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BBenenue

VY4eOHo-MeToANYECKOE TOCOOUE MPU3BAHO TOMOYb CTYAEHTaM OCBOUTH TEKCTHI
aHIJINHACKOW JIUTEPATYPBI KaK C SA3BIKOBOM, TaK U C KyJIbTYPHO-HCTOPUYECKOM
TOYKM 3peHust. Kaxxnas yactb NocoOus MOCBSIIEHA TEKCTaM aHTJIMICKOM
JUTEPATYPBI U COAEPIKUT 3aJaHUsI, HAIIPABJICHHBIE HA IPOBEPKY TOHUMAHMS
POYUTAHHOTO TEKCTA, 00CYKIeHNEe MPOOIEMATHKHU JaHHOTO TEKCTa, a TAaKXkKe Ha
paboTy € JTEKCUUYECKUMH €IUHULIAMU U CPEJICTBAMU XYA0KECTBEHHON
BBIPA3UTENBHOCTHU. J{JIs1 CTYZICHTOB 1O MPOQUITIO0 aHTIIMHCKUN S3bIK U JIUTEpaTypa.



O01mmii pekoMeHayeMbIi IJIAH 3aHATHI

1. PexoMeHI0BaHHBIM TEKCT JaeTcsl CTyJCHTaM Kak 3ajaHue Ha JoM. Jlis ux
MOHMMAaHUS U TIepeBOJa HCIOJB3yeTCcs  cloBapb. He3HakoMmble — clioBa
BBIITHUCBHIBAIOTCS U 3aIIOMHHAIOTCS.

2. 1 paboTHI HA 3aHATHUU COCTABIISACTCS IJIAH 1O KaXKIOMY TEKCTY, COCTOSIIIIAN U3
6-8 yacTeill (Ha aHTJIMICKOM SI3BIKE).

3. Ha 3aHATHM CTYJAEHTBI EPECKA3BIBAIOT KAXK/IBIA TEKCT MO YACTSAM IIaHA.

4. K Ka)xqoMy 3aHSTHIO CTYJEHTHI (JBa 4€JIOBEKA) TOTOBIT NEPEBOJ OTPBIBKA U3
MPOYMTAHHOTO JIOMA TEKCTa Ha KBIPTBI3CKUH U pycckue sA3biku (20-30 cTpok).

5. K xaxaomy 3aHiITHIO CTyJE€HTOM (OJMH 4YEJOBEK) BbIOMpaeTcs camas
WHTEpEeCHasl U 3HayuMas JICKCUKa, 3HaHHWE KOTOPO OH/OHA 3aTeM MPOBEPSIOT Ha
3aHSITUU.

6. CrmoBa W BBIpOKCHHUS JJI1 3allOMHHAHWS U TOCIEIYIONMIET0 AaKTHBHOTO
WCIIOJB30BaHUsA, OTOOpaHHBIE MperojiaBaTelIeM, HaXOIATCI B JaHHOM
METOAUYECKOM ITOCOOHH.

7. B KOHIIC 3aHATHA OAWH CTYACHT AACT KPATKOC PC3IOMC COICPIKAHHA I'JIaABbI (a
brief summary).



Charlotte Bronte: A Brief Biography

Charlotte Bronte was born in 1816, the third daughter of the Rev. Patrick
Bronte and his wife Maria Her brother Patrick Barnwell was born in 1817, and her
sisters Emily and Anne in 1818 and 1820. In 1820, too, the Bronte family moved
to Haworth, Mrs. Bronte dying the following year.

In 1824 the four eldest Bronte daughters were enrolled as pupils at the
Clergy Daughter’s School at Cowan Bridge. The following year Maria and
Elizabeth, the two eldest daughters, became ill, left the school and died: Charlotte
and Emily, understandably, were brought home.

In 1826 Mr. Bronte brought home a box of wooden soldiers for Branwell to
play with. Charlotte, Emily, Branwell, and Ann, playing with the soldiers,
conceived of and began to write in great detail about an imaginary world which
they called Angria.

In 1831 Charlotte became a pupil at the school at Roe Head, but she left
school the following year to teach her sisters at home. She returned to Roe Head
School in 1835 as a governess: for a time her sister Emily attended the same school
as a pupil, but became homesick and returned to Haworth. Ann took her place from
1836 to 1837.

In 1838, Charlotte left Roe Head School. In 1839 she accepted a position as
governess in the Sidgewick family, but left after three months and returned to
Haworth. In 1841 she became governess in the White family, but left, once again,
after nine months.

Upon her return to Haworth the three sisters, led by Charlotte, decided to
open their own school after the necessary preparations had been completed. In
1842 Charlotte and Emily went to Brussels to complete their studies. After a trip
home to Haworth, Charlotte returned alone to Brussels, where she remained until
1844,

Upon her return home the sisters embarked upon their project for founding a
school, which proved to be an abject failure: their advertisements did not elicit a
single response from the public. The following year Charlotte discovered Emily’s
poems, and decided to publish a selection of the poems of all three sisters: 1846
brought the publication of their Paems, written under the pseudonyms of Currer,
Ellis and Acton Bell. Charlotte also completed The Professor, which was rejected
for publication. The following year, however, Charlotte’s Jane Eyre, Emily’s
Wauthering Heights, and Ann’s Agnes Grey were all published, still under the Bell
pseudonyms.

In 1848 Charlotte and Ann visited their publishers in London, and revealed



the true identities of the “Bells”. In the same year Branwell Bronte, by now an
alcoholic and a drug addict, died, and Emily died shortly thereafter. Ann died the
following year.

In 1849 Charlotte, visiting London, began to move in literary circles, making
the acquaintance, for example, of Thackeray. In 1850 Charlotte edited her sister’s
various works, and met Mrs. Gaskell. In 1851 she visited the Great Exhibition in
London, and attended a series of lectures given by Thackeray.

The Rev. A. B. Nicholls, curate of Haworth since 1845, proposed marriage
to Charlotte in 1852. The Rev. Mr. Bronte objected violently, and Charlotte, who,
though she may have pitied him, was in any case not in love with him, refused him.
Nicholls left Haworth in the following year, the same in which Charlotte’s Villette
was published. By 1854, however, Mr. Bronte’s opposition to the proposed
marriage had weakened, and Charlotte and Nicholls became engaged. Nicholls
returned as curate at Haworth, and they were married, though it seems clear that
Charlotte, though she admired him, still did not love him.

In 1854 Charlotte, expecting a child, caught pneumonia. It was an illness
which could have been cured, but she seems to have seized upon it (consciously or
unconsciously) as an opportunity of ending her life, and after a lengthy and painful
iliness, she died, probably of dehydration.

1857 saw the posthumous publication of The Professor, which had been
written in 1845-1846, and in that, same year Mrs. Gaskell’s Life of Charlotte
Bronte was published.



Lesson 1
1. Answer the following questions to the text
1. How is the chilly weather connected with Jane’s mood?
2. Why is Jane dispensed from joining Eliza, Georgiana and John?
3. Where and in what does Jane find moral and physical refuge?
4. What kind of a person is John Reed?
5. How does he bully Jane? Why does Jane compare him to the Roman emperors?
6. How does Jane try to defend herself?
7. Why does John Reed say, “You ought to beg”?

8. Have you ever come across situations when you or somebody you know was
wronged and grown-ups (or teachers) were blind and deaf on the subject? Give
examples if you can.

I1. Translate the following words and expressions into Kyrgyz and Russian.

She lay reclined on the sofa; the leafless shrubbery; a child who takes up her
elders; the haunts of sea-fowl; those death-white realms; | was to approach him; he
had large extremities; to bully smb.; to be out of the question; to cluster round; in
good earnest; | took care not to do smth.; generally speaking; nor could | pass
unnoticed; when she chanced to be in good humor; unwholesome skin; on account
of; habitually obedient; he ran headlong at me.

I11. Find English equivalents to the words and expressions using the material of the
text.

bonee oOmuTensHBIM HpaB; Kak Obl; HEMPEKpalalolUics J0XKIb; OBbITh B
XOpOIlIeM HACTPOCHHH; S Oblja CUacCTIWBa MO-CBOEMY; 3aJCPHYTh IITOPY; MOE
YKPBITHE, 3a CTOJIOM OH O0OBemascs; BpemMsi OT BpPEMEHHU; HAHECTH yaap; S
MIPUBBIKJIA K €T0 OCKOPOJICHUSIM.
Discussion
7
1. What feelings did you experience while reading the chapter?

2. Are there any signs or symbols in the chapter that act as forebodings to the
forthcoming events?

3. How many logical parts can the chapter be divided into?



Lesson 2

1. Answer the following questions to the text

1. Why does Abbot say that Jane is less than a servant?

2. Why is the red color chosen for the room that Jane is put into?
3. Why is Jane under obligations to Mrs. Reed?
4. How is God supposed to punish Jane?

5. How does the late Mr. Reed come into the picture?

6. What frightens Jane?

7. Why isn’t Jane allowed to leave the red room?

I1. Give a description of Eliza, Georgiana, and John.

