUECTBA IIPUCYILE TATOTEHUE
K JIEMOHCTPATUBHOM yCIOBHOCTU (POPMBI, K (paHTACTHUKE, TPOTECKY, CUMBOJIHKE.

Ponno, ponnens (¢p. rondeau, ctapo-dp. rondel — «xpyr») — npenomieHue B

KYpTya3HOM M033UH CTPYKTYPbl HAPOJHOW IIISICOBOM NIECHH C 3alIEBOM U MPUTICBOM.
IKCNpPeccHOHM3M (OT JIaT. eXpressio — «BBIPAKEHUEY ) — HAIIPABJICHHUE, Pa3BUBABIIICECS

B €BPONEHCKOM HMCKYCCTBE U JuTepaType npumepHo ¢ 1905 mo 1920-e rr. Bo3HUKIIO KaK OTKJIMK

Ha ocTpedmii conuanbHblil Kpusuc 1-it yerBeptu XX B. (BKitoudas [lepByto MUpOBYIO BOMHY U
MOCJIEIOBABIINE PEBOTIOIIMOHHBIE MTOTPSICEHNUS), CTAJIO BBIPAXKEHUEM MPOTECTa MPOTUB YPOICTB
COBpPEMEHHOU OyprkyasHoW muBmian3anuu. ConMaTbHO-KPUTHUYECKHH madoc OTINYAeT MHOTHE
MIPOU3BEJICHNS DKCIIPECCUOHU3MA OT HMCKYCCTBA ABAHTApPAMCTCKUX TEUEHWW, pPa3BUBABIIMXCS
napajuleJIbHO C HUM WM cpa3y mocie Hero (KyOusma, croppeanusma). IIporectyss mpoTus
MHpPOBOM BOWHBI M COLHAJIBHBIX KOHTPACTOB, INPOTHUB 3aCHJIbs BEIIEW W IOJABIECHHOCTU
JUYHOCTH COLMAIBbHBIM MEXaHM3MOM, a MHOrJa oOpamasch M K TEeMe PEBOJIOIMOHHOTO
repousma, Macrepa HKCIPECCHOHM3Ma COBMELIAIM IIPOTECT C BBIPAKEHUEM MUCTUYECKOIO
y’Kaca repeJ xaocoM ObITHs. Kpu3uc coBpeMeHHOH IIMBUIN3ALUH MIPEICTaBall B IPOU3BEACHUSIX
HKCHPECCHOHUCTOB OJHUM M3 3BEHHEB AallOKAJIMIICHYECKOM KaTacTpodbl, HaJBHraromiencs Ha
MIPUPOY U YEIOBEUYECTBO.



Variant-A

1. The earliest English story-poem to come to us is
a) Odyssey  b) Robin Hood ¢) Romeo and Juliet
d) Beowulf
2. «Beowulf» consists of ... parts.
a) 1 b) 3 c) 2 d) 4
3. What are folk ballads?
a) a dramatic story in verse b) minstrels
c) English history  d) Edward-I11
5. Drama is
a) a form of storytelling b) a love story
C) an epic d) a short story
6. The three greatest poets of the English language are ,
a) Christopher Marlowe, William Shakespeare, Daniel Defoe;
b) Geoffrey Chaucer, William Shakespeare, John Milton;
¢) John Gay, Jonathan Swift, William Blake;
d) Samuel Johnson, Oscar Wilde, Rudyard Kipling.
7. The Canterbury Tale’s is along poem written by
a) Edward-111 b) minstrels
c) Chaucer  d) Shakespeare.
8. What are the England’s first major literary magazines?
a) “The tattler”, “The Shakespeare”,
b) “The tattler”, “Beowulf”
c¢) “The Spectator”, “a dictionary of English language”
d) “The life of Samuel Johnson”, “Gulliver’s travels”.

9. The Elizabethan age is an age of



a) art; c) theater;
b) music; d) prose.
10. Sonnet is a verse consisting of
a) 10 lines;  ¢) 21 lines;
b) 14 lines;  d) 7 lines.
11. Civil War broke outin__
a) 1642 c) 1600
b) 1802 d) 1900
12. Who was considered as the father of English liter?
a) Shakespeare c) Chaucer
b) Defoe d) Charles |

13. To whom belongs the epic of the early 17" century: “Paradise Lost”

a) Dante c) John Milton

b) John Donne d) John Dryden
14. During Queen____ reign two political parties: the Whigs and the Tories existed in
England;

a) Elizabeth c) Anne

b) Catherine d) George 1l

15. What king earned for himself the name of “Tyrant”?
a) James | c) George Il
b) George | d) George Il
16._ thcentury England is often called the Augustan age.
a)18 h)16 c)17 d)20
17. The first great English dictionary was written by
a) Shakespeare c) Jonathan Swift
b) Samuel Johnson  d) Oliver Goldsmith
18. The famous novel of the romantic age written by Jane Austen is
a) Paradise Lost ¢) The Canterbury Tales