1. What is so macabre about the red room? Give a short description of it.
IV. Translate the following words and expressions into Kyrgyz and Russian.
They entertained a bad opinion of me; | was beside myself; it rendered me
liable to smth.; if she turns you off; to be resolved to do smth.; to go to all lengths;
accommodation; her deceased husband; mind you don’t do it; it was only half
intelligible; the room was under a spell; she was universally indulged; | was a
discord there; to do smth. for your keep; it took a little of the excitement out of me.

V. Find English equivalents to the following words and expressions.

Ona ynocTroBepmiiach; IpOCTOpHAs KOMHATA, OHA CKPECTUiIa pyKH Ha TPYIH;
MPEeTHAMEPEHHO; ONPaBAATh (BBICIYIIATH ONPABIAHNs); HABEPHOE, ThI €i1 00s3aHa;
y TIOJHOXHUS KpOBAaTH; IIKaTyJika; OHa OblIa M30alioBaHa; KO3€J OTITYIICHUS;
OTOMCTUTh 3a YTHETEHHBIX; OMNACHBIN (HE3J0POBBIN); KEITO-KOPUYHEBHIN;
MPUAUPUYUBEII; HAPYIIATh KIISTBY; O€3aeuIsIIIMOHHO.

Discussion

1. Do you think conditions of life in a poorhouse today are very different
from what they were in Ch. Bronte’ 8s time?

2. Do you believe in ghosts, apparitions or poltergeists?

3. What feelings does this chapter evoke in you?



Lesson 3
I. Answer the following questions to the chapter.
1. What does Jane feel and see when she wakes up?
2. Why does Jane feel an inexpressible relief?
3. Why was the apothecary called in, not the physician?

4. What information does Jane get from the scraps of conversation between
Bessie and Sarah Abbot?

5. Why has Jane lost interest in all the things she had previously cherished?

6. What is the song Bessie sings about? Why does it evoke indescribable
sadness in Jane?

7. Why doesn’t Bessie want to leave the room when Mr. Lloyd tries to talk
to Jane?

8. What kind of information is Mr. Lloyd trying to get from Jane?
9. Does Jane express a desire to go to school? Why?

10. What do we learn about Jane’s parents at the end of the chapter?
11. Give an explanation of the following words and expressions.

To sit in the stocks; to wear backboards; a Welsh rabbit; a beggarly set
(what is a set in this case?); a sense of terror confused my faculties; Gulliver was a
most desolate wanderer; a pinch of snuff; respectable poverty; to cut smb. off
without a shilling.

I1l1. Translate the following words and expressions into Kyrgyz and
Russian.

The cloud of bewilderment dissolved; the night passed in ghastly
wakefulness; by-and-by; unutterable wretchedness of mind; to move hither and
thither; | daresay she is crying because...; to knock smb down.

9
IV. Find English equivalents to the following words and expressions.

[IpuraymeHHsle rosioca; s MOYYBCTBOBaJIa HEBBIPA3UMOE OOJIETYEHUE;
WHTEPECHO, YBHUJENIAa JU OHa YTO-TMOO; BBIPBATh C KOPHEM; BBI3BATH CJIE3bI;
MOBECTBOBAHME; MAaJIOHACEJIEHHAsi CTpaHa; BO3MOXHOCTh OOJIETYUTH MOU



CTpajJaHusl; MOXO0XE, OHA WHTPUTYET; Opak ObLI HEpaBHBIN; B JIOOOM clydae.
Discussion

1. Do you think Bessie can do something to help Jane? If she did try would it be
easy and safe for her?

2. If you lived with the Reeds how would you behave?
Lesson 4
I. Answer the following questions to the chapter.
1. Why does Jane think that a change is near?
2. How do the other members of the family treat Jane in the meantime?

3. What do you think about Jane’s words “They are not fit to associate with me”?
4. How did the Christmas festivities pass for Jane? Did they upset her?

5. How do Eliza and Georgiana pass their time? 6. What happens on the morning
of 15th January?

7. Why does Mr. Brocklehurst come to Gateshead?

8. Can he be considered pleasant-looking? How does Jane see him?
9. How does Mrs. Reed characterize Jane?

10. How does Mr. Brocklehurst try to scare Jane?

11. Is Jane quick to find an answer?

12. How is the word “deceit” connected with Jane in this chapter?

Il. Translate the following words and expressions into Kyrgyz and Russian.
She surveyed me with a severe eye; the subject over which | brooded; she drew a
line of separation; to drop a hint about smth.; the hum of conversation; let my
playthings alone; | was spared the trouble of answering; the less said on the subject
the better; my interrogator; they must keep a strict eye on her.

1. Find English equivalents 1'[o the following words and expressions.
[TonpaBuThCcs; 00paTUTBCS K KOMY-JIMOO; OCYAUTh KOTO-IH00; TIIyOOKOE
OTBpAIllCHHE; BHE COMHEHUS; MPOW3BECTH BIICUATICHHUE, YYHUTHIBATH YTO-JIHOO;
JaTh TIOJIOXKUTENIbHBIA OTBET; ObITh B J0OpPOM 3ApaBHM; OHAa BMeTalach (B
pasroBop).



Discussion

1. Do Eliza and Georgiana have the same interests and inclinations? Do you see
them as grown-up people?

2. Explain the following words and phrases and state in what connection they are
used in the chapter:

No allusion was made to the subject; | was now in for it; John thrust his
tongue in his cheek; she swept me like a whirlwind into the nursery; she boxed
both my ears; Bessie supplied the hiatus by a homily of an hour’s length; she
would tuck the clothes around me; Eliza had a turn for traffic.

Lesson 5
I. Answer the following questions to the chapter.

1. As what kind of person was the little girl Jane presented to Mr.
Brocklehurst?

2. Why did the accusation cut Jane to the heart?
3. What does Jane say to Mrs. Reed after Mr. Brocklehurst’s departure?
4. Do you think a child has the right to talk like that to her elders?

5. Jane had tasted the aromatic wine of vengeance. Did it bring satisfaction
and make her happy?

6. Why couldn’t she go and ask Mrs. Reed’s pardon?
7. How does Jane spend her last day at Gateshead?
I1. Comment on the following.

1. “I should like her to be brought up in a manner suiting her prospects,”
says Mrs. Reed. What does she mean?

2. Give a description of Mrs. Reed’s appearance.

3. Mr. Brocklehurst conS|ders himself to be a great believer in God. How do
you see his words about the Ilttle boy who recites psalms? The second
commandment says “Thou shalt not take the name of the Lord thy God in vain.”
Does he break this holy law when he tries to scare Jane by using the name of God?
Give the Russian equivalent of the second commandment. Translate the words
“hypocrisy” and “bigotry” into Russian.



I11. Translate the following words and expressions into Russian.

On second thought; life had its gleams of sunshine; | was disposed to bask in
the sunshine; | was shaking from head to foot; an invisible bond had burst; her skin
was dark and opaque; it was unhoped for liberty; consistency is the first of
Christian duties; it cut me to the heart.

IV. Find English equivalents to the following words and expressions.

51 He Moria OCMBICIUTB 3TO; HO y4YTH; HE B3AparuBail; s kK Bam npuBbIkia;
CMaxHYyTb CJIE3bl; MOM MOMBITKA OBUIM OTBEPIHYTHI; MOJIOKEHUE BEILEH; 51 BIIOJHE
3TO OAOOpSI0; B COOTBETCTBUM C; €€ JICACHSIUUN B30p; MHE IPOTHBHO JaXe
nymatb 0 Bac; yrpeI3eHust coBecTu.

Summary

The first four chapters are devoted to the period of Jane’s life that she had
spent at Gateshead.

1. What are your impressions of this period?
2. Was it hard to understand these chapters?
3. Did you have to do a lot of work with the dictionary?

4. Do you think all that happened in these four chapters could well happen
today?

5. Did you come across anything that is quite impossible today?
Lesson 6

I. Answer the following questions to the chapter?

1. Why does Jane get up so early on the morning of 19th January?

2. Why doesn’t Jane go in and “bid missis good-bye”?

3. Why does Mrs. Reed “trust Jane so far alone™?

4. How long would it take you to go 50 miles today?

5. What is the weather like all the way? Does it mean anything?

6. What are Jane’s first impressions of Lowood Institution?

7. How many girls are there?



8. Did the girls at Lowood each have a bed to herself?
9. Does the weather change for the better?

10. What does the day begin with at Lowood?

11. What happens at breakfast time?

12. Does Jane have a good breakfast in the morning of her first day at
Lowood?

13. How are the girls at Lowood dressed?
14. What information does this chapter give us about Miss Temple?

15. Whom does Jane talk to in the garden and what information do we get
about Lowood?

16. Why are these girls called “charity children™?
17. How does Miss Scatcherd come into the picture?

Il1. Translate the following words and expressions into Kyrgyz and
Russian.

They urged haste; | was whirled away to the unknown; | was stiff with long
sitting; she was smartly dressed; the teachers resumed their posts; you ask rather
too many questions; she had refined features; all underfoot was still soaking wet;
she looked purple and weather-beaten; | was placed at the bottom of the class; the
sense of admiring awe.

I11. Find English equivalents to the following words and expressions.
Pa3xeub OroHb; yachl MPOOWIIM TATH, OHA E€JET OJHA; MACCAXUPHI BHIIUIA U3
JTUTUKAHCA, 9TOOBI MooOenaTh; MpUKa3 ObUI OTAAH; S XO04Yy KOE-4TO CKa3aTh
(oOpaTUThCs K) yUYEHUIIAM; TOBOPSAT, YTO 33 HUM YHUCIUTCS MHOTO JOOPBIX JIEN; ee
OTIYCTWJIM C MO30pPOM; T'yCTOM TyMaH; 3Ta OJeXkJa UM HE IJla; OTHOCUTEIbHAs
TUIITUHA.

Discussion

Did you expect Jane’s jourlney to Lowood or her first day there to be
different?



Lesson 7

I. Answer the following questions to the chapter.

1. What are Jane’s impressions of the next morning?
2. How does the day begin?

3. What can you say about Miss Scatcherd as a teacher?
4. What can you say about Helen Burns as a pupil?
5. What do you think makes Miss Scatcherd so cruel?

6. Why is Helen so seemingly meek?

7. What is the weather like all the time?

8. Why can’t Helen leave Lowood?

9. How is Miss Temple characterized in this chapter?
10. How does Helen comment Jane’s story about Mrs. Reed?
11. How does this chapter end?

Il1. Translate the following words and expressions into Kyrgyz and
Russian.

The wind whistled through the crevices of our windows; | had direction to
hem the muslin; she made some inattention to stops while she was reading; don’t
poke your chin; draw your chin in; I did not catch the import of that order; the
coffee revived my vitality; a confusion of voices; | have attained that object; it will
cure me of my faults; there is no merit in such goodness; we are burdened with the
faults of the world; bless them that curse you.

I11. Give English equivalents to the following words and expressions.
D10 ObLIa MPOCTast CIIYYalHOCTbh; MbI OBLITU BBIHYXKIEHBI OOOUTHCH 0€3...; KaK ObI 5
XO0TeNa, YTOOBI...; MEHSI 3aYUCIIHIIN; s BCE *AaJla, YyTo...; OHA HAaHecsa €il C JecsATOK
yIapoB; B KaKOW-TO Mepe; HE CyJu IO BHEIIHUM IMPOSBICHUSIM; ClieJaTh IO-
CBOEMY; 51 TIPUACP)KUBAIOCh WHBIX B3IJISAOB, WAM M TPHBEAN CBOH SIIUK B
MOPSA0K; 0€3 MPOMEIJICHUS.

Discussion

Helen says, “Love your enemies; bless them that curse you; do good to them
that hate you and despitefully use you.” Comment on these words. Do you follow



these rules? Is it reasonable to behave so in our world today? Should you allow
people to trample on you, use you, and abuse you? Give the reasons for your
answers.

Lesson 8
I. Answer the following questions to the chapter.
1. Why does Jane say that her first quarter at Lowood wasn’t a golden age?
2. What factors made her life there a torment? Enlist them.
3. What made Sunday “a special day” in the life of the girls?

4. What can you say about Mr. Brocklehurst’s behavior during his visit to
Lowood?

5. What happens to Jane’s slate?

6. Why do the girls write on slates and not in paper copybooks?
7. How is Jane punished?

8. Can you give a logical explanation for Jane’s punishment?

Il1. Translate the following words and expressions into Kyrgyz and
Russian.

He was overcome by his feelings; he majestically surveyed the whole class;
why that abundance; a brief address would not be mistimed; the hose was in a very
bad state of repair; for once it may pass; how we longed for the heat of a blazing
fire; the scanty supply of food was distressing; deficiency of nourishment;
overpowered with sleep.

I11. Give English equivalents to the following words and expressions.

S nana UM paspelieHne HaJaeThb...; OH THXO0 TOBOPWII € Ha yXO; CIyYMJIOChH
TakK, YTO i CHJeNa...; Bbl JOJDKHBI M30erarh €e; MOYTH HENPOXOJUMbIE JOpOTH;
OCTpBIM ammeTHT; HEOOJIbLIOE yTeIIeHUE; 5 3aMeTusa (QUrypy; OH JIOJDKEH ObLI
3aKJIEUMUTh MEHS; sI YJOBHWJIA OOJIBLIYI0O YacTh CKa3aHHOTO HMM; BPEMEHHbIE
JIUIIICHUS. !



V. Give an explanation of the following phrases and say in what context
they are used.

A sum in long division; | was no Helen Burns; chilblains; they would coax
or menace the little ones; the Church Catechism; habits of luxury and indulgence; |
have a Master to serve; the Evil One; | was mounted aloft.

Discussion
Let’s speak about Mr. Brocklehurst.

1. Do you think he supported the theory of “the survival of the fittest” or was
he just fanatically religious?

2. He is shocked by the breakfast of extra cheese for the girls. Do you think
that his thriftiness is the reason for it?

3. What about the extra tuckers for two girls?

4. Why was so much time devoted to prayer at Lowood?

5. What kind of a life are these girls prepared for?

6. Why is Mr. Brocklehurst so worried about their “lusts of flesh”?

7. Who are the three visitors? So, does Mr. Brocklehurst practice what he
preaches?

8. What makes Mr. Brocklehurst behave as he does?
Lesson 9
I. Answer the following questions to the chapter.
1. Why does Jane feel “crushed and trodden on” that afternoon?
2. Who comes to her rescue?
3. How does Miss Temple try to help Jane?
4. Where are Jane and Helen invited to that afternoon?
5. Why don’t the three get mére bread and butter?
6. What do Helen and Miss Temple converse about?
7. Why does Miss Temple breathe a sad sigh for Helen?

8. How is the word “Slattern” connected with Helen?



9. How does Jane come to be cleared of every imputation?

10. Does Jane now want to exchange Lowood with all its privations for
Gateshead with all its luxuries? Why not?

Il. Translate the following words and expressions into Kyrgyz and
Russian.

God is waiting to crown us with a full reward; she coughed a short cough;
we tread some intricate passages; to cry one’s grief away; to do smth. of your own
accord; her apartment looked cheerful; we shall think you what you prove yourself
to be; Helen was greeted with a sharp reprimand; her benign-looking forehead; it
corroborated my account; a murmur of pleasure ran through the crowd; | was
relieved of a grievous load; to remain silent as an Indian.

I11. Give English equivalents to the following words and expressions.
Knacc pacnyctiiv (0OBSIBUIM, YTO YpPOKM OKOHYEHBI); €Cld Thl OyJenib
CTapaThCs;, KU3Hb TaK OBICTPO KOHYAETCS; TE€OS OOBUHWIM BO JIKU; MEHS JIOKHO
OOBHHHIIM; ATO 3BYYHUT MPaBIONOJ00HO; MbI JOJDKHBI 3TUM JOBOJBCTBOBATHCS,
HeJb3d OBLJIO JIOMYCKaTh KaKoroJnOO MPOMEICHUS; TMOCTBIAHBIMN OeCcTOpsIoK;
3aciy>KeHHOE HaKa3aHHe; CIE3bl 00KUTAIA MOU IIEKH; TPEHUPOBKA OTTOUYMIIA MO

YM.
Discussion

1. Mr. Brocklehurst wrongly accuses Jane of deceit. Helen comes to her
rescue. She says, “If all the world hated you, and believed you wicked, while your
own conscience approved you, and absolved you from guilt, you would not be
without friends.” Do you agree with these words? Is it as simple as all that? State
your case.

2. Solomon said, “Better is a dinner of herbs where love is, than a stalled ox
and hatred therewith.” What has this statement got to do with Jane’s life at
Lowood? Who was Solomon? Do you agree with what Solomon said? Can we
compare the situation in Solomon’s time with conditions of life today?

3. Explain the following words and phrases:
1
A seedcake; a phylactery; the leaning tower of Pisa; a Barmecide feast;

Cuyp-like groups; a naturally tenacious memory; my organ of Veneration; Virgil;
to supply deficiencies; to spurn.



Lesson 10
I. Answer the following questions to the chapter.
1. Does spring bring any changes to Lowood?
2. What does Jane say about the surrounding countryside?
3. What do neglected colds and semi-starvation bring to Lowood?
4. How do the pupils who are not ill spend their days in that period?
5. How does Mary Ann Wilson come into the picture?
6. Why do the healthy children get more food?
7. Where is Helen Burns in the meantime?
8. What information about Helen does Jane get from the nurse?
9. What makes it possible for Jane to find the way to Miss Temple’s room?
10. What “last home” 1s Helen going to?
11. How does the night pass for Helen and Jane?
12. What does Jane discover in the morning?

I1. We have so far seen that if Jane is unhappy, the weather is cold or nasty.
This chapter is full of woe and sorrow, but the spring weather is warm and sunny.
How can you explain this discrepancy?

I1l1. Translate the following words and expressions into Kyrgyz and
Russian.

My wretched feet began to heal; beneath the iron sky of winter; the mists
were as chill as death; the trees were restored to majestic life; they were allowed
almost unlimited license; we got on swimmingly together; formless cloud; vacant
depth; she was numbering her last days in this world; a flight of steps; her face was
wasted but composed; to make one’s way; to reprimand.