b) Pride and Prejudice d) Beowulf



19. For how many years did Queen Victoria rule the empire?
a) 10 b) 26 c) 48 d) 64

20. Who was Prince Albert for Queen Victoria?

a) brother c) uncle
b) cousin d) cousin and husband
Variant-B

1. Who wrote Gulliver’s Travels?
a) Jonathan c) Jack London
b) John Dryden d) John Donne
2. What is the Gulliver’s profession?
a) a scientist c) a ship’s surgeon
b) a professor d) a painter
3. Alexander Pope’s works?
a) Beowulf c) a professor of Phonetics
b) the Tattler d) the Rape of the Lock
4. Who was the first poet to announce the literary ideals of the English Romantic age.
a) Thomas Hardy b) Samuel Taylor Coleridge
c) Paul Verlaine d) Jack London
5. Why do we call the Victorian Age?
a) She wrote many poems
b) Victoria remained queen until her death 64
c) Victoria was very rich woman
d) She was beautiful
6. Whom does Oscar Wilde criticize?
a) poets C) upper class manners

b) Poor d) politics



7. Who was the author of “The Adventure of Sherlock Holmes”?
a) Arthur Conan Doyle c) Joseph Conrad
b) Bram Stoker d) Rudyard Kipling

8. How many children did Prince Albert and Queen Victoria have?
a) 12 b)10 )9 d)4

9. Lewis Carol (1832-1898) wrote
a) Stones of Venice
b) Alice’s Adventures in Wonderland
¢) Gulliver’s Travels

d) Robinson Crusoe

10. Drama is
a) a form of storytelling C) an epic
b) a love story d) a short story

11. What are England’s first major literary magazines?

a) “The Tattler”, “Beowulf”
b) “The Tattler”, “The Spectator”

¢) “A dictionary of English Language.”
d) “Gulliver’s Travels”, “Beowulf”
12. Sonnet is a verse consisting of
a) 10 words c) 17 rhythms
b) 14 lines d) 2 titles
13. How many parts of does “Beowulf” consist?
a)l b) 3 c)2 d)4
14. Who was considered as “The Father of English Literature”?
a) Shakespeare c) Chaucer
b) Defoe d) Charles |
15. Queen Victoria ruled the empire for
a)10 b)26 c)48 d)64

16. Civil War broke out in



a) 1642 c) 1600
b) 1802 d) 1900
17. The first great English dictionary was written by
a) Shakespeare c) Jonathan Swift
b) Samuel Johnson  d) Oliver Goldsmith
18. When Victoria becomes queen?
a) 1839 b) 1837 c) 1540 d) 1940
19. What is Oliver Twist about?
a) rich people C) poor boy
b) naughty boy d) a pupil
20. What is the most famous poem written by Matthew Arnold?
a) The Strayed Reveler c) Other Poems

b) Dover Beach d) Empedocles on Etna.

Varian-C

1. What is novel?
a) is a real work of writers
b) is the sequence of events in a narrative text
c) is a long work of narrative prose fiction
d) is a long interesting text
2. What is Hardy Thomas’s the most pessimistic novel?
a) Jude the Obscure
b) Pied Beauty
¢) Spring and Fall
d) God’s Grandeur
3. When Peter Pan was written?

a) 1904 b) 1902 ¢) 1505 d) 1708



4. Who is the author of Pygmalion?
a) William Shakespeare
b) George Bernard Show
c) Ted Hughes
d) Samuel Johnson
5. What is Pygmalion about?
a) it is relationship between men and women
b) race discrimination
C) money problem
d) appearances and truth
6. What are the major conflicts in Pygmalion?
a) between rich and poor
b) at home drinking
c) between characters and external forces such as the social system
d) love problems
7. When was William Butler Yeats born?
a) 1902 b) 1865 c) 1805 d) 1703
8. Which poet was called a “golden” young Apollo?
a) Charles Tomlinson
b) William Shakespeare
¢) Rupert Brooke
d) Jack London
9. What makes Shakespeare the world’s favorite author?
a) He has been more deeply into the many manifestation of human nature
b) His money makes him
¢) His talent makes him
d) He was the best actor

10. What is an epic?



a) is a long poem which described strongest man
b) is a long narrative poem that records which life
c) hero embodies national ideas.
11. What are folk ballads?
a) a dramatic story in verse b) minstrels
c) English history d) fables
12. The three greatest poets of the English Language are
a) Christopher Marlowe, William Shakespeare, Daniel Defoe
b) Geoffrey Chaucer, William Shakespeare, John Milton
c) John Gay, Jonathan Swift, William Blake
d) Samuel Johnson, Oscar Wilde, Rudyard Kipling
13. To whom belongs the epic of the early 17" century: “Paradise Lost”
a) Dante c) John Milton
b) John Donne d) John Dryden
14. What king earned for himself the name of “Tyrant”?
a) James | c) George Il
b) George | d) George I
15. Sonnet is verse consisting of
a) 10 lines c) 21 lines
b) 14 lines d) 7 lines
16. Who was the author of “The Adventure of Sherlock Holmes™?
a) Arthur Conan Doyle c) Joseph Conrad
b) Bram Stoker d) Rudyard Kipling
17. Lewis Carol (1832-1898) wrote
a) Stones of Venice
b) Alice’s Adventures in Wonderland
¢) Gulliver’s Travels

d) Robinson Crusoe



18. What are England’s first major literary magazines?
a) “The Tattler”, “Beowulf”
b) “The Tattler”, “The Spectator”
¢) “A dictionary of English Language.”
d) “Gulliver’s Travels”, “Beowulf”
19. How many parts of does “Beowulf” consist?
a)l b) 3 c)2 d)4
20. What is the most famous poem written by Matthew Arnold?
a) The Strayed Reveler c) Other poems

b) Dover Beach d) Empedocles on Etna.