IV. Give English equivalents to the following words and expressions.
PasopBarh B KJIOYbs; 3TO COBCEM JIPYIOi BOIPOC; MOIYTOJIOJHOE CYIIECTBOBAHMUE,;
HCIOJICHCHHLIC TIIPOCTYAbI; HNPCAPACIIOIIONKUTD, el TII0Be3JI0 B HOCTaTOqHOﬁ
CTCIICHNW; MHC OOCTAaBJIAJIO YAOBOJBCTBHUC HAXOIUTHCA C Hefl; KaK MOTIJIO OBITh
vMHaye; yoparb W3 MOJS 3pEHHs; OHa YIia, a s OocTallach;, s MpHIUIA Kak pas
BOBPCMA; s 3HAJIA, KyJld UJITH; 1 CiKaJla €€ KPCITYC B CBOUX O6T>}ITI/I$IX.



Lesson 11
I. Answer the following questions to the chapter.

1. Why does the author give so many chapters to the first ten years of Jane’s
life?

2. What changes took place in Lowood after the typhus fever had fulfilled its
mission of devastation?

3. In the eight years that Jane spent at Lowood her life was uniform. Was it
unhappy?

4. What changes occur in the life of Miss Temple?

5. Why does Jane feel that now she won’t be happy in Lowood?

6. What idea comes into Jane’s head?

7. How does she proceed to bring it about?

8. Who answers Jane’s advertisement?

9. What procedure does Jane have to undergo to be able to leave Lowood?
10. Who comes to say good-bye to Jane?

11. What information do we get about the Reeds?

12. Does Jane learn about the existence of a relative? Who is he?

Il. Translate the following words and expressions into Kyrgyz and
Russian.

| discharged the office of teacher with zeal; a disciplined and subdued
character; a discovery dawned on me; for liberty | gasped; the scheme was digested
in my mind; it was an inquisitive and mistrustful glance; it was the business | had
on hand; to break the news to smb.; she is not quite easy in her mind; Missis was
very high with him; he looked quite a gentleman; how do they all get on?

[11. Give English equivalerlns to the following words and expressions.
[IpuBriekaTh BHUMaHKE; OBLUIO MPOBEIACHO CIEACTBUE (3ampoc ObLI cAenaH); s C
YAOBOJBCTBUEM...; TIPEPBAHHBIA XOJ MOHWX Pa3MBINIJICHUHN; pa3pelieHre ObLIO
naHo; s OblJla Ha HOTaX BECh JICHB; S TIOMPOCHIIA Pa3pelICHUs] OTIYYHTHCS; €TO
POJICTBEHHHKHM OBLIH MPOTUB 3TOTO Opaka; OHU JKUBYT, KaK KOIIIKa ¢ COOAKOM; OHa



ObLJ1a BBIHYK/IEHA TIOKUHYTh MEHS; ObITh pa304apOBaHHBIM; IITKOJIA HA PACCTOSIHUU
50 MuJIb.

Discussion
1. Did Jane have a right to want a change?
2. Why is Miss Temple’s husband “almost” worthy of such a wife?

3. Why does Jane have a roommate? Being a teacher shouldn’t she have a
room to herself?

4. Why does the author give only one answer to Jane’s advertisement?
5. Why does Jane have to ask Mrs. Reed for permission to leave Lowood?

6. What makes Bessie come to see Jane? Why does the author insert this
little episode?

Summary

The second period in Jane’s life has come to its end. She is leaving Lowood.
1. What are your impressions of this period?

2. Why did the author devote so many chapters to Jane’s childhood and the
school she attended?

3. Is the same school situation possible today?

4. Would further narration be possible if Jane had decided to spend all her
life teaching in Lowood?

Lesson 12
I. Answer the following questions to the chapter.

1. How would you compare Jane’s journey to Thornfield at her time with a
person’s journey that distance today?

2. Why is Jane offered a hot negus on arrival to Thornfield?
3. Who meets Jane at Thornfield?

4. How does Jane feel in her new place of abode?

5. Give a brief description of Thornfield Hall.

6. What information do we get about Adele?



7. Why is it so fortunate that Jane had studied French at Lowood?
8. What does Adele tell Jane about herself?

9. Where did Adele and Jane have their lessons?

10. Is the owner of Thornfield Hall permanently resident there?
11. Why is the house always kept in order?

12. Does Mrs. Fairfax give Jane a full description of Mr. Rochester?
13. Does Thornfield Hall have a ghost of its own?

14. Why does the author take Jane for a look around the house?
15. What strange sound does Jane hear?

16. Is Grace Poole a ghostly or romantic apparition? 1

7. What does Grace do at Thornfield?

Il. Translate the following words and expressions into Kyrgyz and
Russian.

After six hours’ exposure to the cold; the charm of adventure; the light of the
candle dazzled me; a considerate choice; the impulse of gratitude; a small hamlet
straggled up the side of the hill; a universally understood fact; he is always civil,
the girl can make shift to talk English a little; | had always made a point of doing
it; in conformity to smth.; the land has belonged to them time out of mind; an air of
antiquity; a shrine of memory; to be superstitiously afraid; a hard plain face; her
behavior is not altogether unobjectionable.

I11. Give English equivalents to the following words and expressions.
Hudero momo6HOTO; 51, KOHEYHO K€, CMOTY TOJIAJINTh C HEH; KOJOKOJ OTOMBAI;
OHa 0CBOOOJIMIA MECTO JUIS TIOJHOCA; S PEIIrIa, YTO JIydllne OyJeT, eclu ...; o -
IIpoCTasd 3KOHOMKA, 3TO HC 6BIJ'IO CHUCXOKXACHUCM; s IPUIIOKUIIA YCUJINS, I-ITO6I)I
BBIYYHUTDH O3TO; MAJIOBCPOATHO, YTO S paCTCPAIOCh, OHA BHUMATCIILHO pasrjisigbiBajia
MCHA MHUHYT OC€CATH, 3TO HC HMMCECT 3HAYCHHUA; HHUYCTO HEOOBIYHOTO B DTOM HE
6];1.]10; Y MCHA HCT IIPUYUHBI JCJIaTR2MHAYC, HUYCTO HEC 6p003J'IOCI) B rjia3sa.



Discussion

1. Do you think the strange laugh heard by Jane is going to have
consequences?

2. Do you see any Gothic element in this fact?

3. Why do you think the house was so fully described?

4. What do you know about ghost stories and Gothic fiction?
Lesson 13

I. Answer the following questions to the chapter.

1. Is Jane happy with her new position?

2. What does she say about the silent revolt of millions of women all over
the world at that time?

3. Does Jane hear the strange laughs again?
4. How many months is Jane in Thornfield already?
5. What errand does she have in Hay?

6. What time of day is it when Jane hears the trample of horse’s hoofs on the
lonely road?

7. What happens to the man on the horse?

8. How does Jane try to help the rider?

9. Does the man tell Jane who he is?

10. Does he ask Jane who she is?

11. Is Jane eager to re-enter Thornfield that night?

12. What is sitting and gazing at the fire in Mrs. Fairfax’s room?
13. Who is the master of Thornfield that has just arrived?

2
Il. Translate the following words and expressions into Kyrgyz and
Russian.

| longed for a power of vision that could...; | wished to behold it; I could not
help it; I allowed my mind’s eye to dwell on bright visions; millions are in silent
revolt against their lot; for change of amusement; the windings of the lane; it broke



the spell at once; to shun; | want to see that you are fit to mount your horse; the
horse’s trampling forefeet; little things recall us to earth.

I11. Give English equivalents to the following words and expressions.
YepTel XxapakTepa; OHa ObLIa OTJAAaHA HAa MOE IMONEYEHHE; TeOe MOpPYyUYEHO
3aHMMAaThCsl €€ O0pa3oBaHMEM; BpeMs OT BPEMEHHM; MM HaJ0 YIPAXHATH CBOU
CIIOCOOHOCTH; 3aMO3JaJIbIi MYTHUK; Cpe3aTh IMyTh; MOOJN30CTH HE OBLIIO HUKAKOU
ﬂpyroﬁ IIOMOIIIN, OH ObBLI YK€ HC MOJIOLA; HYXKIa 00s13BIBaET MCHA. A OblIa HE
CIIOCOOHA ITO OLICHUTD, A €4Ba OCO3HAaJa.

IV. Why do you think the author makes the main characters meet in
such unusual circumstances?

Lesson 14
I. Answer the following questions to the chapter.
1. Why do Jane and Adele have to vacate the library?

2. How does Adele feel now that Mr. Rochester has come back to
Thornfield?

3. Why does Mr. Rochester ask Jane and Adele to take tea with him that
evening?

4. What is Jane’s first impression of Mr. Rochester?
5. What opinion does Mr. Rochester form of Jane?

6. What is Adele expecting Mr. Rochester to have brought her from the
continent?

7. What have “the men in green” got to do with the whole situation?
8. What do Jane and Mr. Rochester talk about that evening?

9. Jane shows Mr. Rochester her pictures. He chooses three of them. What
do you make of those pictures?

10. What does Mrs. Fairfax tezll Jane about Mr. Rochester’s family troubles?

I1. Translate the following words and expressions into Russian.

New voices spoke in different keys below; she scattered some heavy
unwelcome thoughts; first-rate occasions; you beat about the bush; my hand would
not second my fancy; it was blank of meaning; the shape which shape had none; he



did not relish the caress; nine years is a tolerable time; he was anxious to keep the
family estate together; to drop the subject.

I11. Give English equivalents to the following words and expressions.

OH cnycTwics BHU3, YTOObI 3aHATBHCS JE€lIaMM; C MOEH CTOPOHBI; OHa
OpUIyMbIBaja NPEJIOrH; OTHOCUTEIBHOE CIIOKOMCTBUE BHHU3Y; 1 yAaluiach B
CBOIO KOMHATY; 3TO ObUI MOJAPOK Ha MaMsATh; s OyAy caM CyAuTh 00 3TOM; OHH HE
Jaawin (MEeXIy HUMHU ObUIM HEKOTOpPbIE HEJIONMOHUMAaHUs); OpaT HACTPOWJI OTLA
IPOTHUB HEro; OH M30eraeTr 3TO MECTO; OH MOpBaJl CO CBOEH CeMbel; B 3HAK TOTO,
4To0...

IV. Try to guess what words are hidden in this mixture of letters.
ngetueSsbu, ueAnnagitacc, cwdonkgelAe, iGnneeu, olaiinttvn, oPmrefr,
geeCnoecnu, ytecfuSIniif, psniCcosuuo, ntenAchounme.

Lesson 15
I. Answer the following questions to the chapter.
1. Why doesn’t Jane see much of Mr. Rochester on the following days?
2. Why is Jane always in her usual Quaker trim?
3. What does Adele receive from Mr. Rochester and what is her reaction?
4. What silly question does Mr. Rochester ask?

5. Does Mr. Rochester seem ugly to Jane when he leans his arm on the
mantelpiece?

6. Is Jane able to just “speak™?

7. What does Mr. Rochester say about insolence, submitting to anything for
a salary, his own faults, involuntary confidants, fate wronging him, being denied
happiness?

8. Does Jane comprehend all 2that Mr. Rochester says?

9. Why doesn’t Jane laugh much?

10. In what way does Adele interrupt their conversation?

11. How did Adele come to be on Mr. Rochester’s hands?



Il. Translate the following words and expressions into Kyrgyz and
Russian.

Blood is said to be thicker than water; he rode out to return these visits; |
have no mind to disturb my position; the answer slipped from my tongue; fortune
has knocked me about since; to be at ease; have the goodness to talk to me a little
now; you lived with one set of people in one house; let’s leave superiority out of
the question; I don’t mean to flatter you; to counterbalance; peace of mind; you
have no right to preach to me (practise what you preach); remorse is the poison of
existence; a conscience-keeper; his character was beyond my penetration; your
self-love dreads a blunder; it is past her bedtime.

I11. Give English equivalents to the following words and expressions.
COCGI[I/I MNpUxXoquJIin ¢ BU3UTOM; OHHU HC oOmxanu MCHs, OHU HC HMCIIM HHUYCTO
o01ero c...; W yuyTH; JAeTcKas OOJTOBHS, HEUTO caMoO cO0O# pazymerolieecs;
KpacoTa HC HMCECT ocoboro 3HAa4YCHUA, HOAJICKO HE€ TaK; 3TO BOCIIOJIHAIO
OTCYTCTBHUE; BBITSHYTh U3 KOI0-TO KaKyl0-TO MH(OpPMAIMIO; 3TO HE Ballla 3aciyra;
3Ta MBICJIb IIpHUIILIa MHCEC Ha YM; Hebaro IPHUATHBIC (0) 6CTO$IT€J'IBCTBa;
noAACPKUBATDH 6CC€I[y; 3arJIylIuThb I'OJIOC; Ha ObIIIOYKAX; HpO3p3‘1HLII>i; MMOJIE3HBIN
JUIA 300POBBS; €pyHA; CMIATIUTE HEOJOCTATKH.

Lesson 16

I. Answer the following questions to the chapter.

1. How does Mr. Rochester explain Adele’s appearance at Thornfield?

2. According to Mr. Rochester why has Jane never experienced jealousy?
3. What do Celine Varens and the vicomte talk about?

4. What does Mr. Rochester say about his destiny?

5. What does the phrase “recipient of secrets” mean?

6. What does Mr. Rochester do when he discovers that Celine Varens is
unfaithful to him?

7. How does Adele come intgthe picture?
8. Why does Mr. Rochester take her with him to Britain?

9. Knowing the truth about Adele’s origin what does Jane now feel towards
her?



10. Does Jane find any physical likeness in Adele to Mr. Rochester?
11. Does Jane enjoy Mr. Rochester’s company?
12. Why has Mr. Rochester stopped being ugly in Jane’s eyes?

13. Does Jane get the answer to the question “what alienates him from the
house”?

14. What horrifying incident happens in the house that night?
15. How does Mr. Rochester explain the incident?
16. Does the fire bring Mr. Rochester and Jane closer to each other?

Il. Translate the following words and expressions into Kyrgyz and
Russian.

Happening to call one evening; and mark my words; | thought | had done
with the whole crew; she is not answerable for her mother’s faults; I ran a race
with her; | ceased to pine after kindred; the confidence he reposed in me; he was
harsh to inferiority of every kind; a marrow-freezing incident happened; I told him
in what state | had found matters here; | followed him in thought.

I11. Give English equivalents to the following words and expressions.

OH mocumTaN 3TO MOAXOAAIINUM (ISl BBIMIOJHEHHMS); CEPJCUHBIN IMPUEM; 3TO
BJICKJIO MEHS K HEMY; s TIOTYIIWIA CBeuy; s 00s3aH Bam; 3epHa MCTHUHBI; MPOIILIO
OYeHb MHOTO BPEMEHH; KaK MPUHATO; BPSI JIK 3TO OBLJI CBOCBPEMEHHBIM BOIIPOC;
HE3aKOHHOPOXKJICHHOE JHTS; JI0 Tpesea (HacTONbKO, HACKOJIBKO 3TO BO3MOXKHO);
n30a710BaHHBIN JIIOOMMEILI.

IV. Finish the following phrases using the words and expressions from
the chapter.

1. My heart thumped with ...

2. Floating on with closed ... and muffled ...
3. You will be dashed to ... ozn crag points.
4. He ground his ... and was ...

5. The green snake o f...

6 .1 never thought o f... him because I ... him so absolutely.



7. Opening the ... I walked ... upon them.
8. It betrayed in her a ... of character.

9. I heard him talk with ...

10. Though | had now ... my candle.

Lesson 17

I. Answer the following questions to the chapter.

1. What feelings does Jane experience on the morning after the fire?

2. What do the servants say about the fire?

3. Why does Grace Poole’s calmness amaze Jane?
4. How does Jane go about trying to get information from Grace Poole?
5. Who is cross-questioning whom in this case?

6. What does Grace Poole tell Jane to do with the door?

7. What are Jane’s reflections concerning Grace Poole?

8. Where is Mr. Rochester the day after the fire?

9. What does Jane learn about a certain Miss Ingram?

10. Why does Jane consider herself to be the greatest fool on earth?
11. What two portraits does Jane decide to draw? Why does she do it?

Il. Translate the following words and expressions into Kyrgyz and
Russian.

She was intent on her work; her commonplace features; such impenetrability
Is past comprehension; you are a light sleeper; she appeared to be cross-examining
me; her miraculous self-possession; he dared not openly charge her; why did he
keep her wickedness a secret; she drew the blind; she was the belle of the evening;
the jetty mass of her curls; it was a freat to listen to her; to be on the safe side.

I11. Give English equivalents to the following words and expressions.
OH HEenmpeMEeHHO MOCETUT ATO MECTO; MOJIHBINA MOPSAOK; 51 coOpanack 0OpaTUTHCS K
HEel; TMOKylIeHWe Ha YyOWICTBO; BbIB€JaTh HWH(OpMAIUIO Tak, 4TOOBI S HE
nojo3peBaa 00 TOM; 3alepeTh ABEPh HA 3aCOB; €€ HAJ0 YBOJIIUTH, OHA MMEET



BJIaCTh HaJa HUM; 5Ta MBICJIb Obl1a MHE IIPOTHUBHA, HAa Kparo IPOoMacTr; BOCIIOJIHUTD
HCAOCTATOK; ThI IIOJIYy4YKJIda YAOBOJIbCTBUC OT YC€TO-TO.

V. Find antonyms to the following words.

Frequent, expected, interrupted, downstairs, penetrable, fortunately,
conscious, significant, young, careful, steady, warmth, aware, different, appear,
dependent, malignant, omit, known, fasten, bless, advantage, amateur, possible,
possess, discretion, prevent, continue, desirable, graceful, separable, color,
honorable.

Lesson 18

I. Answer the following questions to the chapter.

1. A week has passed and there is no news of Mr. Rochester. What does
Jane feel?

2. What does Mr. Rochester say in his letter?
3. When is the party expected to arrive?

4. How do the members of the household prepare for the arrival of the
guests?

5. What conversation does Jane overhear concerning Grace Poole?

6. What are Jane’s first impressions of the guests?

7. What does Jane sneak down to the kitchen for?

8. Why had Jane never seen such high-borne elegance before?

9. What do Jane and Adele hear, when the evening is far advanced?
10. Are Jane and Adele invited to join the party next day?

11. Where does Jane retire to?

12. Why doesn’t Jane take patt in the conversation and the merriment?
13. Give a description of the ladies.

14. Give a description of the gentlemen.

15. How does Miss Ingram behave?



16. How does Adele behave?
17. What object are Jane’s eyes involuntarily drawn to all the time?

18. How does Mr. Rochester converse with Miss Ingram? Do you feel the
sarcasm?

19. What discussion takes place about governesses in the salon?
20. Why do you think Miss Ingram praises men who are older?

21. Jane slips away only to find that Mr. Rochester follows her. What do you
make of it?

22. What phrase does Mr. Rochester not say to the end?

Il. Translate the following words and expressions into Kyrgyz and
Russian.

He is not of your order; keep to your caste; | received a damping check to
my cheerfulness; she (Grace Poole) is laying by; to give smb. a nudge; her purple
riding-habit; issuing from my asylum; never mind the ladies tonight; a joyous
conversational murmur; to bustle about; to be far advanced; | must smother hope;
he cannot care much for me; she chatters like a wren; as soon as she got an inkling
of it; I am all obedience; to consider the subject; clement; saturnine; languid
elegance; sundry glances.

I11. Give English equivalents to the following words and expressions.
[IpuzHaBaTh; BpeMs OT BpPEMEHM; JAEpkKaTb Ha 3aMKe; BCE, 4YTO s IIOHSAJA,
CBOOUJIOCH K CICAYIOIICMY, yGemHme; HH B KOCM CJIy4dac; s IMOCIICIIHO YAAJINIAaCh,
OTBJICYb BHUMAHHE; JJISi Pa3HOOOpa3usi; HUKOUM OOpa3oM; s YyBCTBYIO C HUM
pPOACTBO, BCTABUTH CJIOBO, npeHe6peraTL 065138,HHOCT$IMI/I; HHNYECTO HEC BBIBOJHUIIO €€
u3 ce0s1; 1 BaM MPEMHOT0 00s13aH; yrOJI0BHOE HaKa3aHUE; Ha TIEPBbIM B3I,

Discussion

1. Who are the Abigails and why are they called so?

2. How do you understand the phrase “beauty is in the eyes of the gazer”?
2

3. How do you understand the phrase “she seems waiting to be sought”?
Have you personally seen people behave that way? Who is it more typical of - men
or women?



4. How do you understand the phrase “but my curiosity will be past its
appetite”?

5. How do you understand the phrase “to turn the tables”? Is it the same as
“the boot is on the other foot”?

6. How is the phrase “to be on a high horse” connected with the phrase “to
be riding for a fall”?

Lesson 19

I. Answer the following questions to the chapter.
1. Is the monotony at Thornfield Hall gone?
2. What do the guests do when they play charades?
3. Whom does Jane watch?

4. Does Mr. Rochester take any notice of Jane now' that the guests are in his
house?

5. Does Jane feel jealous?

6. What is Jane’s opinion of the way Blanche tries to fascinate Mr.
Rochester?

7. Who is the new guest that arrives while Mr. Rochester is absent?

8. What part of the world is the guest from?

9. What other unexpected guest comes?

10. How do they plan to turn this ugly old newcomer to account?

11. Who is the first to have her fortune told?

12. How does Blanche behave after “the interview”?

13. Do the other three young ladies behave the same way as Blanche did?
14. Who is the last to visit th% old hag?

Il. Translate the following words and expressions into Kyrgyz and
Russian.

To fasten the clasp; she had a wreath of roses round her brow; she was
attired in Oriental fashion; fetters were attached to his wrists; the lady who scorned



to touch me; | was too mean to merit observation; she was a mark beneath
jealousy; a spiteful antipathy; she could not charm him; as matters really stood; he
seemed quite at his ease; the man repelled me exceedingly; extremes meet; the
mystery rose to full flow' once more; my whim is gratified; they were half-scared
out of their wits; the warning had not been taken in time; my much excited
curiosity; in the midst of the tumult; | mean what | say.

I11. Give English equivalents to the following words and expressions.
Heb6o Obulo 3aTAHYTO; OXamlKaMu; 3acTeXKa pacCTETHYJach; IPO3BEHEN
KOJIOKOJIBYUK; TAaK)Xe, W3-3a (110 MPUUYMHE); OH IOJIOXKUJI COKPOBUIIE K €€ HOrawm;
MO€ BHUMaHHE€ ObUIO MOIVIOIIEHO; OH  IepecTal MEHS  3aMeuaTh;
HAaCTOPOKEHHOCTh; 51 OblIa BBIHYK/IEHA OTKJIOHUTHCA HA3aj; W3 KapeThl BBIIIEI
YeJIOBeK; Kak OyATO s BUHOBATa; OOPBIBKM HMX pEYH; K MOEMYy OOJbIIOMY
oOJIerYyeHnIo; Morajail MHE; OHA MpPHUJABaJa CIHIIKOM OOJIbIIOE 3HAYECHHE; S
HEIPEMEHHO MOHAY; S HUICKOJIBKO HE 00IOCH.

Discussion

1. Do you believe in fortune telling?

2. Have you ever had your fortune told?
3. Did it come true?

4. In what different ways do fortunetellers tell people their fortune? Do you
know any?

5. If fortunetellers tell the truth, does it mean that our future is outlined
beforehand and you can change nothing?

6. What do you think of palmistry, crystal balls, cards, the behavior of birds
and animals, tea leaves or coffee residue in cups, etc.?

7. Do you think some few people have the ability to foretell or foresee the
future?

8. Do you yourself ever have a feeling that “something” is going to happen?
Lesson 20
I. Answer the following questions to the chapter.
1. Why is the gipsy fortuneteller called “Sybil” by Jane?
2. What does the Sybil look like?



3. Does Jane believe fortunetellers?
4. What idea about loneliness is the gipsy trying to convey to Jane?
5. What does Jane say about her plans for the future?

6. Whom does Jane single out all the time from among the people at Mr.
Rochester’s party?

7. Does the gipsy say anything definite to Jane about her future?

8. What happens after the gipsy says the words “The play is played out™?
9. Who was impersonating the gipsy?

10. Why did Jane suspect that something was wrong all the time?

11. What is Mr. Rochester’s reaction to the news about the arrival of Mr.
Mason?

12. What errand is Jane sent on concerning Mr. Rochester?

Il1. Translate the following words and expressions into Kyrgyz and
Russian.

A quick eye; a quick ear; a quick brain; you will not stir one step to meet it;
must | cross my palm with silver; | can make nothing of such a hand; they are like
shapes in a magic lantern; to repose confidence in; the eagerness of the listener
quickens the tongue of the narrator; you have been trying to draw me out or in; it
set my heart at ease.

I11. Give English equivalents to the following words and expressions.
U_II/IPOKOHOJ'Iaﬂ ourdaIa, Thl XO4YCIb, LITO61>I T66€ moragain; C4aCTbC AOCTYIIHO
Te6e; IMIOAHHMMM I'OJIOBY; HAKOIIUTH JOCTATOYHO ACHCT AJIA YCTO-TO, Thl HU O YCM HC
JyMaelllb, KPOME...; BBIIECIUTh KOT0-TO; MHE HE HAJ0 NpoJaBaTh AyUIYy, YTOOBI
KYIIUTh CYACTHE; 51 ObUIa HACTOPOXKE; YJIbIOKA 3aCThlIa HA €ro rydax; BbICTABUTh
KOT'O-TO U3 KOMHATHI.

Supplementary

A FEW WORDS ON CHARLOTTE BRONTK’S STYLE

Charlotte Bronte’s style strikes one as extremely unequal: now simple and
transparent, now violently pathetic. A shrewd observer, she had the power to
present things in a clear, realistic manner, not infrequently satirical; but sometimes
her taste fails her, and then, in her more abstract passages, she runs into long



paragraphs rich in metaphor and complicated allegory, with the result that what
should sound as poetry of the highest order falls into verbiage and melodrama.

Her satire is chiefly directed against all forms of hypocrisy, and at hypocrisy
she strikes with a sure hand. Take Mr. Brocklehurst when he upbraids Jane for not
liking the Psalms: «Oh, shocking! I have a little boy, younger than you, who
knows six Psalms by heart: and when you ask him which he would rather have, a
ginger-bread nut to eat, or a verse from a Psalm to learn, he says: “Oh! The verse
of a Psalm! Angels sing Psalms,” he says, “I wish to be a little angel here below.”
Then he gets two nuts in recompense for his infant piety.”»

Recall the same Mr. Brocklehurst preaching to the starved girls in Lowood
on the impropriety of eating bread and cheese instead of burnt porridge, or of
wearing curls even if their hair curled naturally, while his own wife and daughters,
when they visited the charity school, “were splendidly attired in velvet, silk, and
furs.”

The satirical vein is present in Charlotte Bronte’s style when she deals with
Blanche Ingram - that standard heroine of the early Victorian novel - and with St.
John in whom, notwithstanding her professed respect for him, she perceives a cold,
ambitious and calculating nature.

Some of the best pages in Jane Eyre are the author’s vivid descriptions of
scenery and people. The Lowood house and the country around it, the orchard at
Thornfield, Whitcross on the day of Jane’s flight from Rochester, - the author not
only brings these before our mind’s eye, but makes us feel the atmosphere of each
place as keenly as she must have felt it herself.

Again, when dealing with her characters she creates truly unforgettable
portraits such as the hard-hearted and masterful Mrs. Reed enslaved by her good-
for-nothing children; the kind and intelligent superintendent of Lowood school,
helpless under the crushing Brocklehurst system, in short, a whole gallery of
people, the most interesting among whom is undoubtedly the heroine herself, a
young girl without riches or beauty (never before had such a heroine been
introduced into English literature), but endowed with a strength of character and a
wealth of feeling that make her fina:!) victory natural and logical.

To emphasize her meaning Charlotte Bronte often has to resort to metaphor,
but is immoderate in her use of it. Thus, not content with saying of her heroine,
“Jane Eyre, who had been an ardent expectant woman - almost a bride - was a cold
solitary girl again,” she goes on to express the same idea in seven more ways: “A
Christmas frost had come at midsummer; a white December storm had whirled



over Jane, ice glazed the ripe apples, drifts crushed the blowing roses; on hayfield
and corn-field lay a frozen shroud: lanes which last night blushed full of flowers,
today were pathless with untrodden snow; and the woods which twelve hours since
waved leafy and fragrant as groves between the tropics, now spread waste, wild
and white as pine-forests in wintry Norway.”

Rochester uses long, complex metaphors, such as no person would use in
actual speech. This is the way he addresses Jane in Chapter XV: “You think all
existence lapses in as quiet a flow as that in which your youth has hitherto slid
away. Floating on with closed eyes and muffled ears, you see neither the rocks
bristling not far off in the bed of the flood, nor breakers boil at their base. But I tell
you... you will come some day to a craggy pass of the channel, where the whole of
life’s stream will be broken up into whirl and tumult, foam and noise: either you
will be dashed to atoms on crag points, or lifted up and borne on by some master
wave into a calmer current.”

Charlotte Bronte likes to personify abstract notions, a literary device that
goes back to old allegorical tales and poems. Thus, she writes: “Arraigned at my
own Bar, Memory having given her evidence of the hopes, wishes, sentiments |
had been cherishing since last night... Reason having come forward and told, in her
own quiet way, a plain, unvarnished tale... I pronounced judgment to this effect.”

Emphatic inversion is not infrequently introduced by the author to make her
story sound more emotional (“To England, then, 1 conveyed her; a fearful voyage |
had with such a monster... Glad was I when at last I got her to Thornfield”), or to
make it move more quickly (“Up the blood rushed to his face; forth flashed the fire
from his eyes; erect he sprang.”)

Charlotte Bronte often uses parallel constructions that give a regular rhythm
to her prose (e. g. “to rise I had no will, to flee I had no strength”, “to be together is
for us to be at once as free as in solitude, as gay as in company”). She is also fond
of the elliptical form of the subordinate clause: “When a child (= when I was a
child); “this achieved” (= after this had been achieved); “tea over and the tray
removed” (= when tea was over and the tray had been removed), etc.

Turning to Charlotte Bronte’s vocabulary we observe that she uses a number
of words and phrases which are not used now, and were even almost obsolete in
her days, such as the old negative form “answered not”, “know not” instead of the
modern “did not answer”, “do not know’’; the words ‘hither, thither and whither”

where we now use “here, there and where”; “ere long”, standing for the modern
“before long”.



Many of the words she uses belong to poetical language. Thus, she says “to
plain” when she means “to complain”; “bourne” and “ire” where “place” and
“anger” might be used.

Still more often she chooses out of several possible synonyms the most
bookish, neglecting the simpler, everyday words, for instance: “repast” is used for
“meal”; “linecaments” for “features”; “extremities” for “hands and feet”; “to
peruse” for “to read”; “chastisement” for “punishment”: “moiety” for “half”; “to
habituate oneself for “to get used to”, etc. And yet, while admitting that Charlotte
Bronte’s vocabulary occasionally errs on the side of bookishness, one nevertheless
has the feeling that this quaintness of expression lends to her writings a charm all

of its own.

In conclusion, it should be noted that Jane Eyre abounds in quotations and
literary allusions, the choice of which is clearly influenced by the author’s wide
reading. Besides a number of lines from minor and long-forgotten poets, Charlotte
Bronte quotes Shakespeare, Bunyan’s Pilgrim’s Progress, Milton’s Paradise Lost, a
lyric by Robert Burns. We can see that she was well versed in Roman and Greek
mythology. But the greatest number of her quotations and allusions may be traced
to the Bible, which is not to be wondered at if we remember that most of Charlotte
Bronte’s life was spent in a parsonage, that at Cowan Bridge school Bible-reading
held first place in the course of education, and church was attended twice every
Sunday. She was thus, from her girlhood, familiar with the stories and characters
of the Bible, and in her books there is hardly a person who does not quote whole
passages from it, or at least allude to it more or less often.

These things, however, should not prevent us from appreciating the strength
and color of Bronte’s style, her realistic grasp of life, the truth of her feeling, and
the social value of the best pages of Jane Eyre.

Charlotte Bronte

With the exception only of Dickens, the Bronte have proved to be the most
widely popular of English novelists. One reason for this is doubtless the story of
their lives with its circumstances of loneliness and tragedy. It haunts the memory
of all who encounter it like a po:\%/verful romantic novel, but a novel which, if
written, would certainly appear too romantic, charged with too great an intensity to
be convincing; four geniuses and four tragic deaths in one novel are three too many
of each. The Brontes, then, have become the objects of a cult; it is natural enough
that it should be so, though it makes more difficult the estimation of Charlotte’s
worth as a novelist.



We know a great deal about the self-contained, self-absorbed early family
life of the Brontes in the isolation of the rectory at Haworth; we know how they
grew up in the private worlds of daydream, the ideal universes of the Great Glass
Town of Angria, which was originally the common property of the four of them,
but later shared by Charlotte and Branwell only, and the Gondal of Emily and
Anne. The booklets, which contain them, of which a hundred survive, amounting
in length to the total published output of the three sisters, have enormous value for
the light they throw on the psychology of literary creation; yet the novels
themselves are as revelatory. They are the products of immense solitude, of the
imagination turned inwards upon itself, and of ignorance of the world outside
Haworth and literature.

Jane Eyre is absurd in its own way. Yet to describe it simply as a wish-
fulfillment dream is to fail to take into account the caliber of the dreamer. Dream it
may be, but the dream of a tremendously real person. Of Jane Eyre’s reality there
IS never the slightest question; she is there from beginning to end, a young woman
not of passion alone, but of genuine intellectual quality too. She is not a
particularly attractive heroine; she is much too conscious of her moral and mental
superiority; she has wit but neither humor nor self-criticism, and her creator is as
unaware of her deficiencies as she is herself. This is merely to say that Jane Eyre is
a highly subjective novel.

Indeed, Charlotte Bronte’s resemblance to Byron is quite striking; one might
even say that she is the female answer to Byron; and it is in this sense that Jane
Eyre is the first romantic novel in English. Everything in the novel is staked upon
the validity of the author’s sensibility; Charlotte Bronte is concerned with truth to
her own feelings; the value of the feelings she never questions, it is taken for
granted because they are her own.

It is in this intense, intransigent subjectivity that the tremendous power of
Jane Eyre, together with its unity, resides. As a novel it derives at least as much
from literature as from life, and perhaps Charlotte Bromié drew no very clear
distinction between the two. In the whole conception and rendering of the
incarceration of the mad Mrs. Rochester in the attic at Thornfield are recapitulated,
more vividly than they had ever bgen before, the horrors of the Gothic novel of
Mrs. Radcliffe. If it were not for the unity of tone, Jane Eyre would be incoherent,
for as a construction it is artless. Yet because of the unity of tone, the melodramatic
incredibility’s scarcely matter; they are false to observed reality but not false to
Charlotte Bronte’s shaping dream; they represent, indeed, the triumph of the dream
over reality. And the unity of tone is established on the first page of the novel,



when we meet Jane Eyre as a small girl at the Reeds, the terrifyingly lonely child
in the alien atmosphere, already a rebel, defying the world about her on the
strength of her own feelings of right and wrong and of her innate consciousness of
superiority.

This first part of Jane Eyre is one of the finest and most moving renderings
of lonely and proud childhood we have - a high peak in English fiction; however
improbable of the situations in which Jane finds herself later, it is the same Jane
who is among them, dominating them; and since we are inside her mind we accept
the improbabilities as subjective distortions of reality. Mr. Rochester is a monster;
the dialogues between him and Jane are absurd, but they are absurd only on his
side, because he is a figment of Charlotte Bronte’s imagination, a dream-figure,
whereas the author herself, or her projection of herself in Jane, is wholly real.
Rochester is not so much a man as a most powerful symbol of virility. If, as has
been said, he is a schoolgirl’s dream of a man, then one can only retort that the
schoolgirl who dreamed him may not have been very pleasant but was certainly
very remarkable.

The distinctive atmosphere that pervades the lives of Charlotte Bronte’s
heroines is loneliness, a loneliness almost intolerable; they are marooned in
themselves by circumstances and also by their very sensibility and intelligence,
and they are forced to eat their souls out in waiting and inaction. They are in revolt
against their circumstances, and they are in revolt as women. This is the most
obvious difference between Charlotte Bronte and the women novelists who
preceded her; the latter had accepted without question their place as women in a
man-made world; they had fitted in. Charlotte Bronte’s characters do not. In Jane
Eyre the self-regard is perhaps fundamentally a sexual self-regard, though the
revolt is one of the whole woman.

Charlotte Bronte is to be judged as romantic writers, whether poets or
novelists, always must be, by the intensity with which she expresses her response
to life and experience. Her response is total and uninhibited. Her appearance
represents something new in English fiction; with her, passion enters the novel.
Before her, the treatment of sexual love had been of two kinds: as a scarcely
tempestuous affection between man and wife on the one hand and as a healthy
animal sensuality, such as we find in Tom Jones, a Foundling, on the other. But
passion, as the romantic poets have expressed it, is something transcending
sensuality because a blending of the spiritual with the physical, was unknown.



Love versus autonomy

Jane Eyre is very much the story of a quest to be loved. Jane searches, not
just for romantic love, but also for a sense of being valued, of belonging. Thus Jane
says to Helen Bums: “to gain some real affection from you, or Miss Temple, or any
other whom I timely love, | would willingly submit to have the bone of my arm
broken, or to let a bull toss me, or to stand behind a kicking horse, and let it dash
its hoof at my chest” (Chapter 8). Yet, over the course of the book, Jane must learn
how to gain love without sacrificing and harming herself in the process.

Her fear of losing her autonomy motivates her refusal of Rochester’s
marriage proposal. Jane believes that “marrying” Rochester while he remains
legally tied to Bertha would mean rendering herself a mistress and sacrificing her
own integrity for the sake of emotional gratification. On the other hand, her life at
Moor House tests her in the opposite manner. There, she enjoys economic
independence and engages in worthwhile and useful work, teaching the poor; yet
she lacks emotional sustenance. Although St. John proposes marriage, offering her
a partnership built around a common purpose, Jane knows their marriage would
remain loveless.

Nonetheless, the events of Jane’s stay at Moor House are necessary tests of
Jane’s autonomy. Only after proving her self-sufficiency to herself can she marry
Rochester and not be asymmetrically dependent upon him as her “master.” The
marriage can be one between equals. As Jane says: “l am my husband’s life as
fully as he is mine-.. To be together is for us to be at once as free as in solitude, as
gay as in company... We are precisely suited in character - perfect concord is the
result”.

Religion

Throughout the novel, Jane struggles to find the right balance between moral
duty and earthly pleasure, between obligation to her spirit and attention to her
body. She encounters three main religious figures: Mr. Brocklehurst, Helen Burns,
and St. John Rivers. Each represents a model of religion that Jane ultimately rejects
as she forms her own ideas about faith and principle, and their practical

consequences. 3

Mr. Brocklehurst illustrates the dangers and hypocrisies that Charlotte
Bronte perceived in the nineteenth-century Evangelical movement. Mr.
Brocklehurst adopts the rhetoric of Evangelicalism when he claims to be purging
his students of pride, but his method of subjecting them to various privations and
humiliations, like when he orders that the naturally curly hair of one of Jane’s



classmates be cut so as to lie straight, is entirely un-Christian. Of course,
Brocklehurst’s proscriptions are difficult to follow, and his hypocritical support of
his own luxuriously wealthy family at the expense of the Lowood students shows
Bronte’s wariness of the Evangelical movement. Helen Burns’s meek and
forbearing mode of Christianity, on the other hand, is too passive for Jane to adopt
as her own, although she loves and admires Helen for it.

Many chapters later, St. John Rivers provides another model of Christian
behavior. His is a Christianity of ambition, glory, and extreme self-importance. St.
John urges Jane to sacrifice her emotional deeds for the fulfililment of her moral
duty, offering her a way of life that would require her to be disloyal to her own
self.

Although Jane ends up rejecting all three models of religion, she does not
abandon morality, spiritualism, or a belief in a Christian God. When her wedding
IS interrupted, she prays to God for solace. As she wanders the heath, poor and
starving, she puts her survival in the hands of God. She strongly objects to
Rochester’s lustful immorality, and she refuses to consider living with him while
church and state still deem him married to another woman. Even so, Jane can
barely bring herself to leave the only love she has ever known. She credits God
with helping her to escape what she knows would have been an immoral life.

Jane ultimately finds a comfortable middle ground. Her spiritual
understanding is not hateful and oppressive like Brocklehurst’s, nor does it require
retreat from the everyday world as Helen’s and St. John’s religions do. For Jane,
religion helps curb immoderate passions, and it spurs one on to worldly efforts and
achievements. These achievements include full self-knowledge and complete faith
in God.

Social class

Jane Eyre is critical of Victorian England’s strict social hierarchy. Bronte’s
exploration of the complicated social position of governesses is perhaps the novel’s
most important treatment of this theme. Like Heathcliff in Wuthering Heights, Jane
Is a figure of ambiguous class standing and, consequently, a source of extreme
tension for the characters around heg. Jane’s manners, sophistication, and education
are those of an aristocrat, because Victorian governesses, who tutored children in
etiquette as well as academics, were expected to possess the “culture” of the
aristocracy. Yet, as paid employees, they were more or less treated as servants;
thus, Jane remains penniless and powerless while at Thornfield. Jane’s
understanding of the double standard crystallizes when she becomes aware of her



feelings for Rochester; she is his intellectual, but not his social, equal. Even before
the crisis surrounding Bertha Mason, Jane is hesitant to marry Rochester because
she senses that she would feel indebted to him for “condescending” to marry her.
Jane’s distress, which appears most strongly in Chapter 17, seems to be Bront5’s
critique of Victorian class attitudes.

Jane herself speaks out against class prejudice at certain moments in the
book. For example, in Chapter 23 she chastises Rochester: “Do you think, because
| am poor, obscure, plain, and little, I am soulless and heartless? You think
wrong!—I have as much soul as you—and full as much heart! And if God had
gifted me with some beauty and much wealth, | should have made it as hard for
you to leave me, as it is now for me to leave you.” However, it is also important to
note that nowhere in Jane Eyre are society’s boundaries bent. Ultimately, Jane is
only able to marry Rochester as his equal because she has almost magically come
into her own inheritance from her uncle.

Gender relations

Jane struggles continually to achieve equality and to overcome oppression.
In addition to class hierarchy, she must fight against patriarchal domination—
against those who believe women to be inferior to men and try to treat them as
such. Three central male figures threaten her desire for equality and dignity: Mr.
Brocklehurst, Edward Rochester, and St. John Rivers. All three are misogynistic on
some level. Each tries to keep Jane in a submissive position, where she is unable to
express her own thoughts and feelings. In her quest for independence and self-
knowledge, Jane must escape Brocklehurst, reject St. John, and come to Rochester
only after ensuring that they may marry as equals. This last condition is met once
Jane proves herself able to function, through the time she spends at Moor House, in
a community and in a family. She will not depend solely on Rochester for love and
she can be financially independent. Furthermore, Rochester is blind at the novel’s
end and thus dependent upon Jane to be his “prop and guide.”



References:

An Anthology of the English literature. 1. V. Stupnicov. Leningrad.
The Norton Anthology of English literature. Fifth Edition 1986
English and Western literature from Macmilan. Literature series 1987
Guide to English and American literature. 2000

Literature of Western World. Second Edition.

American Literature. 1999

History of English Literature. Moscow, 1998

Evans. I. A. Short history of English literature. London 1961

. Ward. A. C. 20 th century English literature. London 1964

10 The Anthology of American Literature. U.S.A. 2000.
11.www.google.com.

12. English literature. Kues «3Hanus», 1998.

©CoOoONOOEWNE

13. MupoBas ki1accuka Ha aHTJIIHICKOM si3bIke 110 pea. O.B.AdanackeBoii,



JIutepatypa cTpaHbl aHIVIMHCKOTO fA3bIKA. Y 4eOHO-METOUUECKOE 1T0CoOHe 1o
qucuuIuinHe JlurepaTypa cTpaHbl aHIJIMMCKOTO SI3bIKA.

Penakrop: npenogasatens kadenpsr: XKopoesa I'.A.
Peuenzent: Antein6aeB H.K. kanaunar pun.nayk, 101UeHT

CocraButenu: k.¢p.H., goueHT ApcianbexkoBa H.D., JKymabexkoBa H.A.,
Heiman6ait k balibima



